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Professional Cards. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 

No, 15 East =e Street, New York City. 


aie GE ORG IN E SCHUMANN, 
Piano and Harmony, 
Following the Principies of Dr. Hans von Billow, 
19 Rast 16th Street, New York. 











FRANK A, DOTY, 


Pupil of Dudley Buck and A. R Parsons, Church | 
Is open | 


Organist and Teacher of Orga: and Piano. 
for engagements 
Address, 150 8th Street, Troy, N. Y. 


GEORG E SWE BT, 


Studio, 57 and §9 West 42d Street, 


New York. | 


Opera, Oratorio, Concert 
After May 1, 487 sth Avenue, New York. 


KARL G, BERGSTROM, 
Pupil of A. R. Parsons 
Teacher of Piano, liarmony and Virgil Practice 


Clavier and Piano Tuning 
Studio ro Kast rth Street, New York 


FRANCIS FISCHER POWE RS, 
BARITONE, 


573 Madison Avenue, New York 
j ee Clinton Street, cor, Remsen, Brooklyn 


Resumes Teaching October 9 
( Will receive callers from 4 to 5 r. M. only.) 


EDWARD BAXTER PE RRY, 
CONCERT PIANIST AND LECTU RER, 


Permanent Address, 
178 Tremont Street, Boston, Mass, 


Miss LIL iy, IE P, BERG, 
THE LEADING EXPONENT IN 
AMERICA OF “* LAMPERTI’S METHOD.” 


Call at 231 West gad Street, New York, 


Dr. CARL MARTIN, 
BASSO, 


Concert, Oratorio and Vocal! Instruction 
Studio, ro East 16th Street, New York. 


MONSIEUR HENRI FALCKE, 


Piano Virtuoso 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish, Address, 65 Avenue Victor 
Hugo, Paris 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 


238 West 43d Street, New York, 





Srupios : 








E DW. ARD SCHLOMANN, 

Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, ( Method Garzia) 
Sraciacrias-—Breathing, Tone Production and Artis 

tic Singing. German Songs 
Address, Steinway Hali, New York City. 
Studi: », 14 Livingston Place. 


Mr. and Mrs, CARL AL V ES, 
Vocal instructors, 
_ 1146 Park Avenue, near o1st Street, New York, 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwenxa Conservatory for 
Piano, Theory and Lectures. 
Private 'e Studio, 262 Lenox Ave., New York. 


PARSONS, 
Pianist and Teacher. 
_ Address, Carnegie Music Hall, New York. 








WM. DENNISON 
Tenor, eabesii and Concert. 
457 Hast s7th Street, New York, 


C. WHITNEY COOMBS 
Has returned to New York after thirteen yeas of 


musical study in Europe, and will receive pupils for 
Voice Culture and Piano, 


Address, Chickering Hall, sth Avenue, New York. 


Mrs. OGDEN CRANE, 


VocaL CuLrure or ITALIAN SCHOOL, 


New York Studio, 9 East 17th Street. Sebastian Som- 
mers, Piano Wareroom, Tuesdays and Fridays. 








Brooklyn Studio, 300 Fulton Street, Chandler's Hall, 


wednaeage and Saturdays. 
Permanent address, 46 East 46th Street, 
Bayonne City, N. J, 








NCLOSE three two-cént ga 
for a copy of Book No, 1 


"YOUNG AMERICA PUZZLES,” 


A book containing eleven original | 


problems of rare merit. Address 


BENJ. W. HITCHCOCK, Publisher, 


$85 Sixth Avenue, New York. 


THE MUSICAL COURIER. 


THE VOICE, 
Its Production, Training and Cultivation, 
By Mr. HARRY PEPPER, 
Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c,, both vocally and dramatically. 


VOCAL STUDIO, ** THE HARDMAN,” 
138 sth Avenue, New Yo Yor. 


Mure. EMILIE BENIC DE SER- 
RANO. 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat Iwstrrure, 

With branches in Pianoand Harmony, 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish, 
Répertoire and choral branches, Sig, Serrano would 
| accept the direction of a choral society. 

323 East rath Street, New York. 


Mue. ADELE LAEIS BALDWIN, 


’ Contralto. ‘ 
Concert and Oratorio. Vocal Instruction. 
Studio, 561 sth Avenue, New York, 


JUL EDUARD MEYER, 
Voice Culture, 
Studio at 109 East 19th Street, New York, | 
Send for pamphlet; also to be had at the principal 
music stores, 








M ME, Cc L ARA ry OLE 

Prima Donna, Contralto ; Concert, ‘ie Opera. 

Permanent address, 49 East 78th Street, New York. 
ADOLF GLOSE, 


CONCERT PIANIST-—-TEACHER, 
Be 51 East 87th Street, New York. 











M. ISIDOR PHIL LEP, 


Pianist, 
Resumed Teaching October 1. 
a Address, 1 Rue de Chateaudun, Paris, France. 


P HIL IPP ROT H, 


Violoncello Virtuoso, 
Author of the “Violoncello School,” 
Breitkopf & Hiirtel, receives pupils 
66 Potsdamerstrasse, Berlin, Germany, 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio, 
ddress care L. M. Ruwen, 
23 Union Square, New York. 


JE :SSIE BERN 1D- BRY AN, 


Accompanist, 
(No Pupils Received), 
No. 3 East r4th Street, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 
CHAS, HERBERT CLARKE, 
Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora- 


torio, Concert an¢ Vocal Instruction. 
Studio, Music Hall, s7th St. and 7th Ave , New York. 


W. W. LAUDE R, 


nlp. Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill, 


HELEN VON DOE NHOFF, 


Contralto. 

Accepts engagements for concerts and opera. Per- 

manent address, 
Care of Steinway Hall, New York. 
ALBERTO LAURENCE, 
No. 147 East 18th Street. 

Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 
Mr. J. F. VON DER HEIDE, 


Vocal Instruction. 
Particular att oten | i. ay} English language in song. 
Address, STEIN HALL 
Studion % Bax me Street, New York. 


AMERICAN CONSERVATORY 
OF MUSIC, 
Chickering Hall, Chicago, Ill, Catalogue mailed 
free on eee *. 


JOHN J. HATTSTAEDT, Director. 
FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, s7th Street and 
7th Avenue, New York City. 


FRANK DE RIALP, 
Vocal Teacher, 
33 Union ‘Square, | New York, 
pe. Mc KINLEY, 


CONCERT AND ORATORIO, 
234 West sed Street, New York. 


BOOSEY & CO0.’S 


. 
| 
‘Brass Instruments, 
| 





published by 





























WITH 
Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD, 
W.A. POND & CO., Agents, 
25 Union Square, New York, 
Catalogue on Applicatien. 











CHICAGO CONSERVATORY 


—or— 


MUSIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 


Leading Bands. 
GILMoRE’s BAND. 


N, Y, Twenty-second Regiment Band. 








S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 





STERN'S 


CONSERVATORY © MUSE 


IN BERLIN, ‘GERMANY, 
20 WILHELMSTRASSE. 


FOUNDED IN 185g0. 


Directress, JENNY MEYER. 





a, Conservatory: Education in all branches of 
music. 

4. Opera School: Perfect education for the stage. 

c. Choral classes, 

d. Lectures: History of music and composers, 

Pwincirat Teacners: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ and chorus classes ; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Liibeck, ’cello, 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 

usic. Harmony, C ion, Instr tion, 
Elocution and Dramatic “Att, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages ‘equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
142 West 23d St. New York. 


MOZART SYMPHONY CLUB 


of New York. 


Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, X. Y. 


Masses. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


RAFAEL JOSEFFY 


Makes daily use of the VirciL Practice 
CLAVIER and carries an instrument with him 
on his concert tours. Mr, Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 


Mr. VIRGIL : 

Dear Sir—Allow me to congratulate you 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” I am using it and 
like it very much, The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is exceilent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY. 














Instruments rented at a distance with 
privilege of buying. Send for circulars. 
VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 





CAPPA'S BAND. 


N. Y¥. Seventh Regiment Band of 
Fifty-five Musicians, 


Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 26 Union Sq., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S, N.Y. 








WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties, 








Schubert Conservatory of Music. 


All branches of Music taught by com- 
petent teachers only. 





Send for Catalogue, 


276 57th Street, Chicago, ill. 


FREDERICK VINAL, Cc. J, SCHUBERT, 


‘TrReAS. AND Sgc'y. Pres. 


ADOLF NIEMANN, 
MANUFACTURER OF 
Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 














Founded 
1838. 


‘we A, GLAS, 
Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39. 





SPECIALTY: 


TopicalSongs from GermanComicDperas, 


Complete stock of the Editions Peters 
and Breitkopf & Hartel, 


Second-Hand Music at a Great 
Discount. 


ASK FOR CATALOGUE. 





NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS ADIMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELIEL & CO., 
ROBT. COCEHES c CO., 
J.B. CRAMER c& CO., 
EOPWoOOD ck CREW, 


HROoOTCHIN Gs 


J. ce J. HOPEHRINSON, 


&i ROMER, 


London, England. 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered, 
(@3" Please write for these lists and catalogues. 





A ERE CMSA 


Se Ta 


PECTIN TLE TES: 
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ESTEE TT LTE ES 


ea URERT Geese 


Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market 

We carry also @ full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 

Foot East roth Stree, New York. 


shaved. 





CONSERVATORY OF MUSIC, SONDERSHADSEN, Thoringia, Germany. 


(Under the patronage of the Court.) 





OMPLETE education in musica! branches, including solo singing for opera and concert. Annual Dues; 
Vocal Department, $50 Instrumental Department, $38 (150 marks), 
$125 a year and upward (500 marks), Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 


Cost of living im good families, 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 





G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 





ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 





Marquetry ofall kinds for Pianos and Organs. Fretwork Wood Panels. 





i) RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 






THE MUSICAL COURIER. 3 


GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 1th Sts., 
OFFICE: Foot of E. 1 ith St. | NEW YORK. 


IMPORTANT! 


BOOSEY & CO, 


SOLE AGENTS FOR ENOCH & SONS, LONDON 








of LONDON, England, 


beg respectfully to announce that they 
are NOW PUBLISHING SONGS by 
the leading composers of the day. 


Lists on application. 


3 EAST FOURTEENTH 8T., NEW YORK. 


HERSCHEL FENTON, 
—— DEALER IN — 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
No. 61 NASSAU STREET, NEW YORK. 
GE” OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED KHEPATRED, fc. ee 








N | 
} 





4 Mme. ROSA LINDE, 
Prima Donna Gontralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA. 


_H. Wolfsobn’s Agency, 331 E. 14th St. New York, 


ADDRESS 





LESSONS BY MAIL. 


HOWARD VOICE METHOD, 


Lessons by mail give the pupil separate, then com- 
bined control of just those half dozen gentle efforts of 
tongue, palate, lower jaw, inner cneek, and throat 
and respiratory organs which evolve the powerful 
and beautiful tone of artistic singing. 

Send for circular containing full description, al- 
most incredible testimonials and a list of Mr. How- 
ard’s published works. 

‘You certainly may use anything I ever have 
written regarding the lessons, for they are TRULY 
WONDEFRFUL, as alt my pupils agree. | have had most 
marked success since | have been using the few that I 
have received of them.’’—Mary M. Ritchie (Voice 
Teacher), Caldwell Female College, Danville, Ky. 


Address JOHN HOWARD, 
36 West Twenty-sixth 8t., New York. 





SUMMER SESSION 


Root’s Training School 
for Teachers of Singing. 


QEO. F. ROOT, President, 
FREDERIC W. ROOT, Director. 

Teachers prepared in the following departments: 
Notation, Theory, Music Reading, 

School Masic, Church Music. 
Private and Class Voice Training, 

Solo Singing, Harmony and Composition 
as set forth in ** The Normal Musical Handbook,” 
‘The Teachers’ Club,” ‘* Root’s New Course in Voice 
Culture and Singing,” &c. 

School in session at the Silver Lake Assembly, Wyo- 
ming County,N. Y., in the summer, and at 243 Wa- 
bash Avenue, Chicago, during the schoo) year. 

For circular giving full particulars of the Silver 
Lake School of Music, Languages, Oratory, &c., also 
Public School Teachers’ Retreat, address Rev. 
WARD PLATT, Hornelisville, N. Y. 


FIVE WEEKS’ 
INSTRUCTION 


VIRGIL CLAVIER METHOD. 


A Summer Piano School in New York, 








Teachers and Players who wish to learn the Clavier 
Method, and at the same time greatly improve their 
own playing, will have an opportunity, beginning 
Monday, July 11, of five weeks’ study under the 
direction of the author of the method, Mr. A. K. 
Vircit. It has already been demonstrated that far 
greater artistic results, in the same length of time, are 
obtained by this method than by any other. Teachers 
of the piano who would keep pace with the times 
should kk into the merits of this system. 

New York’s low Summer prices for board reduce the 
cost of living below that of any of the Summer resorts, 
and our facilities for practice are much better and 
cheaper than can be obtained elsewhere. 

For further information, terms, &c,, address at as 
early a date as possible 


THE VIRGIL PIANO SCHOOL, 
26 W. 15th Street, New York. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 


Edwin Ashdown, 


LIMITED, 
MUSIO PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 


New York Office, | &3 Union Square, 


LINCOLN BUILDING. 


The Virgil Piano School, 


26 West 15th St., near Fifth Ave. 

















This is a school devoted exclusively to the study of 
the PIANO. 

FOUNDATIONAL INSTRUCTION upon the ra- 
tional methods of the PRACTICE CLAVIER A 
SPECIALTY. 

By this method artistic results are far more SURELY 
and QUICKLY secured than by any other. 

Teachers trained in the methods and use of the 
Practice Clavier. 

For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
26 West 15th Street, New York. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 





Of all kinds furnished for every occasion, 
at the regular standard rates, 





T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 


MACKEKAR & NOEL, 
MUSIC PUBLISHERS, 


PARIS, FRANCE, 
HAVE JUST PUBLISHED 


“LE SERMENT DE PIKRRETTE.” 


Score, with libretto, net 8 francs ($1.60). 














22 Passage des Panoramas, 


Pantomime in three acts and four tableaux. 


L. LAMBERT, *“*CAPRICE MAZURKA" for piano. 
A. PARENT, “SILENCE, TH& CHILD IS SLEEPING.” Melody for voice, violin and piano, 
A. PARENT, “ BRUNETTE.” Melody (high and low edition) 


WE PRINT MUSIC 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER, 


F, H. GILSON COMPANY, Lock Box 610, Back Bay Post Oflcs, BOSTON. 


Scharwenka Conservatory of Music, 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK 











XAVER SCHARWENKA, Director, 
ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE 
BMPEROR OF AUSTRIA. 


A counterpartin every respect of Professor Xaver Scharwenka’s famous Berlin Conservatorium. Thorough 
training in all branches of music. The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition, A Seminary 
for the education of teachers, Illustrated lectures on “ History of Music’’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashi ble and ible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time, 


Address for terms and particulars 


EMIL GRAMM, General Manager. 








WALTER W. THOMAS, Manager. 







¥ 








THE 





PLAYED AND INDORSED BY THE WORLD'S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS 


New YORK. 


BOSTON. 


CHICAGO. 





Professional Cards. 








SUMMER SCHOOL 


Or THE— 


Motropolitan College of Music 


OPENS JULY 1, 1892. 


Boarding accommodations, All advantages 
of the Winter School retained, A reduc- 
tion of ro per cent. for the Summer 


Term. Send for particulars. 


H. W. GREEN EZ, 
19 and 21 East 14th Street, 
NEW YORK CITY 


Jo ISEPH HORNST E INE R, 
Artistic Violin 
old German and Italian Violins. 

27 B Potsdamerstr,, Berlin, W,, Germany, 


Maker and dealer in fine 


( Recommended by Mr, dt he Roth,) 
Mr. JESSE W IL L IAMS 
Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 


Singing in English. 
Address, 113 East 26th Street, New York, 


Mae. FRIDA DE GEBE L E ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York. 
Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York, 


AD, M, FOERSTER, 
Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


Mr. 





MAX )REUMANN, 


Baritone, Concert, Oratorioand Opera. Vocal Cul- 
ture 160 East 6oth Street, New York, 


ALBERT MORRIS ; BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


Mur, L. CAPPIANI, 7 


Vocal Culture, r23 West qoth Street, New ne 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 6th Street, New York. 








Mur, FLORENCE pv’ARONA, 
Lamperti's famous pupil. 
CARL LE VINSEN, 
The celebrated Danish Baritone. 
All branches of Vocal Art; thorough groundwork, 
brilliant finish; voices restored; special course for 
teachers 


x94 Bast 44th Street, New Vork. 











MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place, New York, 


CHARLES PALM, Po es 


Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER, 
Voice Culture and Piano. 

;625 Forest Avenue, Chicago, III. 
RIEGER, 

TENOR, 
Oratorio and Concert, 819 Broadway, New York City. 
HENRY RUSACK, 

Teacher of Singing, 


100 East 81st Street, New York, 


Mr. VICTOR HERBE RT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils 
Address, 212 East 14th Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
46 West 4sth Street, New York, 


GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 
Residence, 1377 Lexington Avenue, New York, 
Address, STEINWAY HALL. 


EMILIO AGRAMONTE, 


Musical Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

118 East 17th Street, New York, 


MMe. 





WM. H. 

















N. J. COREY, 
Musical Lectures, with pictorial and musical illustra- 
tions, Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


Mr. JAMES SAUVAGE, 
Late Primo Baritone Carl Rosa Grand Opera Co. 
Medallist—Bronze, Silver and Gold—and Associate 





| of the Royal Academy of Music, London. Teacher of 


Coaching according 
in standard Ora- 
usic, Accompanist 


Voice Production and Singing. 
to the best traditional renderin 
torios, Grand Operas and Concert 
for Concerts, Tonza Savvacr. 

Studio, 9 East s7th Street, New York, Receive 
callers Mondays and Thursdays only at 3 to 4 P. M 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
81 LINKSTRASSE, 
BERLIN, GERMANY. 


THE 


‘MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FOLLOWS: 
J. ELLER, Oboe. F. BERNHARDI, Bassoon, 
0. OERSTERLE, Flute. C. PIPER, Horn, 
C. REINECKE, Clarionet, G. E. EAGER, Piano. 


The only organization of the kind in the United 
States. Open for engagements. Address JOS, ELLER, 
148 Second Avenue. 














MUSICAL COURIER. 


J. RAYNER, 
MAHOGANY 


AND ALL KINDS OF 


Veneers for the Piano and Organ Trade. 


WESTERN ESTABLISHMENT! 





EASTERN ESTABLISHMENT ; 


FOOT HOUSTON ST., E. R. 


NEW YORK, 


FULTON and MORGAN STS., 


CHICAGO. 





L. M. RUBEN, 


23 UNION SQUARE, NEW YORE, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


—IN— 


OPERA AND CONCERTS 


IN EUROPE AND AMERICA. 





Miss JENNIE DUTTON, 


Dramatic Soprano, 


ORATORIO AND CONCERT, 


25 MADISON AVENUE, 


NEW YORK. 





ARTISTS IN EUROPE. 





Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
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Electrotypes of the pictures - the ‘Selleaniaat named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 

Trebelli ® 
Marie Roze 
Alfred Griinfeld 
Etelka Gerster 
Nordica 

Josephine Yorke 


Kellogg, Clara L.—2 
Minnte Hauk—2 
Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
alesca Franck 
James T, Whelan 
Eduard Strauss 
Elenor W, Everest 
Jenny Broch 
Marie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
fe ohn Marquardt 
élie de Lussan 
Blanche Roosevelt 
Antonio Mielke 
Anna er -Hills 
Char’ 


Friedrich von Fla. 
Franz Lachner, 
Heinrich Marschner 
Edmund C. Stanton 
Heinrich Griinfeld 
William Courtney 
Josef Staudig! 

E. M. Bowman 

Mrs. Minnie Richards 
_— Friedheim 


ence Eddy 
Mr. & Mrs. C. H, Clarke 
Fannie Bloomfield 
S. E. Jacobsohn 
C, Mortimer Wiske 
Emma L. Heckle 


Edvard Gri 

Adolf Henselt 

Eu d’ Albert 

Lilli Lehmann 

William Candidus 
Kneise 


John 


Helen D, Campbell 
Alfredo Barili 
Wm. R. Chapman 
Montegriffo 

Mra, Ames 


Otto Roth 
Anna Carpenter 

. L. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 
Helene von Doenhoff 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 
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S. Bonelli 
Padcreweki 
Stavenhagen 
Arrigo Bolto 
Paul von Janké 
Carl Schroeder 
John Lund 
Edmund C. Stanton 
Heimrich Gudehus 
Charlotte Huhn 
Wm. H. 


Henry E. Abbey 
Maurice Grau 
Eugene Weiner 
Marion S. Weed 
Teresina Tua 


Lucca 
‘opal Winkler 

Leopo! er 

Costanza Donita 

Carl Reinecke 
Heinrich Vogel 

Johann Sebastian Bach 

Peter Tschaikowsky 
ules Perotti—2 

Adolph M., Foerster 

J. H. Hahn 

Thomas Martin 

Sse Poole 


Pietro i 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Jenny Meyer 
——— Sternberg 
engremont 
alassi 


G 
Hans Balatka 
; ohann Strauss 


Anton Rubinstein 
| Puente 





Joseff: 
Julia Rive King 


Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
ulius Rietz 
es Heinrich 

A.L. See 





Theodore F Habelman 
Edouard de Reszké 
Louise Natali 
Ethel Wakefield 
a Petersilea 
Sart Retter 
— 
Emil 


Van Zante 

W.Edward Heimendah! 
5. G. Pratt 

udolph Aronson 





eh 


Victor Capoul 
Albert M. Bagby 
W. Waugh Lauder 
Mrs, W. Waugh Lauder 
Mendelssohn 
Hans von Billow 
Clara Schumann 
Joachim 
Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanle’ 
Ernst Catenhusen 
Heinrich Hofmann. 
Emma Eames 
Emil Sauer 
Jessie Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 7 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 
W. E. Haslam 
Carl E. Martin 
Jennie Dutten 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil S 
Paul K h 
Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyes winpeges 

A. Victor Benha 
Mr. and Mrs, Carl Hild 
Anthony Stankowitch 


Augusta Obrstrim 
Mamie Kunkel 

Dr. F. Ziegfeld 

C. F. Chickerin 
Villiers Stanfor 

Louis C. Elson 

Anna Burch 

Mr. and Mrs. Alves 
Ritter-Gitze 

Adele Lewi 

Pauline Schiller-Haag 
Jean de Reszké 
Marchesi 

Laura Schirmer 

P. S. Gilmore 
Kathinka bea 3 White 








Cid 
Herman inkelmann 
Donizetti 


William W., Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
a ¥ Banner 
Dr. S. N. Penfield 
F. W. Riesber rg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 

G. W. Hunt 
) Aen Bizet 
John A, Brockhoven 
Edgar H. Sherwood 
Grant Brower 
F. H. Torrington 
Carrie Hun-King 
Pauline |' Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Johanna Bach 
Anton eon 

nt-; 
Pablo de Sasnante 
Jules Jordan 


Carlos Sobrino 
George M, Nowell 
William Mason 


linde 
Carlotta F. Pinner 
Marianne Brandt 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton eed 


How 

talie Claire 
oy and Mrs. Lawton. 
Fritz Kreisler 
Madge Wickham 
Richard Rnemalacer 
W. J. Lavi 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
Howe 
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HE Philharmonic festival is a matter of history, 
T now for the archaic strains of « Acis and Gala- 
tea.” The Handel festival begins to-morrow even- 
ing at the new Music Hall, and Patti is to be heard 
once more at the Garden. The season is far from 
dead. 


EORG HENSCHEL has finished a volume of 
(i “Progressive Studies for the Voice,” which is 
being published by Messrs. Novello, Ewer & Co. Few 
vocalists would seem more qualified to write such a 
pedagogic work than Mr. Henschel, to judge by his 
wife’s singing, who was his pupil, and by the artistic 
results he is able to achieve with his own rather un- 
wieldy vocal organ. 


N inquiry reached the office of THE MUSICAL 
COURIER one day last week regarding the where- 
abouts of Gospodin Bundelcund, the famous Asiatic 
centenarian piano virtuoso. Later reports declare 
that the aged artist (he must be nearly 104 years old 
now, if not older) is enjoying good health. The hoax 
perpetrated some years ago on the readers of this 
journal by a correspondent signing himself « Gulliver- 
chowski” may be readily recalled. No, Bundelcund 
is not yet dead. 


HIS, clipped from the “Independent” of last 
week, is peculiarly apposite to the season: 


With due admission of a certain advance in the taste of our church 
music directors in New York and of the public taste, the tendency toward 
music having but little truly religious and ecclesiastical spirit in it is yet 
too widely manifested for the good of either religion or art. There yet 
obtains too generally the aim at mere display. Tne functions of a concert 
still far too decidedly are desired, studied and carried out. A vast 
quantity of what professes to be religious music in the churches on such 
solemn festivals and on other Sundays, too much of what seems such 
merely because of its textual companionship, is completely apart from 
veritable ecclesiastical music and from music for religious association. 
Better revert to the simplest chants and hymns, in pure style, sung with 
devotional emphasis, than the secularity that has such a free course in 
chancel, choir and organ :oft. The criticism applies alike to Catholic 
and Protestant churches in New York and elsewhere to-day, Priests and 
ministers may well pay closer heed to it and study thoroughly the nice 
and interesting question of the religious and artistic basis and function of 
church music, Catholic and Protestant. 

The opera is not wanted in church at Easter, nor at any other time. 
There is little excuse for so near an approach to it as is speciously main- 
tained and ignorantly or sentimentally sanctioned and relished. It is to 
be believed, too, that the feeling of inappropriateness to worship, even in 
festival worship, of much of the vocal and instrumental music of Easter, 
or of any other high but solemn day in the calendar, is much more widely 


spreading among the educated public than organists and choir leaders and 
the clergy are aware. An Easter Sunday need lose none of its rich and 
appropriate musical attractiveness because the choice of the music and | 
the conditions of its performance shall no longer so flagrantly convert the } 
church and altar into a place for a symphony concert or opera, or for the 
superficial display of the soloist's vocal ability. Sometimes it appears as 
if the world needs not merely another Palestrina, but the sudden carrying 
out, for a time, of such censures relating to church music as the Council 
of Trent affirmed in Palestrina’s time under circumstances by no means 
unlike contemporary ones, if they are clearly analyzed. 


- 

66 USIC TOPICS” is the name of a new, bright 

little sheet, ‘a monthly journal devoted to 
music and musicians,” which made its initial bow to 
the public last Wednesday. It is published in the in- 
terests of the New York College of Music, of which | 
Alexander Lambert is the director, and its plans and 
purposes were set forth in its first issue as follows: 

To the Public. 

The field of musica! journalism in this city is so well filled already by 
our esteemed contemporary, Tue Musicar Courier, that the appearance | 
of a newcomer would seem to be without justification. But ‘‘ Music 
Topics” has a definite purpose to carry out and its publishers were assured 
of its success before the first number was printed. 

‘““Music Topics’’ will represent the most active music centre in this 
city, and it will appeal not only to every student, but to every lover of 
music as well. All the musical news of America and foreign countries | 
will be given in condensed form; some of our best writers on musical 
subjects will contribute signed articles, the latest musical publications will 
be carefully reviewed, and, in short, neither expense nor pains will be 
Spared to make “ Music Topics’ worthy of the interests it represents. 
Among our special contributors in the present issue are two names 
prominent in the world of music, those of Mr. W. J. Henderson, the dis- 
tinguished critic of the New York ** Times,"’ and Mr. Alexander Lambert, 


director of the New York College of Music. 
-_ 


HE directors of the Philharmonic Society of New 
York beg to announce to its subscribers and the 
public that a memorial book has been prepared by 
Mr. Henry E. Krehbiel, giving a history of the life 
and work of the society during the fifty years of its 
existence, including a general view of the state of the 
art of music at the time of the foundation of the 
society, April 2, 1842, and the progress of the art 
since that time. 
The book contains seven chapters and a number of 
appendixes, classified as follows: 


Chapter I. Nature and object of the Philharmonic Society. 

Chapter II. Its constitution and government. 

Chapter III. The state of ‘orchestral music in Europe and America at 
the time of the foundation of the society. 

Chapter IV. Early history of the society. 

Chapter V. Sketches of the early members. 

Chapter VI, Growth and later history of the society. 

Chapter VII. Development of the musical art as illustrated in the pro- 
grams of the society. 

Appendix I, Programs of the concertsof the Philharmonic Society dur- 
ing the whole fifty years of its existence. 

Appendix II, Officers of the Philharmonic Society since its organiza. 
tion, 

Appendix II]. Members of the society in 1892, including performing 
(actual and absent), non-performing, honorary, and honorary associate 
members. 

Appendix IV. Financial statement for each year from the foundation of 
the society. 

Appendix V. A complete list of the subscribers to the fiftieth season of 
the Philharmonic Society rehearsals and concerts. 


The memorial book has been published by Messrs. 

Novello, Ewer & Co., No, 21 East Seventeenth street, 
New York. 
The bookis a very important one for those interested 
in the history of New York, and it contains surpris- 
ingly few errata. In it the authormakes his acknowl- 
edgments to Richard Aldrich for his valuable colla- 
boration. 





SOME NEW BOOKS ABOUT MUSIC, 

sé HE firm of Damrell & Upham announce the 

Z publication of a little volume entitled ‘ The 
Ethics of Music,’ being four lectures read in the 
autumn and winter of 1891-2 before the Harmony 
Class of the Philadelphia Musical Academy, by Miss 
Edith V. Eastman. This class is under the instruc- 
tion of Mr. Richard Zeckwer, the director of the Acad- 
emy. He pronounced himself as much pleased with 
the essays, and this is a recommendation of the high- 
est character, as Mr. Zeckwer unites the German 
thoroughness to a true esthetic feeling for art as 
art.” 
So much for the publisher’s notice. 
question is carefully but extremely illogically written, 
containing some of the old banalities about an im- 
moral man never becoming a great composer, &c. 
Miss Eastman’s book is for sucklings, not for grown 


The book in 


| Mozart.” 


Savage is well named. 
strongly put. 


pelle concert. 
sic critic, Mr. Otto Neitzel, over to Aix-la-Chapelle to 
hear ‘the little wonder,” and what this excellent 
critic, himself a fine pianist and composer, writes 


draws the public into the concert hall. 


contiguous than music and moonshine. The art is 
not immoral, nor yet moral, rather unmoral. 

«A Manual of Musical History,” by James E. Mat- 
thew, has just been put forth by G, P. Putnam, New 
York, It contains 129 illustrations of portraits, 
musical instruments and facsimiles of rare and curi- 
ous works, 
the book fills no long felt want, though its typog- 


Asa contribution to musical literature 


| raphy is attractive and its illustrations are well done. 


It contains. some errata, however, though on one 


point it can be commended—it is fairer in its critical 


| estimate of latter day composers than are the writ- 


ings of most Englishmen, 

The book is practically a recast of the author's 
“Popular History of Music from St. Ambrose to 
It is brought down to date and its scope is 
much wider, The subject of music in England is 
more than carefully considered and of course the 
genius Georges Bizet gets a half dozen lines, But 
that must naturally be expected in English works on 
music, 





ART AND AGNOSTICISM. 
+ rage Rev. Minot J. Savage, in a letter to the Boston 
‘‘ Transcript,” writes : 


Your issue of April 6 contained this editorial note: 

“ The line of ticket buyers for the three oratorios announced by the 
Hiindel and Haydn Society has been unbroken at the Music Hall office 
through the hours that it has been open for business since Monday morn- 
ing. Agnostics and questioners have not yet affected the public taste for 
music inspired by biblical text. And, by the way, what have those who 
doubt and those who do not know, with all the other iconoclasts of various 
types, done for art in the midst of their attempts to overthrow the tradi- 
tions of centuries and their persiste. t charges of stupidity, if not idiocy, 
against the conservative minded ?"’ 

Ido not like to see such implications as are contained in the closing 
part of it pass without a word of comment. I am not an “ agnostic,” but 
I am a “ questioner,” and I suppose I belong in a general way to the kind 
of people which the writer had in mind. Let us ask one or two questions, 
for this is the Yankee as well as the Socratic method; 

1. Does anybody really suppose that people flock to hear the great 
oratorios because of the * biblical text?" Is it not rather the great music 
they wish to hear? 

2. Does anybody really suppose that anybody wishes merely to 
“ overthrow the traditions of centuries?'’ The changes going omin the 
modern world are the necessary results of the discovery of new truth. 
That is, they are wrought by a new and higher revelation from God. 
They are giving the world a higher thought of God, and a nobler and 
more hopeful thought about man. 

3, Is not the critic asking a little too much in asking that modern thought 
shall produce its “‘art,’’ musical or other, quite so soon? It took young 
Christianity several centuries before it could embody itself in a fitting and 
worthy “‘art.’’ Ideas must first take possession of the popular mind be- 
fore they can blossom outin art. We are as yet only inthe period of 
discussion, turmoil, transition, Not only do the people not yet com- 
pletely understand what is going on, but even intelligent persons—like 
the writer of this note—have not yet done modern thought the honor of 
comprehending it. 


This is straight from the shoulder. The Reverend 
His first question is very 





ROSENTHAL IN AIX-LA-CHAPELLE, 
ORIZ ROSENTHAL, the digitally most skilled 
pianist who has ever visited these shores, and 


who has lately been creating a sensation in Germiany, 
not only by his playing, but also through the clever 
use of his pen, was the soloist at a recent Aix-la-Cha- 


The Cologne ‘“ Gazette” sent its mu- 


about Rosenthal coincides so exactly with THe Mu- 
SICAL COURIER'S frequently expressed opinions on the 
subject, and is moreover so tersely told, that we can- 
not refrain from reproducing his criticism in full : 


The management of the concerts at Aix-la-Chapelle has 


displayed praiseworthy enterprise in engaging for its sub- 
scribers on March 24 the newest of the new, the Cvsar 
Triumphator of the virtuosi of the last winter, the much ad 
mired, yet not uncontested piano tamer, Moriz—without 
the ‘‘t,’’ if you please—Rosenthal, Ruya!l Roumanian Court 
pianist from Vienna. Moriz saw the lightof day in that city 
in 1860, and therefore is in his thirty-second year. His 
fame does not date from to-day, but at first did not spread 
beyond a few circles of professionals, who were astonished 
at his unusual technical facility, and some transient audi- 
»nces who heard him one day and forgot him the next. 
Moriz, in fact, had net as yet found the secret charm which 


Meanwhile every 


men and women. Its zsthetics are radically false day that shone he sat at his piano eight to ten hours with 


though well intended ; in fact the little book is a com- 
bination of music talk and a Sunday school cate- 
chism, Miss Eastman is recommended to read Hans- 
lick and Helen Sparmann, and to sternly forbear 
from allowing those two very misleading (and per- 
haps meaningless) terms “ ideal” and “ materialism ” 


out reaping more success from his exertions, till one day 
in 1887 the idea came to him to seek itin the New World. 
Moriz went, saw and learned how to seize by the forelock 
the god of success, and then bulldozed out of the Yankees 
what the Eastern Hemisphere refused—fame and gold. 
Last winter he was heard in Berlin, and a whole aureole 
of enthusiastic newspaper notices glittered around his 





to rule her reason. Music and morals are no more | head. His power of attraction and his praise assumed 
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still larger proportions this year, and now, besides Berlin, 
Leipsic lies at his feet—Leipsic, so proud of its judgment 


musical intelligence. Vienna then joined the chorus, and 
of the other musical cities the less intelligent could do 
nothing better than mechanically repeat the phrases of 
the more intelligent. Yet some obstinate souls utterly re- 
fused to join in the universal hymn of praise, and among 
the first of these were some critics of note. Our readers 
will recollect that ‘*O. L.,”’ the Berlin correspondent of the 
‘*Kolnische Zeitung,’’ belonged to this band. Rosenthal 
seized a pretended change of opinion on the part of Pro- 
fessor Ehrlich, who had dropped a little dry red wine of 
limitations in the champagne of his admiration, to attack 
him and his opponent on the Blue Danube, Hanslick of the 


mighty pen, in an open letter in the ‘Musikalische 
Wochenblatt.”’ Whatever we think of the propriety of the 
occasion, Rosenthal, at all events, showed himself as clever 


in his use of the pen as of his piano keys. Oh, for those 
fools of artists who cannot bear hestile criticism ! Hostile 
criticism and discussion form the motive power of success. 


They make people talk, they arouse attention, they stir up 


the passions of the listeners, and anyone who knows how 
to use discussion, as Rosenthal did in his article, is a made 
man. Iwill wager that after it appeared the demand for 


his assistance at concerts rose 100 per cent. 

Rosenthal is of a rather small, insignificant figure; he 
displays that simple smoothness of face which Tausig 
brought into vogue in opposition to the beardless but 
bushy haired visage of Liszt, and which d’Albert, as also 
Sapelnikow at the last Garzenich concert, has assumed. On 
his entrance there is nothing of the belted cavalier style of 
Mr. Von Bilow, nor the rude awkwardness of d’Albert, 
nor the caressing languor of Stavenhagen; there is rather 
the weariness of Rubinstein without the despondency that 
the Weltschmers has wrought in him. As is soon evident, 
this appearance is a mere illusion, for there is no more 
indefatigable pianist than Roseathal, who, with the utmost 
certainty, can play three times in succession that most 
fatiguing and exhausting of all things, the Liszt ‘* Don 


” 


Juan Fantasie.’”’ I was somewhat surprised to perceive that 
Moriz is by no means so infallible as he is trumpeted to 
be, and by the side of some astounding ‘‘bull’s eyes ”’ I 
noticed some pretty tall ‘‘duck’s eggs.’”’ Heaven and my 


readers know that I care little for such minima, except 


when they seriously imperil clearness, As, however, 
Rosenthal’s infallibility is selected by most critics as the 
very Leitmotiv of their remarks, I must again assert that 
this Leitmotiv lacks careful, conscientious thoroughness, 
and that the epithet infallible can be applied to Rosenthal 
only so far as he is more infallible than all other living 
pianists, for the only infallible one who has lived in the last 
thirty years, the great Tausig, who died in 1871, is not 
approached by Rosenthal. As regards his highly praised 
execution of runs of thirds, which is described in a three 
line biographical notice in the Schuberth-Breslau ‘Ton- 
kinstler Lexicon” as his distinguishing characteristic, I 
must confess that I have heard that talented piano clown, 
Viadimir de Pachmann, perform them with no less rapidity 
and with greater mellowness. Saint-Saéns, too, in this 
respect, is fully his equal. 

Apart from these peculiarities Rosenthal undoubtedly 
possesses the greatest conceivable mechanical facility to a 
degree hitherto unheard of. His scales have a polish that 
dees not admit the smallest dust speck of unevenness. 
The most difficult passages ripple from his fingers with all 
the smoothness and vivacity of a mountain stream. If 
they are intermixed with (Doppelgriffen) double note pas- 
sages, so much the better, for his incredibly flexible fingers 
feel, in the most cross grained intricacies and stretches, a 
real rapture of activity. If the difficulties are piled up 
high as the Eiffel Tower, as in the champagne song of Liszt’s 
**Don Juan Fantasie,’’ then Moriz celebrates the triumph 
of his magic skill. In icy stillness he sits at the piano; his 
fingers rush in a whirling dance through each other ; his 
hands clash like hammers on the anvil of the keyboard ; 
every stroke is a hit, in spite of the fullness of the chords 
and the distance of the leaps, and when the piano moans 
and groans under his hands like the roar of a neighboring 
battle he will take rest for a moment and arrange his 
seat. Yes, push backward and forward his music stool ! 
Just as the acrobat who is performing his neck breaking 
feats high up in the circus roof, and has new come to the 
most difficult piece, collects his strength; the music is 
stilled; you can hear the hearts of nervous women 
beat, the artist with experienced eye measures his distance, 
tries his apparatus, a piercing cry and next moment he 
falls, shattered, to the ground—no, he has done the trick 
and bows with a smile to crowds that can breathe again 
with pleasure. 

Rosenthal’s push of his stool is like the ‘‘hoop la!” of 
the acrobat, a thing to stop the breath ; but, like the acro. 
bat, Rosenthal, with the same elegance and deliberation, 
does his great trick. ¢ayest/ Bravo, bravissine/ Well, 
now, what more? What of his touch, his conception, 
which, as a good natured Bootian has lately stated in 
some journa! or other, he has in the last year in a great 
degree, so to say, ‘‘practiced?’’ I would rather not 





speak of it, for, unfortunately, I lack the art of transferring 
any enthusiasm for Rosenthal’s technic to any judgment 


and endowed with the privileges of hereditary nobility in | 0 the intellectual side of his play. His touch is remarka- 


| ble for its want of shading, not so much in degrees of 


strength, which he knows how to employ from deafening 
thunder to a whispering sigh, but in regard to hardness 
and softness. His touch is hard, and only hard; he does. 
not know what the words soft, coaxing, caressing, singing 
mean. Rosenthal produces his tones exclusively by his 
stroke ; he seems not to know that pressure brings out 
more eloquent and soulful tones, and that the touch must 
often be a pressure ; nor does he seem to know the count- 
less gradations between the two modes of producing tone. 
That his touch, in spite of all, remains generally pleasing, 
arises from the player’s natural feeling for beauty. He is, 
however, never airy, never poetical ; a certain dryness and 
brittleness always cling to him. 

With regard to musical phrasing it is not difficult to point 
out not a few instances of want of taste. The lovely canti- 
lene of the second movement of the Chopin E minor concerto 
was given with shocking want of charm and singing qual. 
ity. The one-sixteenth was arbitrarily cut down to one- 
thirty-second, and the light final notes of a phrase, which, 
like light final syllables, ought te be unaccented, re 
ceived a strong accent. The passages in the first move 
ment were, indeed, overcome with uncommon ease and in 
most lively tempo, but I have seldom heard them played in 
so inelastic and unsympathizing style. In his conception 
there was no trace of grandeur or of individuality, nothing 
but what could be learned from good models; or, rather, 
there was mere tastelessness, or, to speak more accurately, 
a struggle to give a marked climax to each melodic expres- 
sion and to hammer it into the ears of the listeners. No, 
Rosenthal is not one of the heroic figures of the piano 
world, and his fame must solely depend on his technical 
mastery—at least down to March, 1892. The man who 
compares him with Tausig, or even with Liszt, deserves to 
hear Rosenthal play two hours every day ; then he would 
soon cry Feccavi/ His newspaper article was a clever bit 
of fencing. If he really in his heart regards himself as the 
great man which he wishes to be regarded he has given no 
proof of much self knowledge and has barricaded the road 
by which to rid himself of the imperfections that now cling 
to him. 





CRITIC AND MANAGER. 


T is a matter for regret that the interests of the 
| Boston Symphony Orchestra in this city and vi- 
cinity are to be handled next season by Freddy 
Schwab. Schwab, in the dual capacity of critic and 
manager, can be of no possible value to that organi- 
zation in the former function, for everything emanat- 
ing from him, either written or inspired, will be 
known as dictated by his own interests. The con- 
duct of the music critics of New York and Boston 
toward the four great pianists of the season—De 
Pachmann, Paderewski, Rummel and d’Albert—con- 
clusively demonstrates that at the bottom there 
exists a universal unanimity on the methods of 
honest criticism, the only exception being Schwab, 
who, as the manager of De Pachmann and a financially 
interested party, could not, for the sake of his own 
investment, afford to treat with ordinary fairness the 
performances of the other three pianists. D’Albert, 
being under the management of Mr, Ellis, of the 
Boston Symphony Orchestra, this year, necessarily 
fared better at the hands of Schwab than Rummel or 
Paderewski did, for Schwab was speculating upon the 
continuation of his contract for New York with the 
Boston Symphony Orchestra; hence his criticisms of 
d'Albert assumed a favorable hue, 

It would be expecting more from human nature 
than the law allows to ask Schwab to separate his 
newspaper from his managerial functions. Better 
men than Schwab have been unable to divide or sepa- 
rate their interests when such a division indicated a 
pecuniary loss, and no one ever suspected Schwab of 
conjecturing the possibility of such an improbability. 
Schwab is in the business for all there is in it, and 
even those who are so fortunate as to be designated 
as enemies of his have never been able to point to 
any act on his part that could possibly discredit his 
instinct in that direction. It would be the height of 
folly to classify him as a failure, for he has made 
money a8 a manager and made it by means of com- 
binations highly original and of a character that would 
make most managers hesitate before attempting to 
imitate them. 

There is, therefore, no reason why he should not 
continue to remain an active operator in musical en- 
terprises, It is unfortunate for those enterprises, 
particularly if they are of such an elevated species 





that the criticism they inspire should be looked upon 








as spontaneous instead of influenced by interests— 
particularly pecuniary ones. 

For this reason it is to be regretted that the Boston 
Symphony Orchestra management did not find some- 
one entirely divorced from critical newspaper work to 
take charge of its interests here next season. The 
combination of critic and manager is distasteful to 
everyone endowed with delicacy of feeling or a refined 
taste. It takes an awful amount of gall for a man to 
write favorable criticisms on his own enterprise and 
at the same time severely censure the conductor of a 
different organization or write nasty slurs against his 
personality. Schwab has enough of that kind of gall 
to fill a storage warehouse. Hence his association 
with such an organization as the Boston Symphony 
Orchestra is to be regretted and is regretted. 





MR, NIKISCH’S CRITICAL ENVIRONMENT, 


R. ARTHUR NIKISCH, the conductor of the 
Boston Symphony Orchestra, does not recline 
on a bed of roses in Boston. His critical environ- 
ment is at present singularly unpleasant, for, while 
the popularity of the symphony concerts and his per- 
sonal popularity continue unabated, the most deter- 
mined opposition on the part of a half dozen well-. 
known music critics of the Hub to all he does must 
be very unpleasant for such an amiable, good hearted 
man as Arthur Nikisch certainly is, THE MUSICAL 
COURIER has always contended that there is no orches- 
tra in America that can be compared to the famous 
Boston organization, a contention, by the way, that 
originated in Boston itself, for no epithets could be 
endearing enough to characterize Arthur Nikisch and 
his work during his first two years as conductor of the 
Boston Symphony Orchestra. 

All this, too, from the pens of the very men who 
to-day declare absolutely that no good can come 
forth from Nazareth, 

Mr. Nikisch, they have suddenly discovered, is not 
an interpreter of music, and possibly later they will 
assert that he is neither a conductor nor a musician, 
THE MUSICAL COURIER gladly puts itself on record 
by declaring that the Boston Symphony Orchestra is 
unique as an orchestral organization and its conduct- 
or, Arthur Nikisch, as conductor and musician, is 
the most versatile in this country. 

To show the extent of critical perversity in Boston 
it is only necessary to state that when a traveling or- 
chestral organization appeared in that city its per- 
formances were lauded to the sky at the expense of 
the home orchestra, when it is notorious that the 
two orchestras are not on the same artistic plane at 
all, There must be a very large colored gentleman 
hidden somewhere in the critical wood pile of the 
Hub. 





THE FRIEDHEIM AFFAIR. 


EVER was there a more forcible illustration of 
N the loose, sensational writing of the daily press 
than last Thursday’s version of the unfortunate Fried- 
heim-Bartenhausen affair, The musical community 
was shocked considerably when they read their “ Her- 
ald,” their “World” or their “Journal” to discover 
therein that Arthur Friedheim, the celebrated piano 
virtuoso and Liszt pupil, was a “ murderer,” a “ stroll- 
ing piano player,”**a murderer pianist.” The man Au- 
gust Bartenhausen, an infirm doorkeeper of the Am- 
berg Theatre, died of heart trouble superinduced by an 
exciting argument that he had last Wednesday even- 
ing with Mr. Friedheim. Mr. Friedheim had always 
had the privilege of entrée at the theatre, and when 
he was refused on this occasion he had words with 
Bartenhausen and finally left the theatre. The door- 
keeper, who was a sickly man, was put inacab, but 
died on the way to his home. 

The affair was a singularly unfortunate one and an 
accident to which the best of men are liable. The 
next morning Mr. Friedheim was pilloried by the 
press, which declared that he had by his savage blows 
killed Bartenhausen. The autopsy proved that this 
was false, and Mr. Amberg and other reliable wit- 
nesses swore that no blows were struck at all. But 
the damage was done and Mr. Friedheim was called 
the hardest sort of names, and the news was wired 
through the country and cabled to Europe. 

Mr, Friedheim was simply the victim of unfortu- 
nate circumstances, but the press is ever prone to 
select victims among artists, so he has been greatly 
sinned against. While the stain of manslaughter is 
wiped from his name, his personal character must 
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necessarily suffer from the obloquy which a too 
hasty and eager-for-sensation press has caused. It is 
a warning, not only for the press but for people gen- 
erally, to be careful in believing evil reports about 
artists of such distinguished position as Mr. Friedheim. 








PERSONALS. 


They Sail Ensemble.—Purdon Robinson, the baritone, 
and Victor Harris, the pianist, two deservedly popular 
young artists, sail Wednesday, May 4, on the Germanic, 
for England. The twain will be abroad five months, and 
will remain in London until July 15, where they are to fulfil 
numerous professional engagements. Then they travel on 
the Continent. Messrs. Harris and Robinson have letters to 
Mr. Robert Lincoln, the American Minister, Mrs. Ronalds, 
Mrs. Mackay and other fashionable folk in London, besides 
letters to Hans Richter, Goldmark, Lilli Lehmann, Gounod, 
Massenet, Ambroise Thomas and others. Mr. Victor Harris 
daily accompanied ‘the De Reszkés, Lassalle and Emma 
Eames last season in this city, and will play with them in 
London at social and artistic ‘‘functions.’’ Mr. Robinson, 
whose fine baritone voice has been heard with pleasure dur- 
ing the season, will also sing in London and Paris. Aon 
voyage ! 

The Irish Wagner.—Victor Herbert's Irish fantasy for 
orchestra which bears the sweet name of ‘ Fleasg Fonn 
Fhodhla ’’ (the composer can pronounce this quite flu- 
ently, so it is said), and which was given for the first 
time at the concert of the Gaelic Society last Wednes- 
day night in the Lenox Lyceum, is one of the best works 
yet from the pen of the Irish composer ’cellist, It is 
bound to become a favorite in concert repertories, both 
because of its characteristic themes and deft treatment. 


The Nowells at the N. E. Conservatory.—The talented 
brothers, Willis and George Nowell have been appointed to 
professorships at the New England Conservatory of Boston. 

Patti’s Cheek.—Patti has a face doctor, a woman whose 
duty is to keep Patti’s face smooth and free from wrinkles. 
The face doctor has a little curtained boudoir to which 
Patti repairs, and with the full glare of noonday upon her 
the face doctor looks for every incipient line and possible 
blemish. This is immediately removed by massage, steam- 
ing, or unguents, as the occasion requires, This woman 
studies the peculiarities of Patti’s skin as a physician 
would study his patient’s constitution. For it in a myste- 
rious laboratory at the back of her rooms she prepares 
lotions, powders and soaps especially for the singer’s use. 
She has responded to summonses to Craig-y-nos, and it is 
said that this year Patti will take her face doctor back with 
her to her castle in Wales. 

A Dublin Pole.—Paderewski has a protégée. She is Miss 
Szumowska, a Pole, who was born in Dublin, where her 
father was a professor of music. At eighteen months she 
is said to have climbed upon the music stool and picked out 
her mother’s lullaby. Notwithstanding this early begin- 
ning Miss Szumowska was only an amateur until Paderewski 
heard her play in Paris, when, recognizing her great abil- 
ity, he urged her to make music her profession, and offered 
to direct her studies. To this proposition she consented, 
and last year made successful débuts in both London and 
Paris. In private life Miss Szumowska is held in high 
esteem. 

Mrs. Jenckes’ Engagement.—Mrs. F. H. Jenckes, soprano, 
now singing in Chalmer’s Presbyterian Church, New York, 
has been engaged at a large salary to sing in the South 
Street Presbyterian Church, Morristown, N. J. 

John Towers for Utica,x—P. D. Aldrich, the teacher of 
singing at the Utica Conservatory of Music, will leave after 
June 18 on account of his health. In his new position he 
will not be engaged so many hours daily. Mr. Aldrich goes 
with the best wishes of the conservatory faculty and 
pupils. To fill his place John Towers, a professor of 
singing of world wide celebrity, has been engaged for two 
years from September 5, 1892. Mr. Towers is a pupil of 
Pinsuti, of London, and of Kullak and Marx, of Berlin; 
formerly primo basso Royal Academy of Music, London ; 
he is member of the Sing Academie, Berlin; author of 
‘*Let Children Sing,’’ ‘‘ Modern Singers and Singing,” ‘*A 
Catechism of Music for Beginners,’’ &c.; lecturer at several 
colleges and principal of Towers’ School of Vocal Music, 
New York. Mr. Towers has been a fellow student with the 
two leading English and American musicians, Sir Arthur 
Sullivan, of London (the celebrated operatic composer), and 
Prof. J. K. Paine, of Harvard University, composer of 
‘*The Star Spangled Banner.’’ These renowned men give 
the strongest indorsement of Mr. Towers as a vocal instruc- 
tor, musician, author and gentleman.—Utica ‘Press.’ 

{According to a notice in this issue of THE MUSICAL 
CouRIER, Mr, Towers opens a school of vocal music 
in this city next September.—Eps, MUSICAL COURIER. | 


He Got the First Prize.—The first prize of $500 given by 
the United German Vocal Societies for the best setting of a 
prize text for their Columbus celebration was last week 
unanimously awarded to Mr. D. Melanet, the conductor of 
the Baltimore Germania Male Chorus. The second prize of 


$300 went to Mr. H. Zdllner, of the German Liederkranz, of 
this city, by a vote of three to two. There were fifteen 
wor«s to be selected from, eleven of which were imme- 
diately and unanimously rejected. The judges were 
Theodore Thomas, Anton Seidl, Dudley Buck, Walter Dam- 
rosch and Max Spicker. 


Gardner’s Texts.—The following is a list of the com- 
posers who have accepted the song texts of Wm. H. Gard- 
ner, of Boston, for musical setting : 


CLASSICAL. 

Robert Bonner, Providence. 
Francis Campbell, Grand Rapids. 
C, F. Dennee, Boston, 

H, I. Epstein, St. Louis, Mo. 
Arthur Foote, Boston. 

Victor Herbert, N. Y. city. 
Adolph Koelling, Chicago. 

Miss Margaret R. Lang, Boston. 
F, Lynes, Boston. 

W. E, Mulligan, N. Y. city. 
Horatio W. Parker, N. Y. city. 
Wilson G. Smith, Cleveland, Ohio. 


N. H, Allen, Hartford, Conn, 
Homer N. Bartlett, N. Y. city. 
C. Whitney Coombs, Dresden. 
F. Q. Dulcken, Astoria, L. I. 
Ad. M., Foerster, Pittsburgh. 
C. A, E. Harriss, Montreal 
Jules Jordan, Providence, R. I. 
Ernest R. Kroeger, St. Louis. 
Calixa Lavallee, Boston, 
E. A, MacDowell, Boston, 
George L, Osgood, Boston, 
W. H. Pontius, Mansfield, Ohic. 
W. F. Sudds, Gouverneur, N. Y. Robert Tempest, Philadelphia. 
Arthur W. Thayer, Boston. H. Clay Wysham, San Francisco. 
J, de Zielinski, Buffalo, N. Y. 

POPULAR. 

Philip Gree'y, Boston, 

Jules Jordan, Providence. 

Theo. A, Metz, leader of Thatcher's 


Harry J. Ballou, Boston. 
George H. Hayes, Boston. 
Alfred N. La Brie, Portsmouth. 


Geo. Schleiffarth, Chicago. Minstrels. 
W. F. Sudds, Gouverneur, N. Y. 
SACRED, 


E. O. Excell, Chicago. W. A. Ogden, Toledo, Ohio, 
W. F. Sudds, Gouverneur, N, Y. 


PUBLISHERS WHO HAVE BOUGHT TEXTS, 
George F, Rosche & Co., Chicago. Arthur P. Schmidt, Boston. 

She Sailed.—Pauline L’Allemand, the brilliant soprano 
singer, left for Germany last Saturday. She owns a castle 
in Saxony (not in Spain), where she passes her summer 
days, and will return to us rejuvenated next fall. 

Roeder’s Religious Music Rendered.—Martin Roeder’s 
‘‘ Festival Magnificat,’’ for soli, chorus and orchestra, was 
performed at the Roman Catholic Church of the Immacu- 
late Conception at Boston on Easter Sunday, and selec- 
tions from his oratorio ‘* Mary Magdalen”’ were given at 
Newton Church on the same day. 

A “Strad.” for Nachez.—The Duke of Edinburgh, the 
Duke of Teck and other influential persons have formed 
themselves into a committee for the purpose of presenting 
to Mr. Tivadar Nachez a Stradivarius violin. This is in 
tended as a token of recognition of Mr. Nachez’s liberality 
in having played gratuitously at the Sunday evenings for 
the people at St. James’, Marylebone. 

Flotow’s Biography.—The widow of the composer of 
‘*Martha,’’ who is now married to Major Swoboda, of 
Vienna, is about to publish a biography of her first hus- 
band. 

A Job for Boito.—Arrigo Boito, the author of ‘ Mefisto- 
fele,”? has been appointed by the Italian Government in- 
spector of the conservatoires and schools of music in the 
kingdom. 

Sanderson for Vienna.—Director Jahn, of the Vienna 
Court Opera, hasengaged Lillian Sanderson for a number 
of performances at his theatre, to be given in October next. 
She has.hitherto only appeared in concerts and will make 
her stage début at Vienna in Gluck's ‘‘ Orpheus.” 


Rubinstein’s Regimen.—During his visit to the Caucasus 
last summer Rubinstein’s breakfast was composed solely 
of a cup of tea and a cigarette, which he took at 7 o'clock 
every morning. Thus fortified, he sat down at the piano 
for two hours’ hard work at practicing. 
prised us all, as will be remembred, by living on eggs and 
lemonade, but Rubinstein seems to be a much more fn de 


Paderewski sur- 


siécle sort of pianist in the matter of diet than Paderewski. 


Paderewski in Paris.—Direct news to THe Musica. 
CourIeR regarding Paderewski affirms the fact that he is 
now quietly resting in Paris and that his health is greatly 
improved. He will play a recital in London on June 21. 
The ‘*Impromptu”’ by Mr. Otto Floersheim, dedicated to 
Mr. Paderewski and which he played here, in Boston and 
Chicago, will be published by Messrs. Willcox & Co., of 
London. This latter item is herewith published simply in 
response to numerous inquiries received on the subject and 
which could not previously be answered. 


Edouard Lalo Dead.—From Paris we receive news of the 
sudden death of Edouard Lalo, one of the greatest of the 
modern French school of composers. He was born about 
1830, near Lille, in which city he studied at the conserva 


toire. He was an excellent violinist and viola player, in 


which latter capacity he became first known in Paris in | 


connection with the Armingaud-Jaquard chamber music 
concerts. His most important work is the opera ‘‘ Le Roi 
d’Ys,’’ which we were promised here at the Metropolitan 
Opera House for several seasons, but never have had yet, 
while it has proved a great success at the Opéra Comique 
in Paris. His opera ‘‘ Fiesque,’’ on a subject by Schiller, 
has never been heard yet, although it was accepted for 
performance both at Brussels and the Paris Grand Opera. 
Lalo was a follower of the Wagner school which made his 








success somewhat difficult in his own country. Of his) 








orchestral works his ‘*Rhapsodie Espagnole’’ was first 
brought out here by Van der Stucken, and has since been 
heard here several times, likewise his ‘* Rhapsodie Norvé- 
gienne.’’ His first violin concerto has frequently been played 
by Sarasate, to whom it is dedicated, and the second one 
(‘Symphonie Espagnole’’) is on the program for this 
year’s Netherrhenish Music Festival. Besides these he 
leaves many chamber music works and songs. 


Miss Elizabeth Boyer. 

MONG the many charming singers that 
California has sent from her golden shores none 
ranks higher than Elizabeth Boyer, the contralto. Miss 
Boyer, whose picture may be found in the front page of 
THe MusicaL Courter this week, possesses a voice which 
has a wide range, is of beautiful and sympathetic quality 
and in intonation is perfect. 
every sense of the word, and as Shakespere, the eminent 
London singing teacher, said of her, ‘she sings with that 


She is a thorough musicianin 


” which, added to a charming 


intelligence born of genius, 
stage presence, makes her a most desirable addition to any 
pregram., 

She has been heard with the Oratorio Society, Mendels 
sohn Club, Musurgia and Rubinstein clubs, and is not 
only one of our most delightful concert and oratorio sing- 
ers, but is an accomplished pianist ; besides, Miss Boyer 
sang in London and Paris with great success during her 
last vacation in Europe, and Materna, the great German 
prima donna, was most enthusiastic about her singing, pre- 
senting her with her photograph and at the same time de- 
manding one of the fair American in return, Miss Boyer is 
also the solo contralto of the University Place Presbyterian 
Church, which position she has satisfactorily filled for the 
past five years. Miss Boyer sang last Monday night with 
the Mendelssohn Society, of Orange. 

A fine concert will be given in Glenridge, N. J., on May 
6, for which the following artists have been engaged: Miss 
Elizabeth Boyer, contralto ; Miss L. Florence Heine, violin ; 
Mr. Ericsson Bushnell, basso ; Mr. Charles Herbert Clarke, 
tenor. 

The Orpheus Club will give their last concert of the sea 
son at Madison Square Garden Concert Hall, April 30, as- 
sisted by Miss Elizabeth Boyer, contralto, and the Beet 
hoven String Quartet. 

Here are a few press notices of Miss Boyer’s singing : 

Miss Elizabeth Boyer, the contralto of the University Place Presbyterian 


Church, is a most welcome addition to our concert stage. Her voice is a 
beautiful and rarely sympathetic contralto, of wide range, which she uses 
with artistic skill, 


“ World.” 


Miss Boyer is also a clever pianist.—New York 
THE HEINE CONCERT, 
The second recital for violin and piano of Misses Florence and Marie 
Heine, assisted by Miss E. D. Boyer, contralto, took place last evening at 
Behr Brothers Hall. 


Miss Boyer sang charmingly.—New York “* Herald."’ 


Miss Boyer sang most beautifully her number and its encore from the 
same oratorio, It must be admitted that bers is a quality of voice and re 
finement of rendering that is as rare as it is artistic, In her school Miss 
Boyer has never been excelled by any singer ever heard on this coast 
California ** Tribune.” 

On Tuesday evening the Misses Marie and Florence Heine gave their 
second violin and piano recital at Behr Brothers Hall, assisted by Eliza 
beth Boyer, contralto. A very pleasing program was rendered. Miss 
Boyer has a fine voice and she sang exceedingly well. New York * Even 


ing Telegram.” 


Miss Boyer is a young lady of remarkably striking personal appearance 


and is the possessor of a rich contralto voice, which has won her great re 
nown in the musical world of New York, nor was her talent less applauded 
by the lovers of the art convened yesterday in her honor.--Chicago “ In 


ter-Ocean.” 


Miss Ina 8. Tabor.——Musical New York will have the 
pleasure of listening to the beautiful voice of Miss Ina S 
Tabor next season. Miss Tabor is a young lady from 
Bowling Green, Ohio, and intends to make her début this 
coming fall. Prominent vocal professors say that’she has 
a brilliant future in store. 


The Pepper Ballad Concerts.—The next of these su 
cessful series of concerts takes place at Hardman Hall 
next Wednesday. Mr. Pepper has won many encomiums 


this season by his interpretations of English ballads. 


BREITKOPF & HARTEL, 


15 East 17th Street, NEW YORK, 
NEW PUBLICATIONS. 
Bacn—Fift-en two part Inventions (Busoni) 


Net, $: 
The same (Reinecke) “ ; 
Fifteen three part Inventions (Busoni 
The same (Reinecke) 
Ten two part and six three part! ventions, News 
by A. Dupont 


Twelve Short Preludes New edition by A. Dupont) 
The same (Reinecke) Net, 
Well Tempered Clavichord (Franz and Dresel), two 
vols., each ‘ 1 
The same (Reinecke), two vols., each . 4 
Piaipy—Technical Studies, paper 
The same, cloth “ 
KOuner—Etuden-Schule (new), twelve books in progressive order 


each, 


Parini—Violin School (English edition), complete 
The sa e, singly, four books, each . 
I1.—Rudiments in first position. II.—Exercises in the 
higher position III,—Exercises for different kinds 
of bowing. IV.—General development of arm and 
left hand. 
Davip—Vioiin School nacetnnas 
Ruunt—School of Velocity..... 


Net, $ 
“ ¢ 





+ Net, $1.50; Part I1,, net, 2 o 
. Book I., $1.50; Book I1., 2.00 
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The Philharmonic Society’s Semi- 
Centennial Anniversary. 
HE musical event of last week was the New 
York Philharmonic Suciety’s semi-centennial anniver- 
sary, which was celebrated by three festival concerts at the 
Metropolitan Opera House, for the benefit of the society’s 
pension fund. They were indeed festival performances, in 
the best sense of the word, which were given last Thursday 
evening, Friday afternoon and Saturday evening, when 
they reached their culminating point and the audience was 
as enthusiastic as it was numerous. Everybody, from 
Anton Seidl down to the triangle player, seemed bent upon 
doing his level best, and the result was a set of orchestral 
performances such as New York has rarely, if ever before, 
witnessed. 

The program on Thursday night was an exact repeti- 
tion of the one with which the Philharmonic Society, on 
December 7, 1842, inaugurated its long series of concerts 
and its valuable existence, which has done more than any 


» other factor in this country to cultivate among our citizens 


the love and understanding for what is best in the art of 


music, Here is this program: 


5 Beethoven 


Symphony, No. 5, C minor, op. 67 0 ee 
Recitative and aria, “Ocean! thou mighty monster,’’ from 
*Oberon”’ , pers Weber 
Mrs. Antonia Mielke 
Quintet, D minor, op. 74 Hummel 
(First movement.) 

Mr. Richard Hoffman, honcrary member, piano. 

His twentieth appearance with the society. 

Mr. Richard Arnold, violin, Mr. Max Schwarz, viola 


Mr. Frederick Bergner, violoncello Mr. L. E. Manoly, double bass. 


Address by the President of the Philharmonic Society, 
E, Francis Hyde, Esq 


Overture, **‘ Oberon” Weber 
Duet from * Armida”’ Rossini 
Mrs. Clementine De Vere-Sapio and Mr. Andreas Dippel. 

Introduction and aria, “In des Lebens Fruehlingstagen,"’ from 
* Fidelio" oe . Beethoven 
Mr, Andreas Dippel. 
Ah! che amando,"’ from “ Belmonte e Cos- 
.. Mozart 


Aria di Bravoura, “ 

tanza"’ ° : 

Mrs, Clementine De Vere-Sapio 

First concert overture, D minor, op, 38 Kalliwoda 
(New at the time of the first concert in 1842.) 

The interpretation of Beethoven’s C minor symphony 
showed Seidl’s sincerity and earnestness at once and from 
the most favorable aspect. Barring the one peculiarity of 
the long drawn out little oboe solo in the first movement 
his reading was such that the most ardent Beethoven wor. 
shipper had no reason to find fault with ; moreover he en- 
dowed it with a fervor and energy of interpretation which 
were absent in many former performances of the same 
work, 

Mrs. Mielke did not fare very well with the ‘* Ocean! 
thou mighty monster” aria, which technically is beyond 
the range of what the lady can accomplish. She ought to 
ever remember, as the public certainly did on this occasion, 
that shricking is not singing. 

The old-fashioned first movement from Hummel’s piano 
quintet, on the other hand, elicited no end of applause and 
a number of recalls for the veteran members, whose desks 
were, gaily decorated for the occasion, Mr. 
Richard Hoffman, especially, who appeared for the twen- 


moreover, 


tieth time as soloist of the society, was warmly received 
and he played the piano part with all his old time neatness, 
clean touch and musical phrasing and a general finish all 
his own, which makes him the champion chamber music 
performer of this country. 

The address of the president, although somewhat long 
drawn out, was interesting, albeit it dealt mostly with the 
same facts which may be read in Mr. H. E. Krehbiel’s 
‘History of the Philharmonic Society”’ published by 
Messrs. Novello, Ewer & Co. 

Weber's ‘‘Oberon’’ overture received a rousing reading 
at Mr. Seidl’s hands, and rouse it did the audience to a most 
spontaneous and deserved burst of applause. 

Mrs. De Vere-Sapio sang artistically, as always, but her 
Mr. Dippel did 
the best he could with the somewhat dreary ‘ Fidelio” 


voice sounded more than a trifle fatigued. 


aria, and the concert closed with a performance of the now 
almost antiquated D minor concert overture by Kalliwoda 
which would have astounded the Karlsruhe composer, vio- 
linist and conductor, and such as he certainly never had 
the good luck to hear during his lifetime. 

The program for the Friday matinée was as follows : 
Concerto, G major .. Bach 


Concerto for piano, No. 2, G major, op, 44 
Mr, Franz Rummel 


... Tschaikowsky 


* Euryanthe’ hve amis .. Weber 
Aria of ** Egiantine.”’ 
Aria of “ Lysiard.” 
Duet of * Eglantine"’ and * Lysiard.’ 
Mrs, Antonia Mielke and Emil Fischer. 
A symphony to Dante's “ Divina Commedia” ....... ........ 6.0.00 Liszt 
1, Inferno, 
2. Purgatorio, and 
* Magnificat "’ for soprano and alto chorus. 

The Bach concerto in G, the third of his six concerti 
grossi, showed the strong string band of the Philharmonic 
to the greatest advantage, and was performed with both 
smoothness and precision. 


Mr. Rummel made a pronounced, success with Tschai- 





kowsky’s second piano concerto in G, which he played with 
excellent musical judgment throughout, with beautiful 
touch, tone and feeling in the exquisite slow movement, 
and with ¢/an and brilliancy in the somewhat disjointed, 
but still highly interesting last movement. The entire 
concerto is rich in ideas and, of course, finely orchestrated 
and thematically worked out. It is a wonder that it was 
not heard many times in our concert rooms before instead 
of the hackneyed concertos which are constantly repeated 
un.il they tire the listener ad nauseam. 

Mr. Rummel, after a fivefold recall and most hearty and 
genuine applause, played for an encore Chopin’s D flat 
nocturne, 

The ‘‘Euryanthe”’ excerpts left much to be desired 
vocally as well as musically, both on the part of Mrs. 
Mielke and Mr. Fischer, and the latter, therefore, deserves 
thanks for having saved himself and the public the effort it 
would have cost him to sing and them to listen to the diffi- 
cult ‘*Zertrimm’re, zertrimm’re du schénes Bild,” aria of 
‘*Lysiard,’’ which was placed on the program, but not 
given by Mr. Fischer. 

Liszt’s ‘‘Dante’’ symphony, so called, is an outrage on 
the memory of the greatest work of the greatest Italian 
poet, whom just now the King of Italy and the Pope unite 
in honoring with a monument over his last resting place at 
Ravenna. They ought to see to it that it will turn out to 
be a very massive one, so that Dante Allighieri is not likely 
to be turn over in his grave every time that that nightmare 
in sounds, Liszt’s ‘* Divina Commedia’’ symphony, is per- 
formed. 

Saturday night’s concluding festival concert was the 
best of the three in every way, and Anton Seidl covered 
himself with glory in the interpretation of the following 
admirable program : 

Overture, ** The Magic Flute"’. ++ +e+.Mozart 
Quartet, trom first act of * Fidelio”. ste .... Beethoven 
“ Marcelline"’....... i Mrs, Clementine De Vere-Sapio. 
Mrs. Antonie Mielke. 
. .. Andreas Dippel. 

.--. Emil Fischer. 

Sl Ve abeceent eau Wagner 


ee LN oe ee ere eee ee aS ee 
**Jaquino"’, 
* Rocco"’... ; oivd bonne 
* Goetterdaemmerung"’ (third act) 
“* Siegfried's’’ death, Funeral music, 
** Bruenhilde's "’ final scene. 
“Siegfried "’ ‘ 
* Bruenbllds ” ..ccsesccceses 
Ninth symphony, D minor, op. 125.. one 
Choral finale. 


Dr nameessebes Andreas Dippel. 
sanquvvecye Mrs, Antoine Mielke. 
sss see. Beethoven 


Mrs. Carl Alves, 
Emil Fischer, 
and festival chorus. 


Mrs. Clementine De Vere-Sapio, 

Andreas Dippel, 
The ‘Magic Flute’’ overture, by the by Wagner's 
favorite overture, and the one which he would occasionally 
try to strum on the piano, was given with telling effect. 

The ‘ Fidelio ’’ quartet, fairly well sung, was much ap 
plauded, but these preceding numbers were forgotten in the 
overwhelming manner with which the ‘* Funeral March ”’ 
from the ‘* G6tterdAmmerung ”’ was given with its complete 
orchestral apparatus (four extra alto tubas). 





| 


Anton Seid] | 


never seemed greater than at that moment, and the perform. | 


ance will remain memorable in the minds of all those who 
had the good fortune to be present. 

A climax after such a climax would have been an impos- 
sibility, but the interpretation of the orchestral movements 
of the immortal ‘*Ninth ’’ nevertheless ranked into the 
sublime. Certainly Seidl surpassed himself on this occa- 
sion, and his reading was as reverential as it was broad, 
noble, dignified and austere. Technically, the work was 
performed in an almost flawless manner. 
was a red letter night in the history of our oldest and fore- 
most musical organization. 

May it prosper in the future as it has done in the past, 
and may it live forever. 


The Lloyd Ballad Concerts. 


HE first Lloyd ballad concert took place 
Tuesday evening of last week at the Madison Square 


Garden Concert Hall. The program was as follows : 


Violin solo, Sonata (first MoveMent),...........eeeeceeeeeeree cones Tartini 
Miss Dora Valesca Becker. 


Botte, * FI PO cic ceacadiveescevecevagccvces as oseee tee 
Miss Anna Burch. 
Song, * The Mae ose oa esSews! eSRawhis cinch s bes vee den Blumenthal 
Mr. Edward Lloyd. 
Vistin ents, * Poleee Sires aoises incase, Scaenrcsupeceanece Wieniawski 
Miss Dora Valesca Becker. 
{** Were I the Sun " (new, MS.)....¢ .Brano Osear Klein 


Songs ....... i ** Tempo di Valse” (new, MS.).... f 


Mrs, Anna Burch. 
Recitation and air, ‘‘ Lend Me Your Aid”’ (‘La Reine de Saba ’’). Gounod 
Mr. Edward Lloyd. 


Vinkia colo, * Caen ii pncinnes ep sas oehha vvncuvegecevsngecse Godard 
Miss Dora Valesca Becker. 
Song, * Rowe wie bist du”. ........ccccceseceessseceesereesesscescons Spohr 
Mrs, Anna Burch. 
Ballad, ** Then You'll Remember Me"’..........-.0cceeceeeeeccceeeee Balfe 


Mr, Edward Lloyd. 


Mr. Lloyd fully sustained his high artistic reputation, sing- 
ing with that clear, silvery sweetness that is his most distin 
guishing characteristic in addition to his finished phrasing. 
For encores he gave Dibdin’s ‘*Tom Bowling ”’ and ‘*1’ll 
Sing Thee Songs of Araby,’’ by Clay. He was most en- 
thusiastically received. Mrs. Burch was in good voice and 
her work shows marked improvement against that of last 


season. She was particularly happy in the two charming 
songs of Klein’s (the composer accompanying her), and had 
to respond with another from the same pen, ‘Were I the 
Sun”’ is a well composed song with a rather novel and un- 
expected ending on the ninth. Dr. Carl Martin, who was 
to have sung, was suffering from a severe cold, so his place 
was filled by Mr. Martapoura, the French baritone, recently 
of the Metropolitan Opera House, who sang with taste 
Gounod’s ‘Dio Possente’’ and Faure’s ‘‘ Les Rameaux.”’ 
Miss Becker did especially good playing in the Tartini 
sonata and the Godard canzonetta. She was ably supported 
by her brother, Gustav L. Becker. Mrs. Carl Martin played 
the accompaniments to the songs in excellent style. 

The second concert took place last Saturday afternoon 
with this program : 


Viohin opie, ** Reweriodss Gale”® iin. os cess) vecsewabde doetwed bowed Sauret 
Miss Dora Valesca Becker. 
Song, ** Come Where the Lindens Bloom”. .... ............000 008 Buck 
Dr, Carl Martin. 
Song, ** My Mother Bids Me Bind My Hair’’....... .............. Haydn 
Mrs. Anna Burch. 
ere Oe,” sag cons bbs keto cendssihs.> . vcdcpave Zarzycks 
Miss Dora Valesca Becker. 
VOGEeR WORE, BUVOR NE GOMNIG. oo ci tied cccccc csv ccécccceccees J. S. Bach 
Miss Dora Valesca Becker. 
Got, 3 Aan De iad is el head ve deacheeisexund . Mendelssohn 
Dr, Carl Martin, 
* Parting ”? 
Songs.. ; by geo t Ss cctabinieeietecca es Bruno Oscar Klein 
Miss Anna Burch. 
EB ino icdbis vn sisedpoddadasen vdkeniae 
Mr. Edward Lloyd. 
In addition to Beethoven’s ‘‘ Adelaide,’ Molique’s 


‘*When the Moon is Brightly Shining’? and ‘*Come Into 
the Garden, Maud,”’ which were down on the program for 
him, Mr. Lloyd added several other ballads, among them 
‘«*Oh, Come to Me, My Love ”’ and ** Watch with Me.”’ 
The third concert was to have taken place last Tues- 
day evening, and the second matinée will occur Saturday 


next. 2 
The New York College of Music 
Concert. 

HE New York College of Music scored 


another success Friday evening of last week in the 
concert given in Music Hall, the New York Symphony 
Orchestra, under Mr, Walter Damrosch, assisting, and the 
following program being given : 


Overture, * Egmont”... SJiade sun es cSe .. Beethoven 
Orchestra. 
| Concerto for piano, D minor (first movement)... .............. Rubinstein 
Miss Jessie D. Shay. 
Concerto for violin (first movement)............. -+eeees»Mendelssohn 
Mr. Arthur Temme. 
Acin, Dom ** Moredinda? «ic cheat. x6s jase cele gh cncesve epab$ 048 Massenet 
Miss Etta D. Roehl.* 
Concerto for piano (second and third movement)................++ Henselt 
Miss Berthe Pemberton. 
Bee 'io so oxi bunds osids dp (ids Gabber shew s pad <ideebss ctumeds ends Bach 
String orchestra. 
Asin, from “ Queen of Siete... <csersecress ccces sacnccsevee cove Gounod 
Miss Augusta Yendik.* 
Concerto for violin (second and third movement)................De Beriot 


Altogether it | 


Master Arthur Hartman. 
Fantaisie, ‘* Ruins of Athens,” tor piano..... ; 
Miss Henrietta Seckendorf. 
Spinning Song from “ Flying Dutchman” ................-...065 Wagner 
Miss Augusta Yendik and Amelia Hirschfield. 
Chorus and orchestra. 
*Class of Mrs. Fursch-Mads, 

Miss Pemberton played in a most finished manner, as did 
in a lesser degree Misses Shay and Seckendorf, though 
Music Hall is rather trying for young pianists. The vecal 
department under Mrs. Fursch-Madi made a fine showing, 


re Beethoven-Liszt 


| Miss Yendik in particular; her voice came out clear and full 





and her songs were artistically sung, and the same can be 
said of Miss Roehl. The vocal sight reading class under 
Mr. Frank Damrosch, numbering about 150, sang with ex- 
cellent effect. It is to be regretted that they were only 
heard once. Master Hartman, Director Lambert’s talented 
protégé, surpassed himself, giving a remarkable perform 
ance of De Beriot’s concerto. The audience was a large, 
fashionable and enthusiastic one. 





NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
S7 Fifth Awenue, New Work City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 


Singers naturally prefer study where Voice Culture and Singing 
receive chief attention, All the teachers use the same method. Homes 
selected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 


NEW YORK COLLEGE OF MUSIC. 


ALEXANDER LAMBERT, Direcror. 
Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors. 


NOTICE.—The New York College of Music HAS REMOVED 
to its new and handsome building 


128 and 130 EAST 58th STREET. 
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HOME NEWS. 


—_>—__—_ 

Mr. Carl’s American Composers’ Organ Recital.— 
To-day (Wednesday) at 4 o’clock occurs the fifth free organ 
recital in the series now being given by Mr. William C. 
Carl at the First Presbyterian Church (Fifth avenue and 
Twelfth street), with the following interesting program of 
American composers’ works: 


Peas CREE. ci sass. ev ided simhscs ces viecise is Frederic Louis Ritter 
IED in 0 o.csccntensctiiebadeoden vannsh bins - William H, Dayas 
I cians deere: Che knede? erecta Sausanl Samuel B. Whitney 
Ba SE NT ac oc cccascowsPetesaseccne, cesses William C, Carl 
Mr. David G. Henderson. 
Vorspiel, *‘ Otho Visconti”’....................4.. Frederic Grant Gleason 
armen Tate sini din vied «ticsincinscg wis eben We. Castaic dies Saas J. F. Petrie 
OI ON. oo, 6 cimenmehonninie PE een ty oe Harry Rowe Shelley 
Aria, ** My Redeemer and My Lord”’....... ........ cntnanend Dudley Buck 
Mrs, Carl Alves. 
Vasintions om & national a6 .viss serceaces.cccescoccvccvcee’ Dudley Buck 


** Kyrie’ and *“‘Gloria”’ (mass, E minor)....... ib hte Hi Frank G. Dossert 
Quartet and chorus, directed by the composer, 

At the sixth recital, May 4, the program will be devoted 
to the works of Mr. Alex. Guilmant. 


Poughkeepsie.—A concert, the third of the series of the 
Concert Guaranty Fund Association, occurred Friday even- 
ing last at Poughkeepsie, N. Y. The program was this: 


Quintet for piano and strings, op. 44 ........... cee ee eee e ee Schumann 
Messrs. Rummel, Schmidt, Schmitt, Herbert and Kaltenborn. 
BS Pera Oa Deke ies iad. ct ENA, sa ie Félicien David 
Mrs. De Vere-Sapio. 

RNR: I IGS ni i, vee cake diaosccankensceaes.aees Ernst 
Miss Powell. 

Rondo Capriccioso....................... . Mendelssohn 

Piano solos... .. | Nocturne. ........ tear cre Vem Tene Chopin 

Rhapsodie Hongroise..........ssccceedessessreeses Liszt 
Mr. Franz Rummel. 

Air, ** Ombra Leggera” (** Dinorah ")........... csccccccreoces Meyerbeer 
Mrs. De Vere-Sapio, 

Violin dala, * Gyper Ramee sais. iiss ie Ge. cia siege ved. werdh . Sarasate 

Miss Powell. 

Two songs. .... {ier esse Rommualde Sapio 
Mrs. De Vere-Sapio. 

et ae Pees er Wer ree brite ee eee Herbert 

Vielonsette self... { ee ee eee eee Cossman 
Mr. Victor Herbert. 

Presto in F (from string quartet).............66 cc ceceeeeeeeeee Rubinstein 


Messrs. Schmidt, Schmitt, Herbert and Kaltenborn. 
The accompanist was Henry Schmidt. 


A Pupils’ Musicale,—The pupils of Mrs. Marie Lovell- 
Brown, assisted by Mrs. J. R. Skinner, vocalist ; Miss Nettie 
McClanahan, vocalist; Miss Winifred Rogers, violinist, 
and recitations by Miss Daisy Rogers. This was the pro- 
gram: 

Pea Bettis Tee TOO! 5 iva eh ooo bb bie ainda odes one: 2 ches one sd asin Godard 
Miss Elizabeth Coles and Miss Florence Spelman, 
Danses Hongroises, No. 6 (two pianos, eight hands)............... Brahms 

Misses Anna Stewart, Mary Anderson, Mamie Powers, Nan Browne. 


A Pah Cpt FO. Fee Rien cet cies i dlets Grieg 
Miss Jessie Grant and Miss Helen Rodgers. 
Pino Coley Vales, TUR OOI suis 6505555 o8.nc he decedcecces eens se secesio Lack 
Miss Lillian Marie Jones. 

ET cde secce cvs ond weecescesc¥ensucede cave Thomé 
Miss Polen and Miss Woolley. 

Piano solos........ ! Ott Pleve.te"’...... peste ete seer eseveesees 
NT 6 se cnnkib eyrenn nen chpbine McDowell 
Miss Florence Adéle Newton. 

*** Pas des Cymbals "’ (two pianos)........... 0.266006 ceeeeeee Chaminade 


Miss Taylor (Mrs. Lovell-Brown, second piano). 


PN en sicaite opieheh Guus baie ke TUNes 0 Hee Geek aie dbval bdo Od Selected 
Miss Daisy Fiske Rogers. 

Andante, D minor concerto .. .......... Chepiedebedkenetastanes Rubinstein 
Miss Harris (Mrs. Lovell-Brown, second piano). 
Songs.......... { "Oh, That We Two Were Maying”’...... ) |....Nevin 

PPD eens Mee bcd inne avis ie uerw es 5 
Miss Nettie McClanahan, pupil of Mrs. Ashforth. 
Piano solos..... { A OS . on voen oak tnditeinseecdacs Grieg 
WOR sees cence seeCesst Rinkes chen bv ecannte Chopin 
Miss Edna Anderson. 
Violin solos... { Cid fo deck taeda tenelehdides baicheinscdsth vs Béhm 
DePAOaGe PAGING, 05 «.< « «0.0. 2809040000 000950 Gabriel-Marie 
Miss Winifred Rogers, 
* Fantaisie Ballet (two pianos). ............6..ccscceccesceeeeceeeens Pierné 
Miss Newton (Mrs. Lovell- Brown, second piano). 
Vocal Duet, ‘* The Land that I Love”’....... ...c.ceeeeeeeseee Rubinstein 


Mrs. Skinner and Miss McClanahan. 





* These are new in America. 


Wooster, Ohio.—A piano recital was given by Katherine 
Ann Cass, April 14, at Wooster University. The vocal 
numbers were given by Minnie L. Carrethers, soprano, and 
C, C. McMichael. 


They Look Like Gothamites.—It is thus that Boston 
from her pedestal of exalted self esteem pays tribute, left 
handed though it be, to the refining influences of life in 
New York. In a notice of the performance of Mr. Dam- 
rosch’s orchestra at the Hub the ‘‘ Transcript” says: 
‘* Perhaps there were not half a dozen native Americans in 
the orchestra ; but American influences, and especially 
New York influences, are so potent that the people have 
nearly all become New Yorky in their look and bearing. 
The shrewd and respectable stockbroker who played the 
double bass was New Yorky ; even the comfortable Ger- 
man who played the violin so ravishingly was New Yorky 
in another way ; the young lady harper in the plain black 
dress, who sat nonchalantly in the most conspicuous place 
on the stage, and caressed her harp now with her cheek, 
now with her forehead, now with her hair, and thrust her 


the members of the orchestra, .even when they were 
shabby, had a sort of New York air about them.”-—‘‘World.” 

The Venth College of Music —The fourth annual con- 
cert of the pupils of the Venth College of Music took place 
at Association Hall, Brooklyn, last Wednesday evening. 
The program, which was excellently executed, comprised 
numbers by Haydn, Roeder, Chopin, Bohm, Thomé, Eich- 
berg, Mendelssohn, Carl Venth, Fesca, Grieg, Floersheim and 
others. 

Nembach’s Thirtieth Psalm.—The Thirtieth Psalm, ‘I 
will extol thee,’’ has been composed for alto, solo, chorus and 
orchestra by A. Nembach, and is published by D. Kanner, 
Cincinnati. It contains much excellent musicianly writing. 

The Hampden County Festival.—The fourth annual 
festival of the Hampden County Musical Association takes 
place May 4, 5 and 6, at Springfield, Mass.. G. W. Chadwick 
will be the conductor. The artists and principal works will 
be as follows : 

SOPRANOS. 


Mrs. Corinne Moore Lawson. 
Mrs. Georg Henschel. 


BARITONES. 
Georg Henschel. Max Heinrich. 
PIANIST. 


ALTO. Franz Rummel, 
The Boston Festival Orchestra, 
Mre, Julie B, Wyman. forty-six picked men; Emil Mol- 
TENORS, lenhauer, concert master. 
Whitney Mockridge. The Association Chorus, 200 se- 
Andreas Dippel. lected voices, 
PRINCIPAL WORKS. 
TE it san nein ness eri Svagess dense eeeake > wsecnaate Haydn 


“*Spectre's Bride"’............. pera 
“ Phoenix Expirans"’ (‘* Dying Pheenix’’) (first time)..... G. W. Chadwick 
© atenbee™ qlee (GW)... bci od. oc a eidd «dee chced HV EWE Sad Georg Henschel 
Festival Overture (first time)... ....6.-c sees cece eees Edmund Severn, Jr. 


The d’ Albert Orchestral Concert.—The program for the 
concert to be given by the Boston Symphony Orchestra 
and Mr. Eugen d’Albert, the great virtuoso, at the Madison 
Square Garden Concert Hall on Monday evening, May 2, is 
as follows: 1. Overture, ‘‘Sakuntala,’’ Goldmark; 2. 
Concerto for piano, E minor, opus 11, Chopin; 3. Intro- 
duction to Act III., Dance of Apprentices, Procession of 
Mastersingers and Homage to Hans Sachs, ‘ Meister- 
singer,’’ Wagner; 4. Pilgrims’ March, ‘* Harold in Italy,” 
Berlioz ; 5. Concerto for piane in E flat, Liszt. 

Gustave L. Becker’s Concert.—Mr. Gustave L. Becker, 
pianist, will give a concert at the Brunswick Hotel ball- 
room, Friday evening, April 29, assisted by Mrs. Carl Alves, 
contralto; Miss Offermann, soprano, and Mr. Joseph 
Lynde, baritone. 

Carlos Sobrino,—Carlos Sobrino, the well-known Span- 
ish pianist, pupil of Rubinstein and formerly a resident of 
this city, has been doing good work in Denver, Col., where 
he is settled. He gave last season five piano recitals, 
which ranged from Rameau to Brahms. His improvement 
as an artist is said to be great. 

The Claassen Musical Institute.—The annual private 
concert of the Claassen Musical Institute, of Brooklyn, will 
take place at the Criterion Theatre in that city next 
Wednesday afternoon. 

Mozart Symphony Club Dates,—The Mozart Sym. 
phony Club, under the direction and management of Messrs. 
Richard Stoelzer and Mario Blodeck, were heard in Parkers- 
burg, W. Va., on the 18th inst., Charleston, W. Va., on the 
19th and 20th inst., Portsmouth, Ohio, on the 21st inst., 
Pomeroy, Ohio, on the 22d inst., and Gallipolis, Ohio, on 
the 23d inst. The Mozart Sympheny Club is now prepared 
to accept engagements for the season of 1892 3, and their 
sole agent is the Shearer Lecture and Musical Bureau at 
Cincinnati, Ohio. 

The Handel Festival.—The 150th anniversary of the 
first performance of Handel’s ‘‘ Messiah’’ will be com. 
memorated this week by a series of three festival concerts 
at the Music Hall, under the direction of Mr. Walter Dam- 
rosch, assisted by the Symphony Orchestra and eminent 
soloists. On Thursday evening and Friday afternoon Han. 
del’s pastoral play of ‘‘ Acis and Galatea ’’ will be presented 
with the following cast: ‘‘Galatea,’’ asea nymph, Clemen- 
tine de Vere-Sapio; ‘* Acis,’’ a shepherd, Mr. William H. 
Rieger ; ‘‘Damon,’’ a shepherd, Miss Irene Pevny, and 
‘*Polyphome,”’ a giant, Emil Fischer. The work will be 
given with all the necessary stage appointments and appro- 
priate costumes. The chorus numbers are to be sung by 
fifty or more church choir singers who have been carefully 
trained by Mr. Damrosch, ‘ The Messiah ’’ will be given 
on Saturday evening with Mrs. Jennie Patrick-Walker and 
Miss Margaret Reid, sopranos; Mrs. Marie Ritter-Goetze, 
alto; Mr. Campanini, tenor, and Mr. Ericssen T. Bushnell, 
bass, as soloists. The Symphony Orchestra and the Orato- 
rio Society will sustain the orchestral and choral parts. 
Mr. Damrosch will use HAndel’s original orchestration, and 
it will be the first performance of ‘‘ The Messiah’”’ in this 
country with this accompaniment. 

The Patti Festival.—At the coming operatic and 
musical festival to be held at the Madison Square Garden 
amphitheatre on the evenings of May 10 and 12, and the 
afternoon of May 14, Mrs. Patti will be heard in many of 
her favorite operatic selections and ballads. Prominent 
among her numbers will be arias from ‘ Lucia di Lammer- 
moor,”’ ‘* Martha,’’ ‘‘ Faust,”’ ‘‘Semiramide,” ‘* The Barber 


Mrs. Patti will also sing in English *‘ The Echo Song,’’ 
*« Coming Through the Rye,’’ ‘‘ The Last Rose of Summer,"’ 
** Home, Sweet Home,’’ and a number of waltz songs by 
Arditi. The company, which embraces Miss Fabbri, Mr. 
Guille, Mr. Del Puente, Mr. Galassi, Mr. Novara and others, 
will sing music from ‘ Aida,’’ ** Carment,"’ ** The Prophet,”’ 
‘* The Masked Ball,’’ ‘*The Magic Flute,’’ William Tell,’ 
‘*La Giaconda,’’ .‘* Romeo and fuliet,’’ ‘* Masaniello,”’ 
**Ernani” and ‘Il Trovatore.’’ The choral works (with 
1,000 voices and an orchestra of 100) will be: ‘ Thanks 
to God,” from ‘‘Elijah;’’ the ‘‘ Easter Hymn,”’ from 
‘Cavalleria Rusticana;"'’ the ‘* Spinning Chorus,’’ from 
‘* Flying Dutchman,” and Sullivan’s ‘* The Lost Chord,” 
Mr. Arditi will be the conductor for Mrs, Patti and Mr. W. 
R. Chapman will lead the chorus. 

A New Operetta,—The Digby Bell Opera Company will 
begin its summer season at Palmer's Theatre May 2 with a 
production of ‘‘Jupiter,’’ the libretto of which is by Harry 
B, Smith and the score by Julian Edwards. The production 
will be elaborate. The opera has 
Washington and Baltimore, and good reports come from 
those cities concerning it and the company. The scenery 
for the New York production is all new, and the costumes 


been done already in 


will be very handsome. 

“Robin Hood.’’—‘‘ The Bostonians "’ in ‘* Robin Hood ” 
will return to New York at the Garden Theatre Monday, 
May 16. Since this admirable organizations heard here 
it has been strengthened by the additiof of Miss Camille 
d’Arville. Miss Jessie Bartlett-Davis, Tom Karl, William 
McDonald, Mr. Barnaby and the other favorites all remain 
in the company. 

* Parsifal” in Boston. — A private 
‘*Parsifal,”’ in oratorio form, will be given in Boston May 4, 
under Mr. Lang’s direction, with the Seid! Orchestra and 


performance of 


a list of soloists, including Mielke, Wyman, Little, Messrs. 
Dippel, Henschel and Fischer, 
Russell in ‘ Martha,’’—The 


Comique Company will appear here at the Metropolitan 


Lillian Russell Opera 
Opera House, and give one performance of Audran’s opera 
‘La Cigale ’’ on May 30 (Decoration Day). The 


opera will be given with all the original scenery and cos 


» entire 


tumes. Miss Russell will also be heard for the fir-t time in 
the gems of Flotow’s opera ‘‘Martha.’’ Car! Streitmann, 
Tagliapietra, Louis Harrison, Charles Dungan, Arthur 


Ryley and Suzanne Leonard will have the support of the 


company and the ballet in scenes from ‘*Carmen’’ and 
**Clover,’”’ thus giving a ‘‘triple bill’’ of great magnitude. 
The day following this performance Miss Russell sails for 
Europe. 

Goetschius’ Offer.—Professor Goetschius, of the musical 
the 


University, has received an offer from the New England 


department of the Fine Arts College in Syracuse 
Conservatory of Music of the chair of the Theory of Musi 
in that institution. He had not yet decided, at last ac- 


counts, whether he would take it or not. 


Chapman Resigns.—Mr. William R. Chapman has re 
signed the leadership of the Musurgia Musical Society, of 
which he has been the moving spirit for eight years. He 
hascharge of the newly organized Apollo Musical Club. In 
the prospectus of the club attention is called to the list of 
officers and patrons, which includes the names of Messrs. 
F, W. Devoe, Edward Schell, J. Seaver Page, S. L. 
maker, John S. Stokes and George M. Boynton, 


Schoon 


The Manuscript Society Concert.—The third public 
concert of the Manuscript Society, season 1891-2, will take 
place at Chickering Hall on Saturday evening next. 


Pierre Douillet’s Recitals. —Pierre Douillet, the well 
known piane virtuoso, has been giving a series of four his 
torical piano recitals at Sherman, Tex., where he is most 
successfully located. He began his series with Scarlatti 
and ended with the Brahms F sharp minor sonata and 
Mr. 


pianist of exceptional abilities, and his playing in this city 


some of his own graceful compositions. Douiilet is a 


is gratefully remembered. 


A Lauder Musicale.- 
at the Woodlawn Park Club, Chicago, W. Waugh Lauder 
will lecture on Liszt and play a number of the master’s 


At a musicale given this evening 


compositions. 


Marie Decca in the Far West.—Marie Decca, the well 

known soprano, has met with the most flattering successes 
on the Pacific Coast. 
Marion Hendrickson Sings.—Marion Hendrickson, the 
young soprano, sang very successfully last Thursday even 
ing in Brooklyn at a concert given by Cappa’s Band at the 
Academy of Music. 
diti and De Lara, 


Tho Aschenbroedel’s New Home 


the new club house of the Aschenbroede! Verein, 


Mrs, Hendrickson sang songs by Ar 


-The corner stone of 
it 144 
East Eighty-sixth street, was laid last Monday afternoon 
with appropriate ceremonies. 

The Sunbeam Society.—The Sunbeam Society, an or 
ganization to foster the development of the kindergarten 
schools in this city, and of which society Prof. Jasper P. 
Goodwin, of Columbia College, is the leading spirit, gave 








tuning key in her hair, was New Yorky. The clothes of 


of Seville,’”’ ‘‘ Linda dé Chamounix” and * Rigoletto.’ 


an entertainment at the law school of Columbia College 
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on Saturday afternoon, at which occasion Dr. Eberhard’s 
Concert Company, consisting of the young ladies’ quartet 
and the wonderful boy pianist, Albert Burgemeister, ap- 
peared before a delighted audience and were much 
applauded, 

A Harp Recital.—Mrs. La Roche gives a harp recital 
this evening in Chickering Hall, Chicago. 

W. Elliott Haslam.—W. Elliott Haslam, musical di- 
rector of the Toronto Cathedral and conductor of the 
Vocal Society, was a caller at this office last week. 

Arveschou’s Testimonial,—A testimonial concert is to 
be tendered to the popular Norwegian baritone, Albert 
Arveschou, next Tuesday afternoon at Hardman Hall ; 
Mrs. Tyler Dutton, soprano; Mrs. Frederic Dean, con- 
traito; Harry Pepper, tenor; Victor Herbert, ‘cello; 
Harry Rowe Shelley and William C. Carl at the piano. 

A Fine Praise Service.—At a special praise service at 
the South Church, Madison avenue and Thirty-eighth 
street, last Sunday afternoon the choir, under the direction 
of the organist, Gerrit Smith, rendered Schubert’s cantata, 
“The Song of Miriam,” Garrett's ‘Just Judge of Heaven’”’ 
and Shelley’s ‘‘Saviour, when night involves the skies.” 
The choir, which is one of the very best in this city, is 
made up as follows: First quartet, Mrs. Gerrit Smith, Mrs. 
Carl Alves, Heman Howard Powers and Francis Fischer 
Powers; second quartet, Miss Esteile Hubbard, Miss Ida 
F. Winslow, Addison F. Andrews and W., P. Dickson, and a 
chorus of thirty voices. Mr. Harry W. Lindsley is the as- 
sistant organist. An effective addition at this service was 
tie ‘cello of Mr. Adolph Hartdegen. Mrs. Alves’ singing of 
the solo part in the Garrett anthem was rich in tone and 
highly artistic. It was her iast service at this church, as 
next Sunday she begins at Dr, Paxton’s, in West Forty- 
second street. 

New Music.—Schirmer has just published a new song 
from the talented pen of J. Emory Shaw, ot Richmond, Va,, 
who is fast becoming widely known as a composer and 
musician. It is entitled ** Thy Name,”’ and is dedicated to 
Addison ¥. Andrews, of New York. The song is an ex- 
quisite bit of writing, eminently original in style and 
tenderly passionate in sentiment. It is published in two 
keys, so that it lies within the range of almost every voice. 
Mr. Shaw is an active member of the Manuscript Society. 
Though but twenty-eight years of age, he is already recog- 
nized as a musician of rare genius and ability. In Virginia 
and elsewhere in the South he has also won a high reputa- 
tion as an orchestral conductor. 

Damrosch Sunday Concert,—The last but one of this 
series occurred last Sunday night at the new Music Hall. 
The following was the program : 


Symphony No, 1 oeeee -Schumann 
Solo, * Ah quel giorno," * Semiramide"’, ......... ee eees. Rossini 
Sofia Scalchi, 

Cradle song, * Dodelinette”’ .. Gounod 
Valse from “ Serenade" ; ss .. Volkmann 
String orchestra, 

Overture, '* Masaniello"’ ... Auber 
** Sketch from the Desert” Borodin 
Solo, ** Esclarmonde"’ Fok. osese ; .. Massenet 
Mrs. De Vere-Sapio. 

* Dreams” (by request).........-.605 ee eeee ove ++» Wagner 
Violin solo by Mr. Jules Conus, 

Duet, * La Gazza Ladra” pabeode nsccnee cence peers -Rossini 
De Vere-Sapio and Scalchi. 

éedende ..». Berlioz 


* Roman Carnival"’ b ¥en tees > 

Mrs. Sapio made a great hit, and finally had to respond 
with a ‘spring song,’’ by her husband, Professor Sapio, 
who played the piano accompaniment. Walter Damrosch 
conducted, 

Adolf Glose Plays.—Adolf Glose, the popular pianist, 
will play at the two subscription concerts of the Garland 
Orchestral Association of Baltimore on May 23 and 24. 

The Germania Maennerchor,—The Germania Maen- 
nerchor, of Chicago, gave its third concert last Wednesday 
night, Henry Schoenfeld conductor. Theodore Thomas 
conducted the orchestra and W. L. Tomlins conducted the 
Apollo Club, Marie Ritter-Goetze and G. E. 
Holmes were the soloists. 

VIOLONCELLIST, good performer and musician, now 
A living in the Northwest, the climate of which is not 
compatible with his health, would like to move to a South. 
ern town. Could give lessons at a musical school, take 
private pupils and form an amatuer orchestra and chorus. 
Address ‘ Violoncellist,’’ care of Tuk MusicaL Courter. 


Musical 


ENOR—A fine tenor, experienced church singer, per- 
fect reader, will accept position from May 1. Ad- 
dress ‘* Tenor B.,"’ care of MusicaL Courigr. 
ANTED—A first-class soprano soloist desires a posi- 
tion in a church choir; has had ample experience. 
Address L.. B., care of this office. 
OTICE—The Towers School of Vocal Music, New York, 
willopen in September. Interim address, care of G, 
Schirmer, 35 Union square, New York. 
ANTED—A well-known quintet club (piano, two 
violins, viola and 'cello) wants engagement in a 
They can be engaged either asa 
Best references 


first.class summer resort. 
club of five, or in any other combination, 


can be given 
Apply to C. V., 127 Schermerhorn street, Brooklyn. , 





Organ Loft Whisperings. 
His very foot has music in’t 
As he comes up the stair. 


HE name of Vanderbilt does not create more 
confusion in society by reason of its initial perplexi- 
ties than does that of ‘*Warren’’ in musical circles. 
‘Which is which and where is who?” ‘Is it R. H. or S. 
P. who plays at Grace?” Warren at St. Thomas, Warren 
at St. Bartholomew's, Warren again figuring at All Souls! 
A Warren is made a college doctor and no one knows 
whether to imagine a blue eyed man or a dark one in the 
position. A Warren is married, again is the conundrum 
started. A man goes to see Dr, Huntington’s musical 
director and brings up among an astonished family at 9 
West Forty-ninth street. One desires to see the head of 
the Gramm-Winant combination, and finds himself hunt- 
ing his way through the ecclesiastical rabbit burrow 
near Denning’s, equally mistaken. A member of Heber 
Newton’s church, in search of his director, lands up on 
Ninety-third street. And so it goes. The only thing of 
which everybody is certain is that ‘‘ Warren” and ‘‘organ”’ 
are synonymous. 

Once:and for all, let this article be cut out and pasted in 
every omnipresent spot of the metropolitan musical uni- 
verse, for help and reference in the hour of our need. 

Mr. George William Warren is the organist and director 
at St. Thomas, lives and studies in his home, 9 West Forty- 
ninth street, and has recently been made musical doctor 
of Columbia College. Mr. Richard Henry Warren, his son, 
lives in the same house, is director of and organist at the 
Church of St. Bartholomew, and director of the music of 
All Souls’ Church, where Mr. Macfarlane is organist. Mr. 
Samuel P. Warren, of Grace Church on Broadway, is no 
relative of the other family. He has his residence in the 
suburbs, and studies and teaches in the Grace Church 
building, his second home, 

Then there is a Mr. Elliott Warren, son of George William, 
and brother of Richard Henry, a gay and happy young 
business man, unhampered by ‘ blower’ and untrammeled 
by ‘registration,’ but this week caught in the sweet 
meshes of matrimony, where ‘‘keys of banks”’ will be 
more important than ‘' banks of keys,’’ where ‘‘swells’’ 
will be well managed, ‘‘motors’’ controlled by Cupid, 
** pedals’ used in kicking, and no ‘‘stop’’ (we trust) shall 
be to eternal harmony. 

One is astonished at the suggestion of musical ‘ father. 
hood’’ generally ascribed to Mr. George William Warren, 
on seeing a small brown man, straight as an arrow, stirring 
and vigorous as a hunter, sharp, clear and quick in thought 
and speech, with an undercurrent of joyous, hearty satis- 
faction in life’s to.day that many a young graduate might 
envy. 

One is also impressed with a sense of the round brown- 
ness of the man. A round, smooth forehead slopes into a 
round, smooth head; the features, slightly short, are strong 
and vigorous, great round brown eyes look out forceful, 
inquiring and self-respectfully happy; the wiry brown 
hands are in constant motion, as the tongue briskly, truth- 
fully represents the conclusions of this musical scholar, 
who to-day is steeped in his books and his instruments as 
when first he peered over the names upon the stops of his 
favorite instrument and felt each one ‘‘a friend tho’ a 
stranger.”’ 

His musical studio on the first floor of his elegant home 
suggests a church in its polished wood work and high 
built windows, a music store in its number of musical in- 
struments, a library in its massing of volumes. He is now 
industriously delving through material for his college 
lectures, to him the source of greatest pleasure. Com- 
position, translation and program arrangement share his 
earnest attention. His choir work spoken of in connection 
with St. Thomas has the underlying bias of his deeply re- 
ligious nature. At first meeting, a trifle abrupt, he easily 
warms under worthy discourse to smiling geniality. His 
constant companion is a mahogany colored, human faced 
dog that ‘sings’ in a plaintive falsetto and scorns in- 
truders in a staccato baritone, delightful to his master’s 
ears. Some huge steel links covering the St. Thomas 
Easter program on one corner of the piano indicate who 
goes walking with Papa Warren when work is done. 

Anything more unlike an organist—an organist, too, of 
the rigorous school that advocates the closer following of 
Sebastian Bach by modern players—a director of music in 
two Episcopal churches—could not be found than young 
Richard Henry, his son. 

The round face and brown tinting of the father are here 
softened into almest Italian picturesqueness—hair, mus- 
tache, long, thick eyelashes and large soft eyes are alla 
shade darker, the complexion lightened to a peachy glow. 
The vigorous virility of the father is caught in a well pro- 
portioned frame with an unconscious debonnaireté of la- 
tent force and lazy half impudence that is fascination itself. 
In his modish suit and dark blue velvet studio jacket, hands 
in pockets, head dropped toward the floor, the young club 
man before a grate fire or huge plate glass window looking 
out at the fair passers-by, one would imagine Warren, Jr. 

‘Ah, a great fellow, Elliott !’’ (spoken of his brother) 
with lurks and peeps and gleams of fun loving mischief 





playing over his handsome face, speak volumes of the 
latest appreciation of the ‘‘man about town ”’ element of 
life not wholly consecrated to Apollo, 

An assumption of weariness toward the unending thral- 
dom of his profession, broken by occasional flashes of in- 
nate artistic thought, marks his discourse upon it. He 
thinks a musical rector one of the essentials of the success- 
ful choir, and that clergymen are daily becoming more 
musical. He objects to boy choirs on the ground of the in- 
ability to get good musical results from such an ‘erratic”’ 
source—‘tA good boy choir is rare as it is impossible.”’ 
He is a great stickler for legitimate organ playing based on 
the Bach fugue foundation. He severely scores sensa- 
tional tricks to produce effects, and above all things decries 
attempts at imitation of the orchestra by the organ ‘* which 
results in ruining all organ characteristics and making a 
bad imitation.”’ ‘‘I ama villainous piano player! ”’ he says 
of himself. 

He is director of a polished church choral society of 125 
voices, among them many fine soloists who give excellent 
church concerts, assisted by the best'professional talent. 

The choir of St. Bartholomew’s consists of Mrs. T. J. 
Toedt, soprano; Mrs. H. C. Morris, alto; Mr. J. H. Ricket- 
son, tenor; Mr. F. Remmertz, basso, with a chorus of 
thirty-five mixed voices —all paid. Rehearsals Friday 
evening. 

The choir of All Souls’ Church are Miss Margaret H. 
Elliott, soprano; Mrs. A. L. Baldwin, alto; Mr. Richie 
Ling, tenor ; Mr. Perry Averill, baritone ; chorus of twenty- 
two mixed voices. 

Like a beautiful nun, veiled in her sacred vestments in 
the midst of a market place, Grace Episcopal Church stands 
surrounded by the commercial throb of Broadway, near 
Eighth street—the hub of the hub of the universe! The 
cluster of buildings, consisting of church, sexton’s home, 
chapels, &c., inclosed in gray gables and surrounded by 
trees, shrubs and grass, makes a picturesque morceau of 
bric-&’-brac on the mantel of the dusty thoroughfare. The 
polished ecclesiastical furnishings are all bathed in colored 
lights and a softening hush through which the outside sec. 
ular flurry steals like the rumble of a distant battle. 

Mr. Samuel P. Warren, the controller of sweet sounds 
here, is a small alert man with large forehead, steel colored 
hair and small well kept hands. Heis gentle and gener- 
ous, to old and young, ever on the watch to aid young 
struggling musicians and taking the same pains with a 
poor blind boy as with the son of a millionaire. He has 
played here twenty years, draws upon all the schools for 
repertory, and believes in quartet and chorus as the 
To find a good thing and have it well sung is 
the ambition of his choral life. Failure of one to suit the 
other is his idea of misery. He thinks secular has in- 
fluenced church music slowly, but not so that the influence 
is felt ina life time. He believes that women can be as 
good organists as men. 

A better ‘‘organized ’’ church than Grace does not exist 
in the city—organs to right of them, organs to left of them 
and into the very jaws of organs march the 600 or more 
worshippers who weekly meet in the church. 

The great organ, dismembered by building and artifice, 
includes up and down stairs organs, with attachments in- 
numerable. An electric motor at the right foot, a small 
knob at left, a forest of sleeping cork-like slippery stops, a 
hard bench, what looks like a small ‘‘ melodeon”’ and a 
musical soul work in harmony. Now a thundering peal, 
again a rustle of angels’ wings, now in this corner, again 
in that crevice ; by and by through the ceiling frescoes 
sweet strains are whisked, switched and rolled about after 
the manner of a swinging electric light, and scores of earth 
fagged souls are wafted almost to the gates of Heaven, out 
of the weird old building nestled there in its gray cloak in 
the midst of the maelstrom of earthly selfishness in the hub 
of the hub of the universe. EpGar. 


ideal choir. 


The Grand Conservatory of Music. 
N Wednesday evening, April 18, the pupils 
of the Grand Conservatory of Music gave in Chick- 
ering Hall their 225th entertainment. 

The program consisted of seventeen numbers, and was 
in the main admirably rendered, Many of the pupils gave 
evidence of more than ordinary ability, and all showed 
the careful training which, under the supervision of Dr. E. 
Eberhard, characterizes the work done at the Grand Con- 
servatory of Music. 

Especial mention should be made of those pupils hold- 
ing free scholarship ; in every instance their selections on 
the program were conscientiously and delightfully ren- 
dered, and was so recognized by the audience. 


The New York English Ballad Company.—The New 
York English Ballad Company is under contract with the 
well-known manager Maj. J. B. Pond forthe next season. 
He has already booked them for twenty concerts, epening 
in Philadelphia on September 15. The members are 
Mrs. Carrie 'Hun-King, Mrs. Jule de Ryther, Mr. Wm. H. 
Rieger, Dr. Carl Dufft and Mr. Adolf Glose. Mrs. de Ryther 
and Mr. Glose are the two original members. They enter 
their sixth season with this popular organization. 
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The Spigaroli Qopoart: 
N excellent concert was that given by Mr. 
Carlos M. Spigaroli in Chickering Hall, Wednesday 
evening of last week, before a large audience, this program 


being given: 
Duet, ** Come il bacio,” *‘I Masnadieri’’.........0 «6.00650 -eceeeeeees Verdi 
Messrs. Sartori and Spigaroli. 
Pastaisle capried $0¢ Cll... oo. .ccccic ccovcesedgecevccamerpe Vieuxtemps 
Miss Bertha Behrens. 
Romanza, ‘‘ Evening Star,” ** Tannhauser”’................ 42-005 Wagner 
Max Treumann, 
Aria, ** Amour, vien aider,”’ *‘ Samson and Delilah”’........... Saint-Saens 
Mrs. Lena Luckstone-Myers. 
PRE A Ne hia, viet Bis» oo iin gs neadeccdbostcnccdsevecdeceres Chopin 
Mr. Aurelio Ceruelos. 
Aria, * Daughter of Regiment ?).i i ijeid ss oiodicas bs oath ecosnesds Donizetti 


Mrs. Ida Klein, 


Duet, ** Sento una forza indomita,”’ ‘‘Guarany”’ ..............656+ Gomez 
Miss Grace Milton and Mr, Spigaroli. 
See Tareas Y °C 05 5 ARTE. web MEA bes Bizet 
Mr. Sartori 

Sle. tie Vie: TRONS i onan s tance be 06510844 0nsde cone . Wieniawski 
Miss Bertha Behrens. 

BE Or Ct PE eed BOTs ecb eeseice decvcrceastactacses Falchi 

Mr. Spigaroli. 

Pe i ety arr fe ee a RT Pere ee Rossini 
Miss Grace Milton, 

ctnanenhas canned an Verdi 


Quartet, “ Rigoletto”’...... 
Mrs. Klein, Mrs. Luckstone- Myers, Messrs, Treumann and Spigaroli. 


Mr. Spigaroli has a musical tenor voice, and gave his 
songs in an artistic manner. Mr. Ceruelos possesses a very 
good technic, but infuses little feeling into his playing. 
Mrs. Klein, of course, sang exceedingly well, taking a hint 
from Patti and giving ‘‘ Home, Sweet Home”’ foran encore. 
Miss Grace Milton also sang ina finished manner, though 
her voice, a high soprano, is rather thin. Max Treumann 
gave his selection in his usual able and virile style. 


The Second Joachim Recital. 
RS. AMALIE JOACHIM and her pupil, Miss 
Villa Whitney White, gave their second and last song 
recital at Chickering Hall. This was the program: 


Three duets— 
** An den Abendstern”’........ 
** An die Nachtigall”’.......... 3 oat 
** Schoen Bluemelein’’. ....... ) 
Miss Villa Whitney White and Mrs. Amalie Joachim. 
Four songs from the * Dichterliebe "'— 
** [Im wuenderschoenen Monat Mai”’’.... | 
** Aus meinen Traenen spriessen " 
** Die Rose, die Lilie”’....... ...... re 
“ Wenn ich in deine Augen seh’ ’ ba J 
Two songs— 
* Ruehe, suess Liebchen"’..... 
* Vergebliches Staendchen”.. § 
Mrs. Amalie Joachim. 


.. Robert Schumann 


-Robert Schumann 


. Johannes Brahms 


OEE cccteeceseuteentivess se .. Schubert 
Mrs, Amalie Joachim, 
‘** Traeume und Wiegenlied ”.............c.cceceecscesceveeceecees Wagner 
* Wieder moecht’ ich dir begegnen "’,.... 0 6.66. cece cee cece ceee ewes Liszt 
OO oi a ee tas 02 dies ian hot nnd dasee* catharadnian Haydn 
“Im Volkston”’ cua tare Hans Schmidt 
** Mein Schatz ist t auf der ‘Wanderschaft ' Teeetdercvegebecuccdabeecew’ Franz 
Mrs. Amalie Joachim 
Three duets— 
** Die Meere”’ ; - 
“ Die Boten mae L ‘iebe” ov Sa eiked. 0 cUibdeeevebdveus ceveddcadeve Brahms 
WUE Unndddabowedecccewacseynaeesgecacesscothest chee Dvorak 


Miss White and Mrs. Amalie Joachim, 

Mrs. Joachim was in better voice than usual and sang 
her program in good style, the ‘* Erl Koenig ’’ particularly 
well, 

Mr. Bruno Oscar Klein was the accompanist at both of 
the Joachim recitals and played in a finished and sympa- 
thetic manner. 


The Rubinstein Club. 


HE rain had no apparent effect on the size of 

the audience that filled the Music Hall Thursday even- 

ing of last week, the occasion being the third private con- 

cert of the Rubinstein Club, under the direction of Mr, 

Wm. R.Chapman. The club on this occasion had the 

assistance of Mr, Georg Henschel, baritone, and Mr. Henri 
Joubert, violin, the following being the program : 








MPa SAE TEM ths BEE DLW VOCE Joseph Sucher 
Incidental solos by Misses Louise Cowles and Feilding Roselle. 
ee ia nonin <3 Kekkes + betebe . Loewe 


* Ave Maria”’...... $e +... Franz Abt 
Soprano obligato by Mrs. ‘Alice Stoddard- Hollister. 
0 Rn ee Rh citittn 06) Aeredienteeouen< anesspas wien H. Leonard 
Mr. Henri Joubert 
“ The Little Sandman”’.......... W. Kienzl 
“ The Spanish Gypsy Girl” ; .. Lassen 
Arranged by ‘Walter ‘Damresch, 
Winn Cena is as ieeas sob-sh dpe needs cnsmenee <e4etre orm Schumann 


“Mr. Georg Henschel. 


‘* The Lost Chord” as ene , «Arthur Sullivan 
Acreage’ by E. N. ‘Anderson, 

** Home, Sweet Home” ‘ ‘ . John Howard Payne 
Arranged by Herbert Jansen, 
** Romance sans paroles "’ Senidnb ches 
Menetrier Mazurka............ 


J, White 
.H. Wieniawski 


© Qealet TENS iia oe belen sn) wicbne din od auldd ale ibe vide) 5 vads. R. B. Addison 


* Krugantino’s Song "’..............0s00 04+ «++. «Beethoven 
From Goethe’ s * Claudine von Villa Bella 44 (1790). 
** Song of the Harem Keeper,”’ from ** 1! Seraglio’’............ ..Mozart 
Mr. Georg Henschel. 
“Song of the Bley Lagi” |... vie ci ci ctcscevecreesoredseces Franz Lachner 


The club, which is now in its fifth season, has under Mr. 





Chapman’s capable direction reached a high degree of 
efficiency, and their singing Thursday evening must be 
highly praised, especially the ‘‘Lost Chord,” with piano 
and organ accompaniments, which was given in a most de. 
lightful manner, as was the ‘‘ Ave Maria,’’ by Abt. 

Mr. Henschel sang in his usual artistic manner and wases- 
pecially strong in the ‘‘ Grenadiers,’’ which was given with 
a fire and vigor that earned him a double recall. 


The Metropolitan College Operatic 


Concert. 

HE Metropolitan College of Music has since 
its inception provided a number of free scholarships 
at its own expense, but the demands upon it becoming too 
great it has been decided to establish a scholarship fund 
for the purpose of educating talented pupils who are una- 
ble to bear the expense of a thorough musical education, 
and with this worthy object in view the opera class of the 
college gave a concert in Chickering Hall Saturday of last 
week, which from the appearance of the house was a great 
success financially as well as from the artistic point of 
view. The two portions of opera were given in costume 
and with scenery, and considering the limitations of the 

stage were decidedly creditable. 

The performance from a professional standpoint would 
have shown many shortcomings, but for an effort by those 
who are as yet students it speaks much for the thorough- 
ness of their training. 





SUG ak” gc whe, sesesed+ccsedte .. Miss Louise St. John Westervelt 
GEE a Fig oh be Ree ation ee eb abiie a Miss Clara Fairchild Hawley 
Oks cndenin tcene) drinces dui canes ven toadandce- tebte aude Miss Jane Tonks 
SUA. : culls onda pewenad «44 Cine tgaremeneseieae ube Miss Anna Holbrook 


Miss Westervelt sang the part of ‘‘Sappho”’ with under- 
standing and at times considerable dramatic ability ; she 
has a clear, strong voice and made an excellent impression. 
The chorus showed traces of nervousness, but sang in 
good form and with considerable ability. 

The third part of the program was the tomb scene from 
‘‘Romeo et Giulietta,’’ with Miss Marcelina Gonzalez as 
‘*Giulietta’’ and Mrs. H. M. Matfield as ‘Romeo. The 
latter made a decided hit. She did not at all times rise to 
the fullest conception of the part, but she gave a clear, in- 
telligent reading and never spoiled the effect by over act- 
ing. Her voice, a deep contralto, was well suited to the 
character and was well under her control. Miss Gonzalez 
did whatever she had to do in a clever manner, and the 
effect of the whole was very pleasing. 

Between the two parts the following selections were 
given: 

Aria from the opera * Zaira”’.... 2.0.6. 6ccccecceee 
Mr. John Grotectoes, Jr. 
Grand aria from the opera * La Forza del Destino” 
Miss Rena Atkinson. 
Variations from the ** Emperor’’ quartet.... ............Haydn, 1732-1809 
String Quartet—Miss Ida Branth, Mr. Victor da Prato, Mr. Arnold 
Mensch, Mr. Paul C. Beebe. 

“ Greeting to the Woods”’...... éa 
DPT DOU vives cscectcccvesscoeccs 
Mrs. Lillian Warner Patchen. 

Air from the opera ** Faust’... .........-500sseeeee Louis Spohr, 1784-1859 
Mr. Robert Stanley. 

Terzetto from “ I] Matrimonio Segreto”........... Cimarosa, 1792-1831 
Mrs. Patchen and the Misses Richards and Lounsbery. 


. Mercadante, 1797-1870 


.. Verdi, 1818 


. Reinecke, 1824 


The program was well given and as well received, and 
the management are to be congratulated on the success of 
the entire affair. 








Rummel’s Fifth Recital. 
HE fifth of the series of seven historical 
piano recitals given by Mr. Franz Rummel at the 
concert hall of the Madison Square Garden occurred last 
Wednesday afternoon. The program consisted of the 
oddly grouped compositions of Brahms and Mendelssohn, 
sour and sweet. It was this: 


. Johannes Brahms* 
(Dedicated to Co ountess Ida von Hohenthal, ) 
I. Allegro maestoso, II. Andante, Andante espressivo. 


Sonata, op.5 


Der Abend dimmert, das Mondlicht scheint, 
Da sind zwei Herzen, in Liebe vereint 

Und halten sich selig umfangen.—Srernav, 
Soft evening falleth, the moonlight beams, 
Two hearts are lost in love's sweet dreams, 
In blissful embrace enfolded. 

IV. Intermezzo. (Ritickblick.) 


III, Scherzo. Allegro energico. Trio. 


Andante molto. V. Finale. Allegro moderato, ma rubato, Pit 
mosso, Presto. 
Variations (on a theme of Robert Schumann) op. 9...... Johannes Brahms 


(Dedicated to Mrs. Clara Schumann.) 
No, 2, Capriccio, 
No. 3, Intermezzo, 
No, 4, Intermezzo, 
Fantasia, Op. 28..........sececececee cee eeeee F, Mendelssohn-Bartholdyt 
I, Con moto agito. Andante, I. Allegro con moto. III. Presto. 
* LiGERe ORD 0 io sacs se scvcevcice evens F. Mendelssohn-Bartholdy 
Op. 19, Nos. 1, 3 and 6, * Venetianisches Gondellied.” 
Op. 30, No. 1; op. 67, No. 4, ** Spinnerlied,”’ op. 62, No. 6, 
Variations Sérieuses, op. 54........ ' F, Mendelssohn-Bartholdy 
Rondo Capriccioso, op. 14.....,.... ! 
The wisdom of Mr. Rummel’s program manifested itself 
plainly, for Mendelssohn serves as an excellent foil to the 


austerity of Brahms. Mr. Rummel’s playing v was esingularly 
* Born in jp hoen May 7, 1833; lives in Vienna. 
+ Born in Hamburg, February 3, 1809; died in Leipsic, November 4, 
1847. 


Clavierstlicke, op. 76 Johannes Brahms).... 


happy on this occasion, giving “the Richens music with hese 
insight and laying bare with great acumen the intellectual 
beauties of the Hamburg master. The Mendelssohn fantasia 
and rondo capriccioso were remarkably played and warm. 
ly received. This afternoon, the sixth concert, Mr. Rum- 
mel will devote entirely to the compositions of Chopin. 


M. T. N. A. Program. 
OLLOWING is the program prospectus of the 
fifteenth annual meeting of the Music Teachers’ Na- 
tional Association, to be held in Cleveland, Ohio, July 5, ¢ 
7 and 8, 1892, 

Tuesday morning will be devoted to arrival and intro. 
duction of visiting members at the parlors of the Hollen- 
den Hotel, where the headquarters of the association will 
be established. 

The last daily session of the Ohio Music 
vention occurring in Cleveland on Tuesday forenoon, visit- 
ing members of the M. T.N. A. will have an opportunity 
of attending the final session of that association. 

The regular sessions of the M. T. N, A. will begin 


Teachers’ Con- 


Tuesday Afternoon. 


| Hon, W. G, Rose, 


2:00 rp. m.— Address of welcome ... ) . 
Mayor of Cleveland, 
President's address - J. H. Hahn, Detroit, 
Secretary's report ; ...H. S, Perkins, Chicago 


Appointment of committees. 
3:30 rp. m., Recitai—Mrs. Kate M. Kedzie, pianist 
Mr. Otto Engwerson, tenor 
Detroit Philharmonic Quartet 
August Hyllested, pianist 
L. Gaston Gottschalk, baritone 


Tuesday Evening Concert, Fuly 5. 
MISCELLANEOUS PROGRAM, 
», M.-Miss Alice McLaughlin, soprano 
Mrs. F. M, Davis, soprano 
Miss Tirzah P. Hamlin, contralto 
Miss Augusta Cottlow, pianist 
Mr. Armin W. Doerner, pianist. 
Mr. Percy Goetschins, pianist 
Mr. George A, Parker, organist 


Lansing, Mich 
Columbus, Ohio 
4:30 Pp. uw 


, Recital- Chicago 


. Indianapolis 


8:00 


. Boston 
New York 
Chicago 
Cincinnati 
Syracuse 
Syracuse 


Wednesday Morning Session, Fuly 6. 


9:00 a. m. ~Essay - ie John Towers, Indianapolis 
9:30 a. m.—Essay........ F. W. Root, Chicago 
Discussion. 

10:30 a. m.—Essay A. J. Goodrich, Chicago 
Discussion. 


11:15 a. m.—Essay. H. C. Macdougail, Providence 


Discussion 
Wednesday Afternoon Session, 
2:00 rp. m.—Organ Solo 
2:15 ep. mM, —Recital 


Ful é. 
W.B. Co 
“Miss ¢ lara Louisa Doeltz, soprano, Detroit 


sison, Cleveland 


Mr. Arthur Foote, pianist, Boston 


3:30 p. m.—Recital .. Miss Clara Philipbaar, soprano, Buffalo 
Mr. J. de Zielinski, pianist, Buffalo 
4:30 rp. m.—American Compositions 


Mr. Mackenzie Gordon, tenor, Chicago 

Piano Trio 3 Ad, M. Foerster, Pittsburgh, Pa 
Mr. Chas. E. Knauss, pianist, Easton, Pa 
Mr. Johann H, Beck, violinist, Cleveland 
Mr. Max Droge, ‘cellist, Cleveland. 


Wednesday Evening Concert, Fuly 6 


Cleveland Vocal Society .Alfred Arthur, director 


Miss Adele Lewing, pianist, Boston. 
L. Gaston Gottschalk, baritone, Chicago. 
Miss A, Margaret Goetz, mezzo soprano, Chicago 


Thursday Morning Session, Fuly 7. 


9:00 a, M.—Essay Emilio Agramonte, New York 
Discussion 
10:00 a, m.—Essay W. S. B. Mathews, New York 
Discussion 

Percy Goetschius, Syracuse 


11,00 a. M.—Essay 


Discussion 


Thursday Afternoon Session. 


2:00 vp. m. Organ solo, 


2:15 rp. M.~American compositions 


Piano quintet Geo, W. Andrews, Oberlin 
Violin romance Carl Busch, Kansas City 
Songs Franz X. Arens, Berlin 


String quartet . Johann H, Beck, Cleveland 


Piano trio E.R Kroeger, St. Louis 
4:30 vp. m.—Recital és F., Busoni, pianist, Boston 
5:30 ep, m,—Election of officers. 


Thursday Evening Concert, July 7 
Song and piano recital, 
Mr. and Mrs, J. F. Thomson 
Mr. H. E. Zoch, pianist... 


Chicago 
Milwaukee 
Friday Morning Session, Fuly 8. 


9 00 a. m.—Essay ‘ Miss Amy Fay, New York 
Discussion 
9.45 a, m.—Essay A. R. Parsons, New York 
Discussion 


10,80 a, M,--Essay.. Frederick H. Clark, Chicago 
Discussion 
Franz X. Arens, Berlin 


11,00 a. m,—Essay 


Discussion 
Friday Afternoon Session. 
2.00 rv. m.—Organ solo. 
2.15 rp. m.—American compositions ; 
Sonate, piano and violin B. O. Klein, New York 
String quartet view H. W. Parker, New York 


Piano trio H. H. Huss, New York 


4.00 vr, m.—Recital.. Mr. Wm. H. Sherwood, pianist, Chicago 
Mr. Chas. Abercrombe, tenor, Rochester 
5.80 rp. m.— Business and committee reports. 


Friday Evening Concert. 
.. Baltimore 
Chicago 


Miss Celia Gau), pianist........ 
Mr. B. Bicknell Young, baritone 





Miss Belle Corry, soprano Dresden 





ee ee 
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0 FORETON NOTES. 


Beethoven's Copyista,—¥rom the Beethoven centen- 
ary in Vienna comes the account of the composer’s terribly 
rough treatment of his copyists, The only copyist with 
whom Beethoven was ever satisfied died young. All after 
this one drove the composer nearly crazy. Either the 
notes were not clear or the words of direction were not 
written correctly under them. In one letter he writes: ‘1 
spent the whole morning correcting two short pieces, and I 
am hoarse with swearing and stamping my feet.’’ A Bohe- 
mian whe undertook to improve the ‘*Grand Mass” got 
such a tongue lashing that he sent the next work back 
with the message: ‘*My only comfort in all this is that 
Mozart and Haydn, were they your copyists, would be 
treated just the same at your hands." In reply to this 
Jeethoven wrote: ‘With a scoundrel of this sort, who 
robs one of one’s money, one is likely to exchange compli- 
ments instead of pulling his pair of donkey’s ears. Scrib- 
bler, stupid, just you correct the mistakes you have made 
through your arrogance, carelessness and stupidity, instead 
of teaching me how to compose.”’ 

The Rossini Centenary, — Milan, April to. — The 
éentenary of Rossini was celebrated at La Scala Theatre 
to-day. All the artistic and social celebrities of this city 
were present. Verdi conducted the overture of ‘ William 
Tell." Other selections from Rossini’s works were ren- 
dered, and a speech was made by Senator Negri. The 
audience accorded an ovation to Verdi and escorted him 


home at the conclusion of the celebration. 


** Post”? Items.—A concert with an invisible orches- 
tra was given in Heidelberg a few weeks ago. It was the 
first application of the Bayreuth idea to concert pur- 
poses, and the effect produced was much appreciated by 
the audience. The front of the stage was adorned with 
trees and drapery which completely concealed the or- 
chestra and the conductor, who, with the violins, occu- 
pied the highest portion of the inclined stage, the brass 
being on the lowest and farthest away from the audience. 
The chorus alone was visible, having been placed in a 
special gallery. Selections from ‘ Parsifal"’ and ‘Die 
Maeistersinger 

Melba was not a success in Rome, where she sang on 
March 4. One critic wrote that ‘her voice is thin, with- 
out charm in the middle register, and of uncertain in- 
tonation in the higher one, and her acting was so cold 
and void of passion that no Italian could be warmed by 
it. As scene after scene passed the audience became 


were performed. 


more and more sober and the judgment more severe.”’ 


Franchetti’s ** Columbus.,”’- 
composer of *' Asrael,’’ gave a private performance of some 


Baron Franchetti, the 


extracts from his new opera, ‘‘Christoforo Columbus,”’ last 
month, at Milan. The opera will be first performed at Ge- 
noa, in connection with the Columbus celebrations. 

Mascagni’s “‘ Rantzau,”—Pietro Mascagni is busily 
engaged upon the score of his new opera, ‘‘I Rantzau,”’ the 
subject of which is again drawn from one of Erckmann- 
Chatrian's stories, According to some Italian papers the 
opera is to be first brought out at the Imperial Opera of Vi- 
enna, during next autumn, while others name the Teatro 
Pagliano of Florence, as being the lyrical stage selected for 
the premiere, and even give the names of the artists cast for 
the principal parts. 

No Hissing at Munich,—The authorities of the 
Munich Court Opera have prohibited the species of adverse 
criticism taking the form of hissing on the part of the au- 
dience during a performance, as being incompatible with the 
dignity of that royal institution. The measure has created 
quite a storm of controversy in the Bavarian press organs. 

Tinel’s** Franciscus,’’—The oratorio ‘ Franciscus,’”’ 
by the talented Belgian composer Edgar Tinel, met with a 
highly favorable reception at its performance last month at 
Aix-la-Chapelle, under the direction of Eberhard Schwick 
erath. The interesting work has already been performed 
in several leading German towns. 

The Paris Conservatoire,—A commission has been 
issued by the French Ministry to examine into the working 
of the Paris Conservatoire, and see what improvements in 
the system of tuition, &c., can be made. The Paris Con- 
servatoire is said to possess a singularly gifted lady violon- 
cello player in Miss Marguerite Bande. 

Lower Rhenish Festival Programs,—tThe pro- 
grams of the Lower Rhine Festival this year contain, be- 
sides several examples of the classics, Richard Strauss’ 
symphonic poem, ‘‘ Death and Resurrection,’’ Rubinstein’s 
“Hagar in the Wilderness,’ a psalm by Liszt, Lalo’s 
‘‘Symphonie Espagnol,’’ and the finale from the ‘+ Gotter- 
dammerung,”’ 

Again Verdi's “ Falstaff.”—It is now again pos- 
itively stated that Verdi's new opera, ‘ Falstaff,’’ will be 
produced next winter at La Scala, Milan. The news must, 
however, be accepted with some reserve. In the first place 
the opera is not yet finished, and Verdi has over and over 
again stated that he does not intend to be hurried; and in 
the second place #0 vast a theatre as the Scala is hardly the 
house likely to be chosen by Verdi for the production of an 





opera-comica, the delicacies of which the composer has 
himself stated would be lost in a large auditorium. 

Good Advice,—The late Mr. Josiah Pittman’s advice 
to an organ student, who, inquiring how to pedal a difficult 
passage, was told, ‘‘Pedal it the best way you can,” is 
whimsically parodied in the London ‘‘Overture.”’ In an- 
swer to a lady correspondent the editor gravely says: 
‘The only remedy we know for singing flat is to sing 
sharper.’’ 

A “ Marseillaise”’ Centenary —Paris, April 24.— 
A statue of Rouget de Lisle, who wrote the words and 
music of the “ Marseillaise ’’ just a hundred years ago, was 
unveiled to-day at Choisy le Roi. Ex-Minister Goblet 
delivered an oration. President Carnot was represented at 
the ceremony. 

Cable Clippings.—‘ Falstaff’ is now the stirring 
topic in the musical world. Each of Verdi’s nowadays 
slowly written works is regarded as his last. Yet the aged 
composer says that his imagination is in no way impaired, 
and that he has the stuff in him for more serious operas. 
He says, however, that he shrinks from the physical toil 
involved in writing a score. Should he decide to write 
again, it is probable that the libretto will be founded upon 
‘* The Taming of the Shrew.”’ 

Rubinstein has completed his Biblical opera, entitled 
** Moses,’’ which will be introduced in London as an orato- 
rio. It isa long work, occupying two evenings in its pres 
entation. 

Moszkowski’ s‘* Boabdil,”’—Moszkowski’s first opera, 
‘* Boabdil,’’ was produced at the Berlin Royal Opera House 
for the fitst time last Thursday night and according to news 
by cable had every appearance of a success. This fact is 
partly explained by the composer’s personal popularity. 
The score is an ingenious combination of French, German 
and Italian styles, always melodious, often interesting and 
sometimes original. The libretto is by Carl Witkowsky, 
and serves the purpose. 

The leading réles were taken by Miss Hiedler, who was 
the charming ‘ Zoraya,’’ the hereine ; Rothmihl, who was 
a feeble ** Boabdil,’’ and Mrs. Staudigl, who was a passable 
** Ayra.’’ Moszkowski had several recalls. 

The plot deals with the victory in 1400 of King Ferdi- 
nand of Spain over the Meors, and the taking of Granada, 
and its romantic element is concerned with the abduction 
of the child of ‘* Count Cabra,” a Spanish soldier and head 
of King Ferdinand’s army. This child, whose name is 
‘*Zoroya,’’ has been brought up by the Moors in their 
faith, and she has now become waiting maid to ‘“ King 
Boabdil’s,”’ mother, ‘*Queen Ayrai.’”’ ‘*King Boabdil”’ 
falls in love with the young Spanish girl and marries her. 
She learns a plot by which ‘‘ Boabdil”’ is to be murdered 
by treachery by the Spaniards, and in the hope of saving 
her husband she descends the steps of the Alhambra on 
the morning of the battle, carrying the banner of Granada, 
and wearing the king’s cloak. ‘* Count Cabra,’’ believing 
it is **Boabdil’’ himself, kills his own child, ‘‘ Boabdil ” 
in turn killing ‘*Cabra,’’ and eventually being himself 
stabbed as the opera closes. This extraordinary combina- 
tion of tragedies makes a dramatic and effective plot. 
With regard tothe music it is written in Moszkowski’s best 
and most brilliant style. It is rich in lovely melodies, has 
a beautifully written duet in the first act for ‘*Cabra"”’ and 
his daughter, when she recognizes her father, and some 
lengthy and taking ballet music, which is pretty sure to 
become popular, The charmingly conceived prelude of 
the opera is likewise certain to become a favorite. 


The Last Seid! Sunday Concert. 
HE last of this season's series of Seidl con- 
certs at the Lenox Lyceum took place last Sunday 
night. This is the program: 


ee IIs ia: 04 o0.n5 dads ahh 0n54bn00%e 2494, kEsavioe $0 Nicode 
For string orchestra : 
| ME PTE ET OOTY T TITTLE eee ee Herbert 
* Rel i iidicacs Viv adthondds ccc Via tPie Sbeabuvedess Grieg 
“ Drones aheen the Balk” ose. «distin, Santina dens abioatebscves Czibulka 
Two songs: 
* Sabvelgg a Qe a odes pang twins tame ded ecb ts ena daF descr eee ce gee Grieg 
* ar Be TO ian dik cho ching aks 1g0es aicanaeedasasieds. ote Taubert 


Spanish dances: 


PRT civic ds sev cevaged Conbicctss htop toteesacrbscs: bebe Massenet 
ATR i iii hive ccetocdbicde. dhstdbsesdedeess Seeceud Rubinstein 
ee Te er re Bizet 
A a 00 600 -20sedenns es, sovenbtoceecddWbbdeee Moszkowski 


Irish rhapsody (new) 


PART IIl.—WAGNER. 
** Ride of the Valkyries"’ (orchestra)........ } ee Die Walkure”’ 
* Siegmund’s Love Song”. ........... seees 
Andreas Dippel. 
* Siegfried " (forest scene) : 


ee” 0 cincans-ahsdho0eune s 6400s0iins: eile Andreas Dippel 

Te Bare ™.. ..... vane vests ..concsecete cemeeeeebinnns on Irene Pevny 
* Tristan and Isolde.” Prelude and “ Isolde’s” death : 

at Tey rn en sesveeessseeAmtonia Mielke 


The house was a large and sympathetic one. The Irish 
rhapsody of Herbert was a great. . ‘The composer, 
who might now be called the * ‘Wagner,’ conducted. 

The Wagner numbers were excellently given. Mr. Seidl 
said, in response to an inquiry, that his plans for the sum- 
mer were not yet formulated, but would probably be with- 
in two weeks. 





BOSTON NEWS. 


Bostow Orrice or Tue Musicat Courier, t 
Tremont Srreer, April 23, 1892. { 


HE twenty-fourth (and last) concert of the 

present season by the Boston Symphony Orchestra 

was given this evening, with Mr. Franz Kneisel as the solo 
ist, in the following pregram : 





Symphony, G major, No. 13, B, & H. edition.................. .....Haydn 
Concerto (in one movement) for violin, in D major... ........... Paganini 
(Revised and with additions by Wilheimj.) 

Symphony No. 1, in C minor, op, 68............. 0.200000 eeeeeees Brahms 


It is a question if the orchestra has done better work this 
season than in the above program, 

Mr. Nikisch’s readings of both symphonies were most sat- 
isfactory. 

In the Paganini concerto Mr. Kneisel excelled his every 
previous effort, and at the close of the number was re- 
called four or five times amid greater enthusiasm than a 
symphony audience has ever before displayed. And Mr. 
Kneisel deserved it all. As Concertmeister, artist and gen- 
tleman he has won the admiration and respect of every 
patron of our symphony concerts. 

It must not be forgotten that to him we owe much fer 
whatever pride we take in the Boston Symphony Or- 


chestra. 
see 


On Tuesday evening the choirs of the Church of the Ad- 
vent, Boston, and St. John’s, Jamaica Plain, gave a very 
interesting concert ef sacred music in Tremont Temple, 
assisted by the Mozart Club (about forty performers). Mr. 
Percival Gassett, director; Mr. Geo. J. Parker, tenor ; Mr. 
Gardner S. Lamson, baritone, and Miss Shattuck, violinist. 
Mr. S. B. Whitney conducted and Mr. J. E. Pearson offici- 
ated as organist. 

The program was: 


Organ solo, toccata............ bb ik cc tiled de dptbdaed die ebehaeed Grison 
Mr. J. &. Pearson. 
Anthem, * Send out Thy ght”... ccvcecrccvrcecse- svcseccccsseses Gounod 
Organ and Chorus. 
SOD EIR kc cdsnsepscherbaedtase divecousacs ot badesshenbee basen Schubert 
Orchestra, Organ and Chorus. 
Anathem, * Radiant Mesa. occ ss cccccveesscesceseoceoncccccsess Woodward 
Organ and Chorus. 
Aria,“ Is not His word like a fire?’’ from ** Elijah”’..... ... Mendelssohn 
Mr, Gardner S. Lamson, 
Nes, Sand 8 from suite * Peer Gynt ". 20... ccc sce seer cccccses cocces Grieg 
String Orchestra. 
Aria, “In native worth,” from ‘* Creation "’............6665 cesses Haydn 
Mr. Geo. J, Parker, 
* Largo,”’ orchestra and organ ......... dda teeckeeytaseedsees poaned Hindel 
Violin solo, Miss L, Shattuck. 
* Fallelujah Chorus’... .oercccrsorce avovergesccesecs cvesseveees Hindel 


Orchestra, Organ and Chorus, 


As a whole the performance of the above program was a 
creditable one, and but for the ragged and uneven singing 
by the boys in the Schubert mass would have been entitled 
to warm praise generally. The two anthems were specially 
commendable features of the program, and in them the 
choirs did their best work. 

The singing of Mr. Lamson and Mr. Parker gave as usual 
great pleasure. 

The orchestra, under the able direction of Mr. Gassett, 
added much to the evening’s enjoyment, except in the per- 
formance of Handel’s ‘‘Largo,’’ which was ruined by the 
painful untunefulness of the brass. 

On the afternoons of Monday, Wednesday and Saturday 
Mr. Eugen d’Albert gave three piano recitals in Music Hall. 
The program for the first was made up entirely of Beet- 
hoven’s compositions, and while we are ever ready to 
pay tribute to the master we cannot refrain from observ- 
ing that an entire afternoon of Beethoven sonatas is, to the 
majority, a tiresome feast, and calculated to turn the 
average musical digestive apparatus against sonatas for- 
ever. 

At the second recital when a miscellaneous program was 
given the audience was not only larger in point of members, 
but much more enthusiastic. At the last recital the attend. 
ance was fully twice as large as at the first recital, and as 
for real enthusiasm there was no comparison. Mr. d’Al- 
bert’s performance upon each occasion was simply colossal, 
He was intellectual ever, sentimental rarely, and then ina 
small degree. His execution is fully equal to that of any 
of his predecessors, and superior to most of them from 
every point of view. It is a question if any living man has 
ever equaled him in velocity—at the same time his preci- 
sion is absolute. 

His versatility seems boundless, and altogether he must 
take first rank in the army of virtuosi who have honored 
and delighted Boston the season just closed. 


Mrs. Julie L. Wyman gave a song recital in Steinert Hall 
on Monday evening. We have upon previous occasions 
commented upon Mrs. Wyman’s delightful singing, and we 
can say nothing new in praise of her work. There is an 
exception we feel called upon to take, however. Upon the 
program were fourteen numbers, only two of which Mrs. 
Wyman sang in English. We think this, to use a homely 


expression, was, ‘‘ crowding the mourners,’’ and in thus . 
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ignoring the vernacular the singer displayed a lack of good 
taste. 
Otherwise the program was well selected and well sung. 
*ee 


Chickering & Sons, with their usual broad mindedness, 
have decided to make Chickering Hall, which is located at 
151 and 153 Tremont street, a free hall as far as the use of 
different pianos is concerned. By removing these restric- 
tions from what is decidedly the best and most convenient 
place in Boston we shall probably have the pleasure of 
hearing Chamber music organizations that are obliged to 
use whatever piano their soloist for the evening is wedded 
to in this charming hall. 

Chickering & Sons should have the thanks of the patrons 
of art for this advance step which they havetaken. There 
is hardly a hall in the country that is managed and owned 
by manufacturers of pianos where they will allow any 
other instrument than their own to be used; and for 
Chickering & Sons to take the initiative in this direction 
gives another proof of the liberality for which this concern 
has always been noted in the cause of music. 


Mr. Mulligan’s Organ Recital. 
R. WM. EDWARD MULLIGAN, the well- 
known organist, gave his annual organ recital in 
Chickering Hall last Monday afternoon before a critical 
audience, Mrs, Le Clair-Mulligan, contralto, and Mr. Adolph 
Hartdegen, ‘cellist, assisting. This was the program: 


SP A PP, OIE one ct phacavsce.caensebvo bates pee Alex. Guilmant 


Pastorale........ Sahionaroagakesneta Frases, taba . Salomé 
Communion in G (by feqeest).. .. Batiste 
Capricejo shane .. Lemaigre 
Aria, * Awake Saturnia’ " * Semele” .. Hiindel 
ay, Le C ee ‘Mulligan. 
Cello solos 
**Sounds from the Alps”’.......... 66 ccc cc ece sees .. Alard 
“ At the Spinning Wheel”’......... > .. Heller 
Mr. Adolph Hartdegen. 
Fe Baa iad si iin a eek ss eR SHAD op dn veee . J. 8. Bach 


Fantasia, ** Ein Feste Burg | ist Unser | See i eee Schellenberg 
Berceuse (*Jocelyn"’)........ yidst ts ‘3 eh .....Godard 
pe | ee tee) ar Set . Bemberg 
. César Franck 

ebeivns Servais 


“ Piéce Héroique”’ < 
Cello solo, ** Air de Ballet * his 


* Marche et Cortége"’ .. Gounod 


Mr. Mulligan is an sigandit of great talent, and his num.- 
bers were played masterfully, showing perfect control over 
his instrument, coupled with musical intelligence. Mrs. Le 
Clair-Mulligan’s rich, full voice made a strong impres- 
sion, for her singing was charming. Mr. Hartdegen played 
in his usual good form, and his solos gave much satisfac- 


tion. 


Miss Ella Paul’s Recital.—Miss Ella Paul gave a piano, 

recital at the Broadway Reformed Chapel, Paterson, N. J., 
last evening, Carl E. Dufft assisting. This was the pro- 
gram: 
Pastorale and Capriccio bas setees Scarlatti-Tausig 
Miss E. Paul. 
Rec. and Cavatina, * Vieni la mia Vendetta’ (‘* Lucrezia 

ORR i inka died hekiied cng gatavardeuares .. Donizetti 

Mr. C. E, Dufft. 


* Morning,’ Ly Peer Gynt" suite... | Grieg 
Norwegian Bridal Procession me 
Romance and Study in F sharp.......... Selensenen’ .. Henselt 
CamBORGtais dociccievee oe dceant sive . Nicode 
SOOT sds onde cinvse-> fl .. Paderewski 
Menuet a |’ Antique. eg? 
Study, op. 23, No, 4. aa wis . Rubinstein 
Miss E. Paul. 

Songs— 

* Thine Image” ) 

** Once Again ”’...... f Lassen 

“ Thine Eyes "’ 

Mr. C, E. Dufft. 

Rhageadia emarelasy. Be. 16.00 «0.0.00 20008 is cence socuccveeensed ove Liszt 


Miss FE, Paul, 


A Collegiate Musicale,—A collegiate musicale in aid of 
the Rutgers Female College of the city of New York will 
be given in the Carnegie Music Hall on Thursday evening, 
May 19. It will consist of a vocai and instrumental con- 
cert, assisted by the Amateur Metropolitan Orchestra of 
seventy-five instruments. Miss Marie Glover and Miss 
Grace Hoyt, sopranos ; Miss Bertha Behrens, violinist ; Miss 
Frank Hoyt, pianist; Mr. Albert Thies, tenor, and other 
artists will take part, and there will be addresses by emi- 
nent speakers. 


Miss Amy Fay.—Miss Amy Fay gave a piano conver- 
sation in Lambertville, N. J., on Thursday evening, April 
21, by invitation of the Musical Club there. 


A Pupils’ Concert.—The pupils of Mrs. Cora de ,Wil- 
horst-Raucourt gave a very interesting concert in Chicker- 
ing Hall last Monday evening in the presence of a large 
audience, an excellent program of twenty numbers being 


given. The singing of the chorus was spirited and of good 


volume of tone, the selection from the ‘ Flying Dutchman” 
being finely sung. Among the solo voices Misses Turner 
and Julia O’Connor made strong impressions, their voices 
being much above the average, 

Mr. Pedro de Salazar played the ‘‘Faust’’ fantasie by 
Sarasate in a very brilliant manner and won much applause. 





Correspondence. 


made up of fifty local musicians. While lacking ir. the smoothness and 
refined polish of a well trained hand, Mr. Greim deserves credit for the 
dable efforts of the forces under his baton, 








Cleveland News 
CLevecanp, Ohio, April 18, 1892. 
Editors Musical Courier: 
HE coming meeting of the Music Teachers’ National 
Association, convening in this city July 5, 6, 7 and 8, gives promise 
of being a conspicuous success, While I have been disappointed in realiz- 
ing some of the promises made to me at an earlier date in reference to 
several artists, I think you will agree with me in considering the program 
as herein sketched an attractive one. 

It has been deemed advisable to dispense with an orchestra this year, 
and the program has been arranged to make it of a pedagogical and prac- 
tical value to such of our profession as shall attend, 

I cannot give our program in its consecutive entirety, but will as a pre- 
liminary announcement enumerate some of our attractions. 


The artists who will play piano recitals are : 





WU BGs SWORE FS o an cau Teed esc ceveccscst¥ccvcceccecene Chicago 
FL Bante ATH CS Pee ee IPS a Pree rp TE Boston 
Fe TTT eee eR RE MOLLE CCIE +++ Chicago 
MURMURS Cox Us in 6c vv ndeses band Godbe sphincescodBhebecd Baltimore 
Miss Adele Lewitg. . 2.0.6.0... cccccccccsscees biscuriestive coceee Boston 
ie We Pons cedacecescevece vas ia Mectsense ented Minneapolis 
MS WO 2 RATE AON Ne ... Cincinnati 
pe Poet Pa eat BP PEE eee .. Buffalo 
ESSAYISTS, 

PE Mc naccchsnnecersbhchs  drecaets <ashepshees 00 .d0neecs Indiasapolis 
il is cod ol dedhnécnnshednhduvakhedead cecmasiines net New York 
Ps We Bena tkcaceesos cnecrmnold xewéssadie: 0s axadeeeh ..Chicago 
Be Fe ao grc acres bx co bush Gdautietserd sUdeacckssukeevane sy 

Is oad. 004 veo. ccentestepeeeGshsees ns eiheetensence 

ee as va. cwdns i> canes cavagtavictenas ape New York 
Percy Goetschius...... . Syracuse 
John A. Brockhoven.... .. Cincinnati 
BE OEE WUE fh Gnd 6 ccccesbuncndenichears oo bees .. New York 
H. C, Macdougall............ one epenn one .. Providence 
Fred. Horan Clark,..... ......2s0+000- pe ciienamne’ . Chicago 
> ake. Cah ea. ¥rece+sce cues claseemboknaeistech esuns .. Berlin 
ER ere Toe rT Tee TI erry ret Chicago 
Charles Abercrombe... Rochester 
| SEPP de tet Chicago 
eRe FINO oo 5:0 cv ccccecesiesumeedtnerecesesesess ..Columbus 
Mackenzie Gordon, ....... 65.06.6005 nesoawe seshe ....Columbus 
Mr. and Mrs. J. F. Thomson... fe ; Columbus 
Miad Allam ADASORs on dite» de ceecsececcass be san otleds0e pace seruabele Detroit 
Miss A. Margaret Goetz. eereebaces .. Chicago 
Miss Tirzah P. Hamlin........... .6.6cccces ceeuee -New York 
Miss Clara Louise Doeltz........... .. Detroit 
ek. 5 vuln oben eronian evens atse eres ......Dresden 
Miss Emma Hecker. ar ..New York 
Bi a dan on aknnady i's boom cern <a edediataseeee .Boston 


Miss Anna McLaughlin . Indianapolis 


AMERICAN CHAMBER WORKS, 
(Most of them with composer at the piano.) 
queen ess Arthur Foote, Boston 
.. Henry H. Huss, New York 
.. Bruno O. Klein, New York 
.Ad. M, Foerster, Pittsburgh 

..George Andrews, Oberlin 

. Carl Busch, Kansas City 
PUR Mnss cisxedane sccace ..E. R. Kroeger, St. Louis 
String quartet.. be H. W. Parker, New York 

The Detroit Philharmonic c lub and Beck String Quartet, of this city, 
will assist in presenting the ensemble works. 

The Cleveland Vocal Society, Alfred Arthur director, will render a 
number of American part songs. 

We are negotiating with a prominent Western organ builder to place 
an organ for our disposal in the Music Hall with every probability of suc 
cess, which, being assured, will add a number of distinguished organists 
to our list. 

This is our program in outline, and while the task of preparing it has 
been onerous it has been, nevertheless, a grateful one, as the profession 
solicited—with few exceptions —have responded cheerfully to the call. 

I hope soon to forward you our program in its entirety, for your official 
announcement, In the meantime if you will kindly keep the matter agi- 
tated in the interest of the association I will feel grateful, The execu- 
tive committee, N. Coe Stewart, Frank Bassett and Alfred Arthur, are 
doing heroic work locally, and those of the profession who attend will re- 
ceive a right royal welcome. 

President Hahn, of Detroit, has been a silent but powerful assistant in 
our preliminary work, and Johannes Wolfram, of Canton, has been of the 
greatest service in several important points. 

Yours in behalf of program committee, 
Witson G,. Surru, Chairman, 


Piano quartet..... 
Piano trio. ase 
Piano and violin sonata 6 ove aan ee 
6, rrr 
Piano quintet........ 
Violin romanza........ 


—_- oe 


Philadelphia Correspondence. 


Putiapetenta, April 22, 1892. 
HILADELPHIANS and musicians generally will learn 
with regret, coupled with grateful remembrance of his yeoman ser- 
vices in the cause of classical music, of the contemplated retirement of Car) 
Gaertner after a career extending over forty years, and during which he 
has ever been an earnest laborer in the field of art. 

Mr. Gaertner’s first concert in Philadelphia was given in 1859, and 
since that time he has ever been a prominent figure in Philadelphia musi- 
cal circles, Under his capable direction were produced for the first time 
in this country many of the masterpieces of Beethoven, Mozart, Mendeis- 
sohn, Haydn, Hindel, Rubinstein, Spohr, Brahms, Schumann, Schubert, 
Raff, &c. 

May 3 is the date fixed for his farewell concert, which will be given at 
the drawing room of the Century Club, and which will no doubt be largely 


attended by those who have learned to value Carl Gaertner's services to. 


Philadelphia music. 

Under the direction of their new conductor, Car! Lamans, the Young 
Maennerchor gave its final concert of the present season on Thursday even 
ing. The mixed chorus sang Mendelssohn's ‘* Tragedie "’ and other selec- 
tions in excellent style. Mr. Lamans,who was cordially welcomed, created a 
favorable impression. 

On Saturday evening Mrs. Boice-Hunsicker will give a song recital, 
with a program consisting entirely of manuscript songs by Philadelphia 
composers, embracing works by Gi' christ, Hille, Leefson, Hugh A. Clarke, 
Frederick Maxson, Herman Molir, Martinus Van Gelder, Goepp, Zeckwer 
and others 

Mrs Hunsicker will be assisted by Hermann Zoch, pianist. 

Under the direction of Henry F, Greim a very creditable concert was 
given at the Walnut Street Theatre on Tuesday afternoon by an orchestra 





"The program is appended : 


I CE Trevadieacccacaccacscecencsenes .. Weber 
ins hls cotnedpnantnn? steasent<d Frederick Wink 
Moderato, Andante quasi adagio. Allegro vivace 
Capriccio Brillante. saws ths WOM Mendelssohn 
H. W. Kuni and orchestra, 

Mendelssohn 


Symphony, *‘ Italian,” op. 9 ......... » es 
First movement, Symphony No, 2.... Ther - Wink 


Duet and scene, ** Piangi Fanciulla,” (“ Rigoletto "’) Verdi 
Mr. and Mrs. Armando C, Barili, 
Piano soli j Scherzo trom C minor sonata Wink 
' Valse Brillante . a el Kuni 
H, W. Kuni. 
Greim 


Grand march, op. 41..... ae reed? 

Dudley Buck's cantata, the ** Light of Asia,” will receive its first Phila- 
delphia production on Friday evening, April 29, by the Philadelphia 
Chorus, who will have the assistance of Max Heinrich, William Dennison, 
Fursch-Madi and a full orchestra under the direction of Charles M 
Schmitz. 

Marie Van Canteren, dramatic soprano, and Ludovico Viviano, basso, 
have been added to the American Opera Company for the forth 


coming season at the Grand Opera House, commencing May 2 The first 
week will be devoted to ‘I! Trovatore,”’ ** Tannhiuser"’ and ** La Gio 

conda,”’ A.H 

=o 
Charleston Music. 

Cuarcesron, S, C., April 17 
HE Holy Communion Church, Rev. A. T. Porter 
pastor, was full to overflowing on Sunday, the 17th inst., to hear 


the beautifully arranged Easter service sung by a choir of seventy-five 
strong and well trained voices, accompanied by an orchestra of ten 
pieces, assisted by Prof. Jules G. Huguelet, the efficient organist and 
choir master. This gentleman is an excellent musician in every sense of 
the word and deserves much credit and praise for his work on this occa 
sion, 
The following is the program of the morning service 
Processional Hymn No, 566, ‘* This is the day which the Lord 
hath made" : 
* Hallelujah "’ C horas 


Hutchins 
Lambillotte 


Versicles and Responses d Gilbert 
Anthem, “ Christ our Passover "’ Mercadante 
The Psalter and Glorias Millard 
“Te Deum Laudamus” ve cee cays Baumbach 
** Jubilate Deo”’ é . Millard 
The Creed, Versicles and Responses Gilbert 
Introit Hymn No, 98, * Christ the Lord is risen to pday ¥ Danks 
ANTE-COMMUNION SERVICE, 
“ Kyrie Eleison "’ Mendelssohn 
“ Gloria Tibi" ' Barnby 
Hymn No, 110, ** Thus God declares His sovereign will” Grigg 
Ascription, ** Hosanna in the Highest "’ (** Sanctus ’’) Gounod 
Offertory, ‘' To Thy Holy Care " (“ Intflammatus’’) Rossini 
Anthem, “ All things come of Thee, O Lord "’ Tucker 
COMMUNION SERVICE, 
“ Sursum Corda” Warren 
** Trisagion "’ Cornell 
** Sanctus” ; Elvey 
Eucharistic Hyme No. 207, ** Bread of the World Sieboth 


* Gloria in Excelsis,"’ Chant ‘ ) 
** Nunc Dimittis,"’ Chant....... ‘ 
Recessional Hymn No, 74, * Glory be to Jesus,” 


Gregorian 


Greek tune Hutchins 


The afternoon service was also very interesting and largely attended 
Some parts of the morning service were repeated 

The music of this occasion was the best that has ever been listened to in 
“the city by the sea."’ In fact, I did not know that there was so muc h 
music in Charleston, 

Dunbar-Broderick Opera Company open here on Monday, 18th inst 
singing Von Suppé's © Fatinitza,”’ at Owens’ Academy of Music, Will T 
Keogh manager. This company is booked for the entire season 

The Grand Opera House is being put in good condition for the Grau 
Opera Company, which opens a three months’ engagement at that theatre 
on May 2. “ This summer,’ Arthur O'Neill, “we pro 
pose not only to give Charleston the best opera on the American stage, 
but to convert the Opera House into a summer pavilion, the like of which 
I.G.M 


‘says Manager I 


has never yet been seen in the Sunny South.” 


=o 


Buffalo Budget. 


Burraco, April 23 
R. V. FLAGLER, of Chautauqua fame, gave an in 
M teresting organ recital in the Delaware Avenue M, BE. Church 
Of his numbers I place the larghetto from Beethoven's second symphony 
first in point Of execution, expression and faithfulness to the orchestral 
score; it was a delightful rendering. The big A minor fugue of Bach's 
was a bit hurried, in my judgment ; 
organ action may have affected it, however, 
This reminds me of the action of the Boston Music Hall organ; it was 
so slow that Organist Elson went there Saturday evenings to play the 
I believe this to be the only true 


the peculiarly slow response of the 


music due Sunday mornings! (P.S 
story not incorporated in his new book, the “ 
performance of Guilmant's new “ Pastorale"’ 
splendid climax was reached—at 10.30—in his own variations on * 
ca.”’ Messrs. Griswold and Slocum assisted vocally 


Reminiscences.’’) Flagler's 
was most graceful, and a 
Ameri 


. SH. -& 6 


“Eugen d’Albert aus Schottland’’ is written on the fly leaf of my 
Liszt ** Etudes Transcendantes,”’ placed there in 1884 by that young giant, 
who had borrowed them from me to play at a Liszt lesson in Weimar 
Incidentally I will mention that he came near running off with the same, 
for I found it marked as above and packed im his trunk the morning of 





THE FAMOUS 
New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865, 


Removed from Fourteenth Street to the Large and 
Elegant Building, 


112 EAST EIGHTEENTH STREET, 


Between Fourth Avenue and Irving Place. 
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his bigiivens ; 


wall in those days! Well, 


called him, gave a retital here-—a big ad 
for the Knabe wasa fine grand, 
went through his program like a conquering hero ; 


Son & Co., 


And now I want to make use of the 
* Courier,’ 
it is certainly very flattering to the former! 


I found this echo of the 
cial,”’ afternoon paper ; 





he was liable to take inything that wasn't chained to the 
“ d' Albertus magoificus’ 


' as Meister Liszt 

for Messrs, Geo, F. Hedge, 
* Bugen, der edie Ritter” 

it was big,niG, BIG! 

* * 

Some time ago 

* Commer- 


** deadly parallel,” 
morning paper, in the 


Mind you, they are written by two separate people : 


“ Courier.” 

The interest manifested in the 
concerts given by the Buffalo Or- 
chestra does not abate with the 
progress of the season, and Music 
Hall was again filled with large 
audiences yesterday afternoon and 
evening 

Especial interest was centred in 
awork. It opens with a very sub- 
dued melody given out by the first 
violins and joined gradually in imi- 
tative style by the other instru 
ments ontil it reaches an astonish- 


“* Commercial,”’ 
* * * interest increases in the 
concerts given by the Buffalo Or- 
chestra. Large audiences were in 
attendance yesterday at the fifth 
rehearsal and concert of the series 
Great interest was centred in the 
march. It commences with a sub- 
dued theme and gradually works 
up toa magnificentclimax, * * 
* it is hoped that it will be given 
again, perhaps with some other 
compositions of the learned and 
musical priest. 
* * * is clear and true, and 


ingly originalclimax * * * the | 
work should be given again with | she sings with 
smoothness of tone than formerly, 
and yet care must be taken with 
the upper tones that they be not 


greater ease and 


some second piece of writing by 
the talented priest. 
Her voice is high, true and clear, 





with a brilliant quality that will | too sharp. * * * the finale 
incline toward sharpness unless | needs more strength of tone in 
guarded against. * * * lacks | parts 
strength and fire for such work, as 
the climax of the finale requires. 

The above needs no comment F, W., Rinsoerc, 

— 
‘ : : 
St. Louis Scintillations. 
Sr, Louns, April 23, 1892, 


HE fifth symphony concert, which took place April 12, 
was of special interest to the subscribers, as the program was 
arranged to meet their individual taste and preference as regards certain 
classical works, In consequence, in "response to their request, we had 
Mendelssohn's ** Midsummer Night's Dream Gluck's" Air de 
Ballet” and Beethoven's C minor symphony No.5 were the select favorites. 
The last work was unquestionably the best and most impressive rendition 
of the evening, and the orchestra and Mr. Joseph Otten, the musical 
director, have alike to be congratulated upon the success. Miss Adelaide 
Kaikman, one of our leading and most favorite sopranos, sang Men- 
delssohn's aria “In felice"’ with great taste. Mr, Leopold Broechaert 
was introduced as a solo flute player, and in the performance of a con- 
certo for that instrument, with orchestral accompaniment, by Mozart, 
proved his claim as an artist of superior technical skill in overcoming all 
the difficult passages with comparative ease, The gentleman hails from 
Brussels and is a graduate of the conservatory of that city, The applause 
which followed the performance was genuine and well deserved. 

Mrs. Corinne Moore-Lawson, of Cincinnati, who had been engaged at 
several concerts of the St. Louis Choral Symphony Society, appeared at 
the Music Hall on Tuesday, April 19, in a song recital which was patron- 
ized by a large audience fully cognizant of the fair prima donna’s just 
claims as an artist, It is some time since | had the pleasure of listening 
to Mra. Lawson's singing, and I must confess my agreeable surprise not 
only at the general improvement of her voice, as regards fullness and 
greater volume of tone and intensity of feeling, but also at the extent of 
her répertoire, which embraced selections not only of the German and 
French school, but of the old Italian masters, Next to a pure intonation 
and expressive style of singing Mrs, Lawson establishes her claim as an 
artist by her distinct enunciation of the words in the different languages 
in which she sings the original poetry. There is another great attraction 
in Mrs. Lawson as an artist, which lies in the fact of her discarding all 
outward means of attracting attention, either by dress or jewelry, to 
which, alas, many so-called prime donne of the first rank resort, allowing 
interviews with reporters, who go in ecstacies about a costume without 
saying anything of the deficiencies of artistic merits. It is unnecessary 
to enter into details of Mrs. Corinne Moore-Lawson's program, consist- 
ing of no less than thirteen selections. 

Her voice did not seem the least fatigued at the end of the program, for 
the lady knows how to husband the resources of her voice without strain- 
ing them for the mere technical display, No greater compliment could have 
been paid to the lady than the rapt attention of the audience, which re- 
mained to the end of the concert, and by frequent applause and recalls testi- 
fied their thorough appreciation. Mr, Max Bendix, who at present occupies 
the foremost position as Concertmeister of Theodore Thomas’ orchestra, 
contributed four violin solos, which he played ina masterly manner,arousing 
the enthusiasm to a high degree. There is no mistaking the artistic merits of 
this young violinist,a worthy disciple of his teacher, Jacobson, whose broad, 
full tone, excellent bowing and perfect mastery over all technical difficul- 
ties manifested itself in the selections of Saint-Satns, Wieniawski and 
Vieuxtemps. Mr. A, Epstein accomplished the arduous task of accom- 
panying ail the vocal and violin solos in an artistic style, which won him 
the encomiums of a discriminating audience, 

Thirty-five musical representatives of the University of Michigan took 
St, Louis by storm last night, attracting an overflowing house at the En- 
tertainment Hall and delighting their friends with a recherché program 
of glees and banjo music, To the credit of the young gentlemen it must 
be said that they not only simply entertained but delighted their patrons, 
for the applause was so uproarious that each of the fourteen selections was 
encored. Their glee singing deserves special praise, as the intonation was 
as perfect as their enunciation was clear and distinct. 

Mr, J. &. Asheroft was the local manager of the last two concerts, and 
to his energy may, to a certain eatent, be ascribed the financial success. 

W. Matmene. 


overture. 
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Burlington Budget. 
Buriincton, Ia., April 20, 1892. 
HE Easter programs offered by the different churches 
on last Sunday were the most elaborate we have ever had and re- 
flected great credit. 

Mr, Albert Cotsworth, organist and director at the Congregationalist 
Church, is undoubtedly entitled to the credit of having furthered the idea 
of giving unusually interesting services in this city, as now each year the 
churches vie with each other in their efforts to offer attractive programs, 
and this year he issued the handsomest program ever seen in this city. 

The solos of Mr, Clark and Miss Newell were enjoyable in the extreme. 
The duo of Mr. Schlapp and Mr. McClintock was really a treat, and spe- 
cial mention should be made of the quintet by Goodrich and the anthem 
by Shepherd, as they were exquisitely sung. Mr, Cotsworth played his 
numbers and accompaniments with his accustomed good taste and skill. 

At the First Methodist Episcopal Church an exceptionally strong pro- 
gram was offered, as is evidenced below, Imagine, if you please, an 
auditorium seating 1,000 people, then imagine another thousand trying to 





get in and you have an idea of the audi Your correspondent had a 
lovely seat on the outside, on a horse block, with an umbrella for pro- 
tection. From that point of dis-vantage we considered the following were 
the gems of the service: The solos of Mrs. Seymour Jones and Mr, 
Fasching, the duett by Mrs, Pollock and Mrs. Ross, which, by the way, 
revealed a familiar, but awfully sweet, melody, and unquestionably the 
number de résistance was Mozart's “ Gloria,”’ which was rendered by 
doub'e quartet, organ and orchestra, the orchestra, under Professor 
Schramm, doing magnificent work, and special mention should be made of 
Mrs. Boesch's organ playing, which one invariably enjoys. 

At the First Presbyterian Church Mr. Muffly, the director, had every 
reason to be proud of his first Easter service in this city. He secured the 
valuable assistance of Mr. Edgar Temple, of Chicago, whose work 
elicited the highest praise, his solo ** Hosanna”’ displaying his remarkably 
sweet tenor voice to excellent advantage. The duet with Mr, Muffly was 
also exceptionally good. 

Miss Carrie Sipher captures the entire audience invariably, and simply 
because she is a sweet young lady with a still sweeter voice, which she 
handles in the sweetest manner possible. 

Miss Kay Spencer's contralto solo, “ As Sleep Takes Flight,’’ develops 
the fact that her superb voice continually improves in mellowness, * We 
always expect her to sing well, and we are never disappointed. 

Mr. Muffly's solos were enjoyed by all, He possesses a magnificent 
bass voice, which has received most excellent cultivation and which he 
handles in a magnificent manner. Mrs, Grandstaff played her numbers in 
an excellent and painstaking manner. 

The Grand Opera House management are presenting a class of attrac- 
tions which would reflect credit upon any theatre in the country. Man- 
ager Chamberlin has made more friends in the profession for a new man- 
ager than he will ever be ab'e to remember. Gentlemanly and courteous 
to an extreme degree, and with a desire to always give more than value 
received to his patrons, it isto be hoped that Burlington will appreciate 
these facts and liberally patronize his popular theatre. 

Manager Chamberlin has a valuable coadjutor in the person of Mr. T. 
W. Barhydt, Jr., the secretary and treasurer, who has also made scores of 
friends by his obliging and accommodating nature. 

We must not overlook the valuable assistance rendered in the box office 
by Miss Rumple, Manager Chamberlin’s private secretary, whom it is al- 
ways a pleasure to do business with. 

A prime feature of this theatre is the orchestra under Prof. J. Henri 
Fischer, and which is undoubtedly the best in the State, the popular and 
new programs every week being received with evident satisfaction. 

Lange & Minton's forces have been augmented in the person of Mr. 
Edward Bates, formerly of St. Paul, an exceedingly affable and efficient 
salesman. Mr. Bates will have charge of the retail department of this 
popular music house. More anon. Jack. 
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What is the Reason of the Financial 
Fiasco of the Chicago Orchestra? 


HOMAS has been blamed by some of our local critics 
for *‘ slovenly work,”’ lack of conscientious rehearsing, relying on 
his past prestige instead of his present work, &c., und so weiter, ad lib- 
tum, con variasione, Now Thomas had one-third of the orchestra come 
to his hands as practically raw material ; that fact alone will explain away 
a certain roughness of ensemble. The opera season of five weeks was 
also a serious hindrance to sound and regular work. The men of the 
Chicago Orchestra are again not so much at Thomas’ beck and call as 
are the members of the Boston Symphony as per contract, As for that 
matter, what woes did Henschel and Gericke undergo in the Hub at the 
hands of musical * Admirable Crichtons.” 

Many of the men here are very largely interested and occupied else- 
where. Thomas hasanimmense amount of work to absolve in arrang- 
ing details for his Columbian musigschemes, All these things together 
have, it is true, militated against the perfecting of the orchestral disci- 
pline, They can and will do better next season The management is 
$50,000 out. 

They are largely themselves to blame therefor. A more lively ad- 
vance propaganda must precede next season's concerts. A sufficient sub- 
scription list must be secured ‘x avanti to insure financial pot boiling. 
Chicago is not yet sufficiently ingrained with musical zeal to flock to the 
symphony. They must be persuaded and incited thereto, With proper 
precautions taken, next season should redeem this winter's deficit. 
Thomas is not to blame therefor; he has done the best he could. We 
could quote these self same critics as saying at the opening of the sea- 
son that this was the greatest ‘ orchestral galaxy of tne globe,” together 
with other such tar fetched and distended eulogy. 

Now, forsooth, it is a “slovenly” organization. So much for the 
orchestral situation. Atthe American composers’ concert I noticed Prof. 
J, K, Paine modestly ensconced in the rear of a box near the podium. 
Strange to say, it did not seem to be patent to the audience. Boston's 
most erudite master in tone was well nigh unnoticed! Such is fame. I 
saw some of our so-called critics pass him by in the foyer as though he were 
an ordinary mortal, Strange to say, yet, alas! too true is the fact, they 
did not know who he was. 

We were informed by the daily press that nothing ‘‘ American’ could 
be discovered in their overloaded studies in German orchestration. 
Chadwick's ‘**‘ Melpomene”’ overture might as well have ‘ been called by 
any other name.’’ True, indeed, to continue, ‘it would have been as 
sweet,” 

The aria from “ St. Peter ’’ was dubbed a lugubrious and colorless num- 
ber. Please note the text, which reads, “O God, my God, forsake me 
not!"’ Truly not a theme for merriment or Gallic vivacity. 

A superb orchestral prelude introduces a most noble and crushed ap- 
peal to the Divinity. Mr. Geo, E, Holmes was said “ to have been tired 
out waiting for the prelude to come to an end.” He sang the aria with 
an honest and profound feeling that deserves respect. Such criticism as 
the above does not merit to be noticed. Chadwick's ** Rip Van Winkle” 
overture would certainly have been more distinctly American, but less 
weighty in wsthetic purport. Schoenefeld's ‘* Suite Caractéristique "’ 
again is surely national enough to suit any yearning for local coloring. 
The complaint that our composers lack invention or originality is merely 
due to the fact that they aim at the highest in art, and that is the sym- 
phony or overture. Our American music, what is it? Either niggers’ 
hoe downs, Spanish or Creole ditties, French Canadian voyageur chan- 
sons or the wild whoop of the aboriginal savage. As soon as our artistically 
benighted Government festers our artistic institutions we will begin to 
“have a nationality in art. When America has an “ Academy,” a ‘‘ Comé- 
die,” subsidized orchestras, operas, art schools, a Villa Medici at Rome, a 
portfolio for art (as has Saxony), then let us expect real nationality in art. 

The * Francesca di Rimini’’ of Shelley is truly a hercu'ean composi- 
tion, That it is intensely Wagnerian would be faintly telling the truth. 
Dramatic it is to an intense degree, and in a tornado of northern passion 
tells the southern story with the wild abandon of an excited improvisa- 
tore. 

Gleason’s pretty little romanza from ‘* Otho Visconti" was a welcome 
side light of sentiment introduced into the stern and well nigh religious 
earnestness of the whole program. Thomas gave all the works an excel- 
lent reading, but, strange to say, the people seemed to be cold toward 
their own home born artists’ ambitions. I would state that Paine gave 
a very erudite lecture on the great classic masters to the Nineteenth Cen- 
tury Club while visiting here, 





On April 14 I heard Henrik Ibsen's drama—* The Pillars 01 Society ”’— 
by the pupils of the Chicago Conservatory, and a most enjoyable afternoon 
it was. The Columbia was jammed, not a ticket to behav’, We may 
assert that we have now an institution under Kayzer and Conwa~ on a par 
with the Leipsic ** Theaterschule” and others of that ilk. The cast was 
infinitely better than the large majority of companies. We have now an 
infant prodigy, Elsa Breidt; she is six years old, a composer and impro- 
visatorina, or rather an improvisatorinella. When only two and a half 
years old she played harmonious chords to tunes she had heard. Well— 
next. My own kid, four and a half years old, is quite a budding critic, 
for when I play something he does not fancy he ptuously ejacul 
“ That's nothing,’’ and when I jingle such as polka rococo or staccato 
caprice he suavely states ‘* I like that—that’s good!" A veritable * nas- 
citur non fit’’ critic, you see. 

Mrs, Amalia Joachim is to be the contralto at the ‘ Apollo Chicago May 
Festival.’’ That reminds me that I heard her, together witn Clara 
Schumann, in the old ** Harmonie’ of Heidelberg in 1871. My, what a 
glorious voice she had then. | can never forget the wonders of that 
night. I wasa mere stripling, and it was the first revelation of highest 
art vouchsafed me. I cannot bear the thought of hearing her again with 
that nobie organ ravaged by time. The next morning came the news of 
the Chicago fire, and what a time that was for the large American colony 
there. Frederic Archer has organized a “select choir” of twenty-four 
voices, Tuey will aim at perfecting in the higher branches of vocal art 
alla capella, ¢. g., motet, palestrina, antique madrigal. I hear quite a 
good deal of Hans von Schiller, a pianist, lately come to America. There 
was a Friederich von Schiller, a student of Leipsic during my stay there, 
and there are still members of the poet’s family properin Weimar. By 
the by, did you know that Franz Liszt keepsa drug store on State street and 
Robert Schumann a beer saloon? . All Boston musicians know Cramer's 
in Hayward place, next the Globe. It is a rendezvous for the Bohemian 
forces about 11 P. m. 

Helen Hopekirk’s visit here with Remenyi reminds me of the days when 
she and Peterson, of Edinburgh; Ashton, of London; Thorley, of Man 
chester ; John Lund, now of Buffalo; Schoenefeld, of Chicago ; Chadwick 
and many others were working in the beloved old **Con.” at Leipsic in 
the days when I was young and without care. Carpe, who played the 
Weber-Liszt polacca this week, is also an old Leipsicker conservatorist, as 
is the sterling teacher of voice, Phelps, in the Atheneum here. Oh, we 
were a clever lot in those days. 

COLUMBIANA, 

A woman's building—that is to say, dormitories to accommodate several 
thousand—is to be built near the fair, and lodging is to cost 30 cents per 
diem. Now, all ye struggling country music tenciing maids and matrons 
and ambitious but comparatively i i students in art, 
hie ye to Mecca! Come and live “ for very little money and small price" 
a few weeks during 1892 and lave yourselves in the stream of harmony 
and the golden sunlight of art, and we will all (we Chicago musicians) 
give you lessons at greatly reduced rates—won't we, Chicago ? 

Well, what are we to have next? They are actually going to have a 
* baby safety deposit vault ’’—I mean a nursery—at the fair, where tired 
mothers can safely leave their little ones in kindly hands and then com- 
fortably do the sights without carrying ¢/ daméino. Bless the dear lady 
commissioners! They are very angels of humanity! The men would 
never have thought of these things. 

We are to have a pneumatic tube service between the post office and 
Jackson Park. Capital! By the by, that system has been in general 
operation in Berlin for years. Our friend Rockefeller is going to get 
back some of those millions he has bestowed upon the Chicago Univer- 
sity. For he has the contract for “twa Loch Lomonds full o’ fuel oil." 

You can do your banking at the fair, for a national bank will probably 
be established there. Musicians, don't forget that May is to be the musi- 
cal congress month ; be sure and come in May. They are taking in $200 
admission at the three turnstiles at the grounds already. Receipts already 
pouring in, you see. Now, if there is anything that anybody would like 
to have put up at the fair just say the word and up she goes! Nothing 
small about this show except the tardiness of the Government in putting 
up its millions! W. Wavcn Lauper. 











St. Paul Statistics. 


Sr. Paut, April 21. 
ASTER—with its wealth of lilies, its glorious awaken. 
ing in nature’s most secret nooks, its quickening stir of reviving 
life, the soft sound of unfolding buds on tree and shrub—brought with it 
the grand music of rejoicing from the numberless avenues of sound which 
creation holds within her realm, The ice bound cataract, released by the 
sun's bright rays, thundered from crag to crag with deep intonatioas of 
gladness, and the sparkling rivulet sang its merry roundelay as it flowed 
gently between its mossy banks, Awake! Arise! sang the forces of air 
and light and sound, and into a world of life, hope and love came the 
sweet spirit of song. Beneath the lofty pinnacles of stately cathedral 
and church edifice arose the psalm of rejoicing. The grand old “Te 
Deum” ascended from myriads of throats trained and skilled in the works 
of the masters, and as well from the unpretending worshipper in the plain 
little wooden structure upon the prairie. 

Easter lilies, Easter sunshine and Easter music were in order on Easter 
Day in the “ Saintly City.”” Special programs had been prepared for this 
queen of festivals in Mother Church. As your correspondent cannot un- 
fortunately be in more than one place at a time, Christ Church was the 
centre of attraction. Long before the doors were opened an immense 
crowd had collected outside. Pewholders and special friends were ad- 
mitted by ticket through the vestry. A vested choir of fifty voices ren- 
dered one of the choicest programs of sacred music I ever had the pleasure 
of listening to. The soloists were Masters George Nichols, treble, and 
Earnest Nelson, contralto, boys of fourteen and fifteen years. The clear, 
high soprano sang to B above without a flaw and with wonderful staying 
power. Sweet and true, it rose above all the beautiful harmonies which 
clustered about it—harmonies so resplendent in tone, rhythm and senti- 
ment that they flooded the soul of the artist listener with the very ecstasy 
of human enjoyment. 

Where all was so truly grand it is difficult to speak of any special fea- 
tures, and if there were any finer than the others it was the ** Offertory 
Anthem,” a selection from Gaul’s “ Holy City.’’ Its superb harmonies 
rose and fell in waves of glorious sound, each part producing its sweet 
rhythm and rich tonal effects, giving to the whole a magnificent sound 
picture of the giories of the “ Holy City.’’ The vast edifice was flooded 
with delicious melody. The fresh, young voices, attuned by careful study 
to the rendition of a ‘high order of sacred music, rang out with confidence 
of assured acquirement, and solo and chorus were quite beyond the reach 
of criticism, 

The solo was esp y beautiful. The voice round and full, 
its tone true and the singer thoroughly imbued with the spirit of the oc- 
casion. 
| Master Nelson, contralto, sang his solo with equally good effect and the 
younger boys of tender age were in no wise behind in the parts assigned 
to them. 

The beauty and finish of Mr. Blaikie’s training is seen in the wonderful 
accuracy with which each part is ined ind dently of the other, 
and the superb blending of the whole in combination, the mellow tone 
production and the ease of execution, He is ably assisted by a good organ 











accompanist, who understands the instrument and his own relations in the 
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chair. To atcompany well is an art of itself, which Mr. Tarbox most 
surely ae 








‘ PROGRAM. 
Processional Hymn (No. 566)....... ee pe a --+- Le Jeunes 
Versicles and Responses.......-. .sccccceccesaccuee aslee> + Migs «- ++: Tallis 
Eastern Anthem, * Christ, Our Passover’’................. 00005 Chapple 
Gloria Pateh Ge GE. ds ceaetavessbghe cess. <- .W. A. C, Cruickshank 
Te Deum (in B flat).... ...-Dr, John Staimer 
Jubilate Deo (in F). : .. Berthold Tours 
Nicene Creed (in F)..........c0..00000+ .. Berthold Tours 
Anthem, * As it began to dawn”’..........6.606cecccsceeee Charles Vincent 
Offertory Anthem, selection from the * Holy City’’...........A. R, Gaul 
Kyrie.. nesses Wedeavedvauws boned Sivkbunadibhesmecssaswa Bena James Blaikie 
Gloria Tjbi...... Ras daa seal eects SSCs uch Okweebcuccectsest Dr. John Stainer 
Capes reads « sick do. . 55s. hindi: aGileaocescl.. dk he Novello 
Ascription Gloria Patri (in G),..... 2... .ceeeeecneneeeecneeeee Ceuickshank 
Pourtahd AMOG 5 00 csicdes cccsccccdy kebehehs GetbeeisosN a James Blaikie 


SOIREE MUSICALE, 

Hotel Aberdeen was the scene of a most enjoyable musical entertain- 
ment on the evening of the 20th, the occasion being a farewell recital 
given by Claude Madden, violinist, assisted by Mrs, Valborg Hovind- 
Stub and Miss Florence Burtis, of Minneapolis, and Franz Wagner, of St. 
Paul. This small group of artists were (in social parlance) ina musician- 
ly way most thoroughly “ en rapport’’ with each other, and rendered the 
program of seven numbers in a delightful manner. Mr. Madden was at 
his best, and played with exquisite delicacy and refi 
producing rich tone colorings of dramatic intensity. 

Mr. Madden is, to all intents and purposes, a poet violinist. He plays 
well and with musicianly execution descriptive and historical music, but 
it is in the realm of emotion, particularly in the passion of pathos, that he 
shows himself the artist. Exquisite sensibility of emotion pervades his 
readings and renditions, and his own compositions are full of the same 
subdued witchery of tonal effects. From the soul of the player tothe soul 
of the listener runs the magic rhythm of sweet sounds. The first number 
upon the program was a composition by Walter Petzet, formerly of the 
Northwestern Conservatory, Minneapolis, now of the Scharwenka Con- 
servatory, New York, a sonata for violin and piano, played by Mr. Mad- 
den and Miss Burtis, which was well received. 

This was followed by a ’cello solo by Franz Wagner in a double number 
by Gabriel Marié. Mr. Wagner is a musicianly player, rendering with 
great depth of feeling and precision of execution his true, clear reading 
of the composition, Mrs. Stub was warmly received on this her first ap- 
pearance in our city. She is a sweet singer of winning, gracious manners 
and refined stage presence. Her voice, although not powerful, is highly 
cultivated and she uses it with perfect artistic finish. Her numbers were 
Schubert's ‘* Erlkinig” and a double number, the music of which was 
composed by Claude Madden for Mrs. Stub. 

The first part the charming singer rendered with all the true pathos 
arising from genuine feeling, and the second part, being replaced by a 
brilliant! French ball:d—* Si vous n’avez rien & me dire,”’ by Mrs. Roth- 
schild—was given in a sparkling, sprightly fashion, which elicited an im- 
portunate encore, to which Mrs. Stub responded with a little song by 
Grieg. Miss Burtis, pianist, rendered ber portion of the program with 
good effect and brilliant execution, Her forte seems to be orchestral 
work. Mr. Madden's farewell recital as an entertainment was a perfectly 
successful one, and the cultivated audi of and music lovers 
evinced their hearty appreciation, 

Among the prominent musicians in attendance were Profs. Hans Yung 
and Henri Van Elimeet and others. 





of exp ion, 





PROGRAM. 
Sonata for piano and violin (MEW)... .....6.00cceecceenseeee Walter Petzet 
Miss Burtis and Mr. Madden. 
’ **Lamento”’....... 
LANGE S 8 on. CMU ehacib eds geapecbsebas s4acup evan i 
pase FTP Cinquantame’” f ebeaees Gabriel Marie 


Franz Wagner. 
Songs: ey in vce Fabia s kc Ca Fe ntesncpowdscges coccsesoces Schubert 


Violing: 7 ROMMMO cite. §. tageneedanvescvtnsesies 

. Debs asi is ie dh yee 464 hc Gebe ede von de 5s Henri Wieniawski 
Mr. Claude Madden, 

Piano, ** Norwegischer Brautzug"’...... .. .. Edvard Grieg 


sued eee Adolf Jensen 





f(s SP 
** Feuerzauber Walktire”’...........seeesesees ees Wagner Brassin 
Miss Florence Burtis. 
Songs— 
* Millom Rosor "’ (Norwegian poem).... a 
** Ich hab’ im Traum geweinet”’......... t Sat Claude Madden 
Mrs. Valborg Hovind-Stub. 
Trio, OP; OF «0. cs cccccccvcvccvecceecsecess steve Ludwig von Beethoven 


Miss Burtis, Mr. Madden, Mr. Wagner, 
Acton Horton. 


A Brooklyn Volunteer Choir to Form 
the Bedford Vocal Society. 


THE COURIER FIRST OUT WITH THE NEWS ; LIKEWISE THE NAMES 
OF MOST OF THE MEMBERS—TO GIVE ‘* THE HOLY CITY”’ 
ON THURSDAY EVENING, UNDER PROFESSOR SCHMIDT, WHO 
WILL UNDOUBTEDLY ASSUME DIRECTION OF THE NEW SO. 
CIETY. 


ROOKLYN’S already large list of musi- 
eal and vocal societies, whose growth has kept full 
pace with the development generally of the city, will 
shortly be augmented by the organization of the Bedford 
Choral Society, which will have as its a/ma mater the New 
York Avenue Methodist Episcopal Church. John E. Searles, 
Jr., secretary of the American Sugar Refining Company, 
whose name has been prominently before the public in 
connection with the sugar trust, is an active and influen- 
tial member of the church, and an enthusiast as well con- 
cerning the organization and incorporation of the new 
vocal society. Always a firm believer in the influence of 
music as a potent factor in Christianity, Mr. Searles has 
done what he could’ to elevate the standard of music in 
his church as well as throughout the city, both by inde- 
fatigable work and with financial aid. In this connection 
it is interesting to record that both in church choir mem- 
bership and as a music centre Brooklyn’s progress is so 
marked as to attract special attention. This in the face of 





the popularly accredited assertion that ‘‘ Brooklyn has had 
no show as yet, being so closely connected with New York.” 

The inference should not be drawn, however, that Mr. 
Searles is alone in the idea to establish the singing society, 





Prof. Carl G. Schmidt and Mr. Walter S. Carter, of the law 
firm of Carter, Pinney & Kellogg, who compose the music 
committee of the church, are also among the enthusiasts, 
and the fact cannot be gainsaid that the efforts of the lat- 
ter two have so strengthened the volunteer choir as to 
make the permanent society a possibility. Professor 
Schmidt is the organist of the church and plays on an in- 
strument considered the finest in the land—the gift of Mr. 
Carter, which cost, by the way, $30,000; he likewise con- 
ducts the choir, and will undoubtedly assume direction of 
the new choral society. 
At the present the choir is a volunteer one, the result of 
a call issued last year calling for singers to join a chorus 
composed of the members of the New York Avenue Church 
choir and others. Thecall was very largely responded to, 
with the result that a very successful concert was given 
with a chorus of over 100 voices, on which occasion Profes- 
sor Schmidt made glory for himself by demonstrating that 
a properly drilled choir could give the most difficult classi- 
cal music without a conductor, he performing at the 
organ. This choir will give ‘‘The Holy City’? on next 
Thursday evening by a chorus of 125 voices, with organ 
and harp accompaniment. The chorus will be assisted by 
the following artists : Mrs. Clara Henley, soprano ; Mrs. 
Herman Hendrickson, alto; Dr. Eugene W. Marshall, bass ; 
Mr. W. F. Tooker, Jr., tenor, and Mr. George Stebbins organ 
accompanist. 
In the chorus is included a sprinkling of the choir of the 

church, and the names of the singers follow : 
CONTRALTOS, 

Miss Belle Kerby, 

Miss E. Koster, 

Miss M. L. Krymer, 


Miss Esther Lynde, 
Mrs. J. H. McInness, 


Mrs. Downer, 

Mrs, S. W. Abbey, 
Mrs. G. D. Beattys, 
Miss Mary Blackwell, 
Miss A, G. Cobb, 


Miss Cole, Miss M. L. Pettiner, 
Miss Marian L, Frazey, Mrs. J. E. Watt, 
Miss Dow, Miss L. Edwards, 
Miss E, E. Green, Mrs. I, M. Holly, 
Miss M. Harper, Mrs. Burdick. 
Miss D. E. Hughes, 
TENORS, 
I. N. Sievwright, I, M, Holly, 
Wm. H. Harper, C. V. House, 
Eugene Archer, Ed, H. Jackson. 
L, W. Atwater, Wom. H. Millard, 
Ed. R. Bausher, P. R. Nichols, 
G. D. Beattys, H. F. Outwater, 
J. W. Angus, F. A. Ross, 
B.G Campbell, H. H. Salmon, 
J. S. Cole, Chas, M. Williamson, 
E, Fred, Hull, Geo, M., Streat, 
— Haulenbeek, Frank E. Kerby, 
SOPRANOS. 
Miss N. Alexander, Mrs. Charles"). Goff, 
Miss S. Baker, Mrs. William Goff, 
Miss Mae Beattys, Miss M. E. Hoople, 
Miss D. Brown, Mrs. A, M. J. Jackson, 
Miss Ada Barr, Miss Anna Ilgen, 
Miss Jessie Black, Miss S. J. Kerby, 
Miss Edith Blackwell, Miss F. Kinnersley, 
Mrs. Ed. R. Bausher, Miss E. Kissam, 
Miss S. Caldwell, Miss Edna Luyster, 
Miss M. Campbell, Miss S, Moke, 
Miss Emma Collord, Miss J. Miller, 
Miss Cole, , Miss Edna Moore, 
Miss May Clarke, Miss E. Potter, 
Miss F. Durbur, Miss E, C. Rhinehart, 
Miss J. Dow, Mrs. M. F. Sexton. 
Miss L. Edwards, Mrs. H. H. Salmon, 
Miss S. Eamon, Miss Nina Sweetland, 
Miss M. E. Fowler, Miss L. Tait, 
Miss E. M, Farnsworth, Miss M. F. Teeple, 
Miss B, Gasque, Mrs. Carlos L. Watt, 
BASSOS, 


B. F Moorhous, 
J. L. Pettiner, 
A. C. Saunders, 


H, W. Grindall, 
J. Addison Robb, 
F, G. Atwater, 


Ed. Barker, A. H. Tuthill, 
Irving Burdick, G. H. Nickerson, 
W. Curtiss, Albert Kingsley, 
A. B. Dow, Robert C. Tait, 
Charles J. Goff, J. F. Welch, 

R. A. Gally, Carlos L. Watt, 
W. S. Holbrook, G. L, Ward, 


Ed, L. Hitch, George U. White, 


C. H. Jackson, Herman A. Keomple, 
G. D. King, Wilbur Luyster, 
B. K. Klase, Fred. E. Van Vieck. 


The names of the above will adorn a membership book 
of the new society when organized. Mr. Frank E. Kerby is 
energetically pushing the scheme to organize the society, 
and his well directed and intelligent efforts are being 
warmly commended and supported. Professor Schmidt 
said to THe MusitcaL Courter representative that in his 
judgment there was room on the Hill in Brooklyn to or- 
ganize another vocal society, and he had no doubt that the 
club would be supported in a way that it deserved. 








A Liszt Recital.—Viadimir de Pachmann will give a 
Liszt recital at Chickering Hall next Saturday afternoon, 
2:30 P.M. Only origina) compositions of the Hungarian 
composer will be played. 

Arthur Friedheim Exonerated,—An inquest was held 
by Coroner Schultze and a jury last Monday in the case of 
August Bartenhausen, doorkeeper of Amberg’s Theatre, 
who died after a quarrel with Pianist Arthur Friedheim in 
the lobby of the theatre. The jury exonerated Friedheim. 





Communication. 
Bavtimors, April 22, 1892. 
Editors Musical Courier ; 
HE celebration of the fiftieth anniversary of 
the Philharmonic Society of New York and the remi- 
niscences evoked thereby reminds me of my copy of the 
program of Jenny Lind’s concért at Castle Garden, Septem- 
ber, 1850, with its list of the orchestra, which I hand here- 
with. It would be interesting to know how many of these 
performers are still in the ranks after more than forty 
years of service. 
Mr. Fr. Bergner, I know, can still be seen and heard. 
Yours respectfully, F, M. Coston, 


LIST OF ORCHESTRA UNDER THE DIRECTION OF JULES 
BENEDICT. 
FIRST VIOLINS. 
Mr. Noll, Mr. A. Reiff, 
Mr. Eisfeld, Mr. Bristow, 
Mr. Groschel, Mr. Holmberg, 
Mr. Hansen, Mr. St. Luke, 
Mr. Otto, Mr. Eastcott. 
SECOND VIOLINS, 
Mr. Geo. Schneider, Mr. E. Weise, 
Mr. De Luce, Mr. Windmiiller, 
Mr. Pazzaglia, Mr. Helfenritter, 
Mr. Bahls, Mr, Pfort. 
TENORS. 
Mr. Poppenberg, Mr. Cook, 
Mr. Goodwin, Mr. Langeberg, 
Mr. Johnson, Mr. Eben, 
Mr. Gueroos, Mr. Hegeland, 
VIOLONCELLOS. 
Mr. Eichhorn, Mr. Harbordt, 
Mr. Braun, Mr. Bergner, 
Mr. Brannes, Mr. Stthr,. 
BASSES, 
Mr. George Loder, Mr. H. Schneider, 
Mr. Herzog, Mr. Hochstein, 
Mr, Preusser, Mr. Amici, 
FLUTES, 
Mr. John A, Kyle, Mr. Siede. 
OBOES. 
Mr. F. Weise, Mr. Howard. 
CLARINETS., 
Mr. Drescher, Mr. Starck. 
BASSOONS., 
Mr. Eilts, Mr. Mann. 
TRUMPRTS, 
Mr. Windt, Mr. Leis. 
CORNETS, 
Mr. Adkins, Mr. Kehl 
HORNS, 
Mr. H. Schmidtz, Mr. Scherzer, 
Mr. Lotze, Mr. Nidds, 
TROMBONES. 
Mr. Speir, Mr. Heinike. Mr. Wrench, 
OPHICLSIDE, 
Mr. Hilbrecht. 
DRUMS. 
Mr. Lenia.* 
GROSSEE BAISSE, 
Mr. Scherpff. 


e Sie—but likely Xenia.—F. M. C, 
The above gives an opportunity to our subscribers 

with long memories to dig into the past.—EpiTors 

MUSICAL COURIER. 


Symphony Orchestra’s Tour. 
HE sixth annual tour of the Boston Symphony 
Orchestra, Mr. Arthur Nikisch conductor, follows immediately 
upon the conclusion of its Boston series of twenty-four public rehearsals 
and concerts, the organization leaving Boston for Philadelphia last Sun- 
day evening. It is well known that the regular season of the orchestra 


just now ended has exceeded in its financial success that of any known 
since its establishment eleven years ago, and this fact, viewed in the 
light of the unprecedented competition it has been forced to meet, is un- 


controvertible evidence of the high artistic standard maintained in al) its 
appearances and also of the great popularity of its accomplished con- 
ductor. 

The substantial character of the indorsement of the Boston orchestra is 
well shown also by the limited financial risk assumed in the coming tour, 
despite the fact that the organization will travel with eighty-one people, 
mainly by special trains, and with such soloists as Mr. and Mrs, Henschel 
and Eugen d’Albert, With the exception of three concerts a handsome 
surplus over the expense is guaranteed for every appearance of the 
orchestra throughout the tour, a fact that removes any doubt as to the 
value of the organization in the estimation of the musical publics in all the 
leading Eastern cities. 

In the arrangements of the tours of this orchestra care has always been 
taken to make the travel as easy as possible for the men, independent of 
any question of expense,and Manager Charles A. Ellis, who has been 
identified with the organization from its formation, has again been so 
successful that only five nights in the three weeks will be passed on the 
road. Asin former years, Manager Ellis, whose executive ability has 
put him in the front rank of his associates in this country, goes in ad- 
vance of the orchestra, and his able assistant, Mr. Fred. R. Comee, will 
personally direct the affairs of the tour in charge of the orchestra 

The first week of the tour is utilized in compieting the series of con- 
certs announced for the season in Philadelphia, New York, Washington, 


Baltimore and Brooklyn, the engagements in the last named city being of 
the same character as in the home concerts, a public rehearsal occurring 
on Friday afternoon and a regular concert on Saturday evening. 

On Monday evening, May 2, the orchestra ——— at the new Madison 
Square Concert Hall in New York, to afford d'Albert an appearance with 


the organization in that city, and the first week in May will be given to 
concerts in Buffalo, Cleveland, Columbus, Ohio, Cincinnati and Chicago. 

The week of May 9 to 14 will be given to one concert each in Grand 
Rapids, Mich.; Ann Arbor, Mich., and Detroit, and a series of three con 
certsin Pittsburgh, Pa. Leaving Pittsburgh directly after the concert of 
Saturday, May 14, the organization returns home, arriving Monday morn 
ing, May 16. 

f is good evidence in favor of the standing of the orchestra in other 


cities that these engagements include a fifth annual appearance with the 
Mozart Club, of Pittsburgh, a fifth annual appearance in the Star Course 
at Cleveland, a third annual appearance with the University Club at Ann 
Arbor, and second annual appearances with the Cincinnati College of 
Music and the Chorus Club, of Columbus.—Boston * Sunday Herald,” 








Sonzogno an Operatic Accoucheur, — Sonzogno 
has recently been besieged by other Italian composers 
who are desirous of giving their works to the world, and 
in particular arrangements have been made for the pub- 
lication of three operas, ‘‘ Mala Vita,’’ by Uberto Giordano, 
‘‘La Tilda,’ by Francesco Cilea, and ** Theresa Raquin,” 
by Ernesto Coon. It is reported that all of these produc- 
tions will be shortly put upon the stage. 
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R. PRESIDENT DUFFY, of the Schubert Piano 
M Company, must be classified among the suc- 
cessful piano manufacturers of this city. The rapid 
rise and development of his business are due chiefly 
to his perspicacity and his study of the possibilities 
of the piano business. 

ore 
OR detail of finish and finish of detail give us a 
F Briggs upright piano, one of the best toned in- 
struments in the market and a piano that every dealer 
can handle with credit to himself, The business of 
Cc, C, Briggs & Co., of Boston, has never been in a 
more flourishing condition than at the present time. 


oF 

E are informed by Smith & Nixon that the big 
shipments of pianos recently sent to them 
had arrived safely and that the opening of their new 
warerooms had been delayed somewhat on account 
of a strike among the fresco painters. Early next 
month the new establishment will be thrown open to 

the public. 


Ke 
ESSRS. WESER BROTHERS, who are among the 
New York makers that are running full time 
and shipping goods as fast as they can be turned out, 
announce that they have placed their agency with Mr, 
Chas. E. Grimley, of Newburgh, N. Y., of whom they 
write “heisa straightforward and honest young man, 
besides being a good musician.” 
= 
HE « Symphony,” manufactured by the Wilcox & 
White Organ Company at Meriden, Conn., has 
become a necessity with a great many dealers who 
recognize in this instrument an attraction that brings 
to their warerooms customers and people who are 
not apt to be enticed by the ordinary piano and organ 
advertising. We would suggest to the dealers who 
have not aiready tried this attraction to hurry up and 
make application. 


oF 

OW many people know anything about Geo. P. 
H Bent’s method of advertising the “Crown” 
pianos and organs and the enormous amount of 
money he has spent in that direction during the last 
10 years? He has an organized system in operation 
in his house in Chicago, where about a dozen men 
and women are engaged in his advertising depart- 
ment alone. The trade mark Crown,” as applied to 
pianos and organs, is becoming more valuable every 


day. 
oe 

BSOLUTELY one of the busiest spots in the busy 
A city of Fort Wayne is the factory of the Fort 
Wayne Organ Company, where the « Packard " organs 
are made. The company is making the most at- 
tractive kind of cases for its five octave and its six 
octave organs, Attention of the trade is called to 
the fact that the Fort Wayne Organ Company, out- 
side of its five octave organs, makes a specialty of its 
six octave instruments. 





A GREAT TRANSACTION 


S we go to press a wire reaches us from San 
A Francisco informing us of a great transaction 
about to be consummated, by means of which the 
Steinway representation on the Pacific Coast will pass 
into the hands of Messrs, Sherman, Clay & Co., who 
have purchased the stock of pianos and organs of the 
Mathias Gray Company. 

Full particulars by mail are expected here on Mon- 
day next, and-THE' MUSICAL COURIER of next week 
will publish a detailed account of the deal and its 
collateral effect upon a large number of trade in- 


terests. 








HERE was a rumor about town early this week to 
T the effect that Mr. Napoleon J, Haines, Sr., was 
about to relinquish business cares and transfer the 
Haines Brothers plant to the sole management of his 
active and energetic son, John Haines. Young Haines 
has been the working element of the business for 
several years past, and it is he who has built up the 
numerous agencies of the house. By the way, it may 
not be generally known, but young Haines was the 
man who secured the Patti and the Nilsson testi- 
monials and it was he who introduced his father to 
Adelina Patti, old Mr. Haines’ favorite. 


ad 

OTWITHSTANDING the increased facilities given 
N to the Brown & Simpson Company through its 
enlarged factory every inch of room is occupied in 
pushing through the Brown & Simpson piano to fill 
orders. Mr. Brown has not being doing the pushing 
on personal grounds or with traveling men, but has 
been using printer's ink intelligently, and is now 
reaping the benefit of it. In the face of such facts as 
this one there are some people in the United States 
who say that advertising pays the publisher only and 


‘not the advertiser. Mr. Brown is making more money 


through THE MUSICAL COURIER in one month than 
the paper makes in one year. 
oF 
HE wholesale trade of the Boston piano manufac- 
T turers is exceedingly brisk, as a personal in- 
spection last week proved. One factory shipped 
exactly 95 pianos last week, as the shipping book and 
receipts showed; another factory had booked orders 
to April 21 for 348 pianos during that part of the 
month ending with that date, Another factory had 
shipped to last Friday night, April 22, 192 pianos. 
Nothing the matter with the Boston piano manufac- 
turers, the great majority of whom are intelligent, 
wideawake men of business, who appreciate a good 
thing when they have tested it. There is only one 
piano manufacturing concern in Boston that is hostile 
to music trade papers, and that concern has no 


wholesale trade. 
= 


F one were asked for the best example of progress 
tempered with conservatism that the piano trade 
affords there could be no safer reply than Hazelton 
Brothers. Year in and year out their business runs 
on without change, except to advance in quality and 
style. Year in and year out the same dealers buy 
and sell their goods without change, except in in- 
crease of orders and the addition of new representa- 
tives. If ever a piano man is troubled and distressed 
and seeks for a renewal of confidence in himself and 
his business, let him drop in at the big warerooms on 
University place, and see how steadily the business 
goes on there, how well it is systematized, and let 
him examine the instruments exhibited as to case, 
tone and action, and he will go back to his own work 
with some plainly told truths in his mind and with 
the firm conviction that true merit is the essential 
keynote to success. 





EALERS in town should not miss the opportunity 

of examining the latest specimens of Gilde- 

meester & Kroeger pianos at the factory corner, 
Second avenue and Twenty-first street. 


oK 


LOIS BRAMBACH, a brother of Stephan Bram- 
bach, of the Estey Piano Company, has started 
piano manufacturing on his own account at 313 and 
815 West 125th street. He has had considerable ex- 
perience and is a thoroughly trained piano maker, 
having pursued the trade in Australia for years. Mr. 
Brambach has capital and proposes to make uprights 


only, 
Ke 


HOSE who have taken the time to visit the factory 
of the Needham Piano-Organ Company, at 
Washington, N. J., express their astonishment at the 
huge institution down there and the remarkable 
facilities for manufacturing pianos and organs. In its 
wood working features alone it is one of the most 
complete institutions of its kind, It is really a study 
to go through the works. 


oT 


HE pleasant information that Mr, Frederick Pow- 
ers, son of Mr. P. H. Powers, of the Emerson 
Piano Company, of Boston, who has been severely ill 
for some time past, is now convalescing will be re- 
ceived as welcome news by his many friends and the 
friends of his respected family. There is always 
some compensation for the distressful episodes of 
life, and in this instance it appears in the discovery 
of the fact that the patient is one of the most popu- 
lar and beloved of the younger members of the Bos- 
ton piano trade, Mr, Powers never knew how many 
friends he could claim until this illness produced the 
expression of the sentiment among nearly the whole 
of the Boston trade and of many members of the 
trade outside of that city. 
= 


N thedispute between F, L, Raymond, the Cleveland 
organ man, and his brother, L, K, Raymond, who 
formerly traveled for him, it is an ungrateful task for 
anyone to participate. Mr. F, L, Raymond has pub- 
lished some rather hard statements against his broth- 
er, who is now engaged with a rival organ house, 
There is considerable truth in the general opinion 
that Mr. F, L. Raymond is a rather severe task mas- 
ter, who has-not been over liberal with his traveling 
men. Heis in the habit of paying about $15 a week 
salary and $4.11 a day for expenses. One of his trav- 
eling men was East some years ago and did -not 
have money enough to pay for laundry expenses, 
hence his collars and cuffs had a hue that was not apt 
to inspire the confidence of agents who were ex- 
pected to purchase U.S, organs, as. Mr, Raymond 
rather facetiously dubs his goods. Hig new man is a 
Mr. Mee, of Cortland, N. Y. , 


oF 


HE son induced the old man, the successful piano 
manufacturer, to give the contract for advertis- 
ing to the young trade editor, and the old man finally 
after a hard struggle consented, being induced to 
some extent by the young trade editor’s argument 
that his paper deserved support because this paper 
was a Steinway paper, as he called it, and there- 
fore the young trade editor should be encour- 
aged by other houses to counteract Steinway influ- 
ences, (The old man, the successful piano manufac- 
turer, really suffers from the delusion that his $160 
pianos are competing with high grade pianos.) 

Well, the contract was made for a portrait and a 
sketch, and inlays and specials, &c., and the money 
was paid to the young trade editor, who divided it 
with the son of the old, successful piano manufac- 
turer—that being the original contract on which the 
contract with the old man was based. 
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MANUFACTURING THE ENTIRE PIANO. 
Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
LIVE WORKING AGENTS WANTED. Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. 262 and 264 Wabash Avenue, CHICAGO, ILL. 


Notice of Public Experiments in Future Issues, 
LW ENGL AN LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
N PIANOS = ENGLAND PIANO CO.,” “*g3o5yrtr" 
STERLING WEGMAN & CO. 








greatest invention of the age; any radical changes in the climate, heat or dampness 











Ww os cannot affect the standing in tune of our instruments and therefore we challenge the world 
ag =z that ours will excel any other. 
| = AUBURN, N. Y- 
| ” 3 | THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’l Eastern Agents. 
_ = ‘ 
” — 
s A siassetessie tice sctasccsaat mn 
—j 
=z aed ¥ 
— 
” Oo The Most Important and Beautiful Invention In the Musical 
— 4 World of the Nineteenth Century. 
4 3 The Music Trade and Profession are invited to hear and inspect this charming instrument 
oa = as now manufactured at WORCESTER, MASS. 
a. SOS % on” : 
— ‘tial a FOR CATALOGUES AND PRICES ADDRESS 
9 
EVERY DEALER SHOULD EXAMINE va PIANOS AND GET PRICES. WORCESTER, MASS. 








THe STHROIN Ge CO. X ep cits sin. connien, uanager. | 108, rorren 4 00.17 Wabash Ave. 


FAOTORIES AT DERBY, OONN. 


PAUL G. MEHLIN & SONS, ROBT. M. WEBB. 


Gon d Plange!| CLOTH, FELT # 
<3. PUNCHINGS. 


ouch Regulator, Finger Guard and 
EMPROVED CYLINDER TOP. PAPER PIANO COVERS—Pat’d March, 1892. 


FACTORY AND WAREROOMS. 


461, 468, 460, 467 West 40th Street, cor. Tenth Avenue, New York,!'352 FULTON STREET, - © BROOKLYN, N. ¥. 


FISCHER J. & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 
PIANO S 
Bi 


: OFFICES AND WAREROOMS: 90,000 
TORE 2 DURABILITY ' 110 Fifth Avenue. corner 16th Street, New York. * now in use 
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CHICKERING. 


The Old House 
in Fine Shape. 


EVERAL matters of vast importance and far 
S reaching in their effect have again called atten- 
tion to the prodigious changes and improvements 
that have been in progress and that have recently 
culminated with the firm of Chickering & Sons, 

For the wholesale trade and the dealers throughout 
the country the following circular letter will prove 
interesting and indicative of the introduction of new 
methods: 


CHICKERING & SONS, 
Piano Forres 


701 Tremont Street, 
Boston, Mass., 1892. 
Having adopted new and improved styles of cases and scales in all 
piano fortes now manufactured by us, we have decided to give to each a 


new designation 


Old Style S, 100 Scale, Smal! Grand 
Will be known hereafter as Style B, 109 C Scale 
Old Style T, 110 Scale, Semi-Grand 
Will be known hereafter as Style C, 110 B Scale. 
Olid Style U, 105 B Scale, Full Grand. 
Will be known hereafter as Style D, 105 D Scale 
Old Style J, 70 Seale Upright 
Will be known hereafter as Style E, 70 B Scale. 
Ola Style K, 67 B Scale, Upright 
Will be known hereafter as Style F, 67 BB Scale. 
Old Style L, 79 B Scale, Upright 
Will be known hereafter as Style G, 112 Scale. 
Old Style M, 79 B Scale, Upright 
Will be known hereafter as Style H, 112 Scale. 


The change is to go into effect at once, and, after receipt of this notice, 
you will please order by the new designations. 
Trusting that the above change will meet your approval and prove to 
Truly yours, 
Cuickenine & Sons. 


your advantage, we remain, 


As will be noticed, this change goes into immediate 
effect, and has already been virtually adopted. The 
great selling upright, the Style K, wili henceforth be 
known as Style F, and the parlor grand S, of which 
Chickering & Sons make large quantities, 
ordered as Style B, Other changes can readily be 
memorized, as the system is exceedingly simple and 
free from unnecessary complications, 


will be 


Agencies. 

The changes made in Chickering agencies at San 
Francisco, where the Curtaz. Company now holds 
forth with the Chickering, and at Buffalo, where Utley 
is handling the piano, have been noted, Since then 
the Montelius Company at Denver has secured the 
representation, and Mr. Manly B. Ramos, of Rich- 
mond, Va., has been added to the list of Chickering 
dealers, With these exceptions the old houses that 
have been handling the Chickering piano continue in 
their allegiance, and the reports from the Chickering- 
Chase Company at Chicago coincide with the rest to 
the effect that the spring trade with Chickering pianos 
is excellent, In fact the condition of the factory of- 
fers the best evidence of the activity of the house. 
A larger complement of men is now engaged in the 
great Tremont street building at Boston than in years 
past, and there is no busier industrial institution than 
this one in busy Boston. 

This activity is equally distributed, for there seems 
to be a special demand for pianos, both upright and 
grand, in fancy woods, and to go through the factory 
and see the assortment of fancy wood instruments in 
course of construction is in itself a study of the 
character and taste of the public of this country in 
this particular direction. 


The New York Warerooms. 

Completely renovated, altered in its details, revo- 
lutionized, we may call it, the New York wareroom 
of Chickering & Sons is now one of the most artistic 
piano depots on the globe, and it has an atmosphere 
of refinement and elegance superior to the great bulk 
of warerooms in this country. Mr. Ferdinand Mayer 
has followed out his own ideas, based upon a long 
experience, to create for New York an ideal piano 
magazine, and has divided off the rooms on a depart- 
mental plan, the grand rooms, rooms for uprights in 
plain woods, rooms for fancy case uprights and 








rooms for second-hand pianos all being distinct and 
separate. A half dozen customers can be waited 
upon without interfering with each other, the full 
force of salesmen being enabled to handle the buyers 
in separate rooms where the playing in one will not 
disturb the performance in another, The offices have 
been relegated to the back on the Eighteenth street 
side and the salesmen’s desks ranged along the same 
side, easily accessible without running a gauntlet of 
visitors always tobe found at these warerooms. This 
whole metamorphosis is in itself an active and partic- 
ipating evidence of the results of the resuscitation. 


Chickering in Concerts. 

During all this time the musical world of America 
has not been kept in ignorance of the name of Chick- 
ering, and the tone of the noble grands of the house 
has given pleasure to thousands of eager listeners. 
We have no data at hand showing how many times 
the Chickering grands have been heard at recitals 
this season, but presumably hundreds of times, Pach- 
mann alone having played nearly 150 concerts and re- 
citals. But it is chiefly at the great orchestral con- 
certs that the full import of a grand piano becomes 
manifest, and the Chickering grand has often played 
a significant réle at such concers as the following in- 
dicate: 

By Mrs, Rive-King, with Theo. Thomas Orchestra in concerts at Chi- 
cago, St. Louis, St. Paul, Minneapolis, Indianapolis, Cincinnati and Mil- 


waukee, 
By Pachmann, at Seid!’s orchestral concerts at Madison Square Garden 


Concert Hall. 

By Pachmann, at New York Philharmonic Concerts, Metropolitan Opera 
House, April 8 and 9. 

By Mrs. Rive-King, at Boston Symphony Orchestra Concert, Nikisch 
conducting, Chickering Hall, (This was Mrs, Rive-King’s remarkable 
performance, for the first time in this country, of Tschaikowsty’s concert 
fantasia, opus 56, G major.) 

By Richard Hoffmann, at New York Philharmonic Society’s Semi- 
Centennial, April 21. 

By Alexander Lambert, at Damrosch Orchestral Concert, new Music 
Hall, April 22. 

At the orchestral concerts of the Amicitia Society, the Manuscript 
Society and the Curtis Orchestral Society. 

By Alexander Lambert, at the concert of the Metropolitan Musical 
Society, W. R. Chapman conducting, new Music Hall, April 26. 

By Pachmann, at the concerts of the Seid! Society, Academy of Music, 
Brooklyn, January and March, 


This is a season’s record any great house may be 
proud of, not only for the quality of the work and the 
character of audiences to whom the Chickering grand 
successfully appealed, but also for the geographical 
distribution of the work. Mrs, Rive-King’s perform- 
ances with the Theo. Thomas Orchestra through the 
West have been of the highest artistic standard, and 
have made deep impressions in nearly every instance. 


The Future, 

To the many friends of the house of Chickering it 
will no doubt be gratifying news to learn that on 
Thursday last the only outstanding liability was liqui- 
dated in the form of a check paid to close itup. This 
was the finale of the old play. Under the new man- 
agement of Captain Ruxton and Mr. Foster, with Mr. 
George Chickering as head of the manufacturing de- 
partment and Mr, Mayer as the controlling element 
of the New York branch house, the future of the firm 
of Chickering & Sons is resplendent with vast oppor- 
tunities and commercial prospects of the most allur- 
ing nature. Tocomplete the plans for this future and 
round them off Mr, Mayer next Saturday will start on 
a brief visit to the Chickering representatives in 
various parts of the country. Mr. Pfafflin and Mr. 
Ambuhl, the regular traveling men of the house, are 
busy on the road, and altogether the activity of the 
firm in all itsdepartments is an indication that an 
artistic product like the Chickering piano is sure of 
recognition and appreciation. 








Chase & Smith, 





Syracuse, N. Y, 

T is now about a year since Chase & Smith 
] moved their business from the second floor of the 
building on South Salina street to their present new store, 
on North Salina. The change has proved a good one 
in more ways than one. They have secured more tran- 
sient trade for small musical instruments and sheet music, 
and have found that their larger quarters have given them 
facilities for displaying pianos, which has been an advan- 


The large hall in connection with the building has been 
utilized during the winter for concert purposes, and the 
Chickering and Decker Brothers pianos, for which Chase & 
Smith have been the agents many years, have been pub- 
licly played upon by many celebrities in their city. 
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Compound Piano Wire. 


ONE THST. 





SECTIONAL VIEW. 





ONSIDERABLE discussion has been ocea-. 
sioned among piano manufacturers by the introduction 
of a new patented wire, the inventor of which is Mr. L. A. 

. Subers, an experienced piano and organ me- 
chanic. Some of the illustrations in this arti- 
cle give an indication of what Mr. Subers’ new 
principle of wire making appears like, but an 
inspection of the coils and of the wire strung 
in the piano will disclose to the practiced eye 
exactly what is proposed 
under this new and latest 
dispensation. 

Three strands of wire are 
coiled into one by a process 
of which Mr. Subers is the 
owner. When coiled they 
constitute the same number 
of the wire usually em- 
ployed, and they are strung 
exactly as the orthodox wire 
is strung on a piano. Mr. 
Subers claims various ad- 
vantages in additional ten- 
sile strength, in ease of 
stringing, in greater resist- 
ance to wear and tear, in an 
improved capacity of vi- 

* brating which improves the 
tone. 

On all these foregoing 
claims THe Musica Cov- 
R1zR will withhold its opin- 
ions in anticipation of the 
proposed scientific tests, 
with the exception of the 
last claim, which enters the 
artistic field and which has 
been tested by us. 

* Two upright pianos of the 
same make and same scale— 
pianos of a high grade and well known—were submitted 
for tests, the one being strung as usual, the other strung 
with Subers’ compound wire. The instruments were both 
tested under exactly similar surroundings and conditions, 
the test thus becoming absolutely fair. 

The piano with Subers’ wire was unquestionably the 
better of the two in point of tone quality, in point of 
musical quality. The vibrations were free from any 
metallic timbre. 

The tone of the piano was an improvement on the tone 
of the instrument that was ordinarily strung. This fact 
can be demonstrated to any musically intelligent person 
who may desire to investigate for himself. 

The future tests will be noticed in due time in these 
columns. Mr. Subers can be found at the Hotel Ken- 
sington, Fifth avenue and Fifteenth street. 


View oF Wire, REGULAR Form. 
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—Patents granted April 12, 1892: 


BD. snipes ts 00 500-005 deena Fi OOO hor skrskincsotion No, 472,904 
Reed OFZAB.....o00- 22+ cessesnnens B. J. Hamilton . . “ 472,789 
PINRO. ccc cc. 5 beceiventckenee W. Rohlfing, Jr.......-.... ‘* 472,588 
Piano sounding board.............. Re Ds ic cece cui shoved 472,878 


—Tone ReGcutator.— Ferdinand C. Lighte (Eddins & Lighte, P. O. Box 
596), Charlotte, N,C. This is an attachment for musical instruments, such 
as pianos, organs, &c., to enable the performer to change the feeling of 
the touch, making it either hard or soft. A shaft is journaled in the frame 
of the instrument, and springs secured to the shaft have their free ends 
resting upon the keys in rear of their pivots, an adjusting rod pivotally 
connected with the shaft projecting through an opening in the front of the 
keyboard.—*‘ Scientific American.”’ 

—Musicat Instruments ~ Charles E. Guerre and Gaston H. Martin, 
Rouen, France. The case of this instrument has a sounding board and a 
keyboard, each having electrical contacts, and a bell of sonorous body 
mounted to vibrate on the sounding board having electrical contacts, there 
being an electric battery and vibrating and damping electro magnets in 
the circuit of the battery, and electrical connections between the key 
board, the electro magnets and the sonorous body. As the circuit is suc- 
cessively closed and opened by touching the keys the electro magnets are 
alternately energized, one causing the bell to vibrateand the other arrest- 
ing such vibration, thus giving forth a succession of musical sounds,— 
“ Scientific American,” 
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THE MORALE OF THE STENCIL. 





T would be a most excellent thing for all parties 
concerned in the serious consideration of the 
past, present and future of the piano trade—taking it 
in its broadest sense—if they would bear in mind the 
influence of the press upon the lesser workers in the 
whole scheme. As an example in point a letter from 
a tuner in Ithaca, N. Y., addressed to the secretary of 
the new tuners’ association is appended, with per- 
mission ; 
Trnaca, N, Y., April 14, 1692. 
Mr. E, E, Todd, Secretary, &c.: 

Dear Sir—Your letter of the 9th inst. informing me of my election to 
membership in the National Piano and Organ Tuners’ Association of New 
York is received with thanks. Inclosed you will please find membership 
fee and first month’s dues. Hope to see by-laws, &c , soon. 

In connection with this I will say that I think all honest tuners, dealers 
and manufacturers owe a debt of gratitude to Tue Musicat Courter for 
the stand it has taken and the help it has given us in regard to an interna- 
tional uniform pitch, the forming of our tuners’ association and in driving 
out the rotten stencil business and the fraud tuner, Its success is assured. 
There is no ‘such thing as fail for a trade paper conducted on its broad, 
brainy and honest policy. Respectfully, J. J. Van Osrranv, 

Here is the opinion of a man of whom probably 
not a dozen readers of THE MUSICAL COURIER have 
ever heard. He is a tuner in a small inland city, and 
he is evidently a sincere, sensible man who keeps 
abreast of the time, knows what is going on and is 
able to appreciate the good work that this paper has 
done during its 13 years’ existence. 

It is fair to presume that he is influential within 
his sphere, and from his remarks one may assume 
that as a practical man moving among the buyers 
and prospective buyers of pianos he will use the ar- 
guments against the evil and unrighteousness of sten- 
ciling as preached by THE MUSICAL CouRIER, If this 
man of whom you have never read before voluntarily 
writes to a friend his opinion, and by chance it falls 
into our hands, how many more men working with 
you or for you, whether directly or not, is it fair to 
assume think as he does and express themselves as 
Mr. Van Ostrand expresses himself? They are with- 
out number, and it is with pride that THE MUSICAL 
CouRIER gives here its heartfelt thanks to the hun- 
dreds and thousands of honest men in all parts of 
the country who have helped it, as it has helped 
them, to run down and crush out the evils of the piano 
business. 

Of all these evils the one most flagrant, most un- 
questionably harmful, is the stencil. For instance— 
just as an example to show how completely all 
around bad this fraudulent system is—here is the 
newest case—the Marshall & Wendell Piano Company, 
of Albany. They have been stenciling for years; 
they were the makers of the Geo, W. Lyon piano 
which was foisted upon the Chicago retail public with 
only the prestige of the name of the firm*with which 
he was connected. The fight of THE MUSICAL 
COURIER drove the instrument from the market. 
The same effect of determined effort was arrived at 
in the case of their other stencil instruments. What 
then is the result when their practices are discon- 
tinued, through the disgust of decent dealers and the 
warfare of this paper? Simply that the Marshall & 
Wendell Piano Company are left now, after many 
years in business, without a name and without fame. 

And then, too, there is another side to this stencil 
fight of THE MusicaL CouRIER which perhaps not 
everybody looks upon. Ask yourself, if you are a 
manufacturer—ask yourself if you are a dealer, how 
much the origination of the exposure of this illegiti- 
mate stencil business and its constant antagonism in 
these columns has improved your business and 
helped you to raise your prices and the quality of 
your goods. Here is Leopold Peck, for instance, who 
would in all probability have engaged in selling stencil 
pianos to this day had it not been for the endeavors 
of THE MUSICAL CouRIER to lead him into a path of 
virtue and square representation. We all know that 
some years ago the Hardman pianos were low grade 
stencil instruments, and we all know that within a 
short time Peck was dealing in the lowest possible 
grade of piano, the “Swick,” sold by him under vari- 
ous names, until this paper showed him the error of 
his ways and caused him to abandon the idea. 

Can anyone doubt that, now that the first feeling of 
enmity is over, Mr. Peck, like all other good men, 
must feel a debt of gratitude to THE MUSICAL COURIER 
in having increased the value of the Hardman piano 
by eliminating the idea of its being now a stencil in- 
strument? Ofcourse not. And if every person now 


in the piano business will but give the matter thought 
—serious, honest thought—they will see the evils of 
the stencil, appreciate the work of THE MUSICAL 
COURIER against it and send a post office order for 
$4, which is the price of one year's subscription. The 
address is 19 Union Square, W., New York. 
HILE everyone should read the_ interesting 
weekly letter from Chicago which appears in 
these columns, we would particularly request its pe- 
rusal this week for news and information never here- 
tofore published. 
2 = 
R. THOS. H. SMITH, one of the St. Louis piano 
firms, is here on a visit, and it is within the 
range of possibility that as a result of his Eastern trip 
he will represent the Hardman piano in his section. 
Mr. Smith may occupy larger premises on Olive street 
if his negotiations prove successful. 


oS 


S. NORRIS & CO., of Boston, make the Sohmer 
¢: their leader. They should make this more ap- 
parent by giving the name “ Sohmer” a more promi- 
nent position and entirely separated from any other 
piano sign. There is so much money in handling the 
Sohmer as a leader that the dealer who neglects the 
opportunity is throwing away one of the best chances 
in the piano trade, 

ek 
N page 18 of last week’s issue of THE MUSICAL 

COURIER we commented upon the weakening 
grasp which this city has upon the medium and lower 
grades of pianos. Considerable discussion has been 
provoked by our remarks, and a few of the shorter 
sighted have taken occasion to differ with us in our 
opinions, but the general and intelligent body of the 
trade concedes the force of our statements. 





The time was when the underlining of a manufac- 
| turer’s name with “ New York” gave a piano a stamp 
| of merit which carried great weight with it, but that 
| time is fast receding into a vague and unremembered 
| past. New York has rested too long upon the pres- 
| tige it gained in years gone by, and has apathetically 
| permitted outer cities to enter the arena and wrest 
| from it well earned laurels. It is the same old con- 
'tempt for “outsiders” exhibited by the hare in its 
| race with the tortoise. But the tortoise, spurned and 
derided, quietly and persistently followed its course, 
while the hare enjoyed somnolent repose, secure in 
its false belief that it could at any time “get up and 
get there.” The moralisclear. Boston, Chicago and 
several smaller cities and towns are now in an even 
race with New York, with fair chances of distancing 
the elder in the race. 

The general public was at one time cajoled into be- 
lieving that good pianos could only be made in New 
York city, but they know better now, and are no 
longer led by the nose. The retail buyer is now 
alert to the advantages offered by other cities than 
New York, and buys independently. ‘“ Made in New 
York” has lost its force. This is particularly true of 
the West, and as the Western States are loyal to 
Western institutions it follows that a transfer of 
supremacy is but a question of time. How short or 
how long a time depends largely upon the New York 
manufacturers themselves. The preposterous exhi- 
bition of malice toward THE MUSICAL COURIER by 
the Piano Manufacturers’ Association is not hinder- 
ing the manifest tendency of a general change of 
centre. 

These remarks apply, of course, only to the medium 
and low priced pianos in the New York market. 
There are houses of eminence whose position is un- 
assailable, and which have won for New York instru- 
ments an enduring position of honor and regard of 
which they can never be deprived. Their reputation 
is world wide, and always mentioned as a criterion by 
which others are estimated. In a smaller numerical 
sense this is equally true of some instruments made 
in Boston and one or two other places. These 
splendid examples of the piano maker’s art stand 
aloof from any conflict into which medium and low 
priced instruments are now entering. 


—A piano recital is announced for to-morrow night at the new piano 
rooms of James A. Nichols, 149 Federal street, Allegheny, Pa. 

—Mr. J. P. Mahan, the president elect of the National Association of 
Piano and Organ Tuners of New York State, has been mentioned as an 
employé of Messrs. Newby & Evans. This is a mistake, Mr. Mahon is 





a tuner in the empioy of Messrs. Steinway & Sons. 


IVERS & POND. 


nasiititian Sonpaeme 
R. GIBSON, of the Ivers & Pond Piano Company, 
has been engaged of late in studying piano War- 
ranties, pending the publication of a new lot of War- 
rants. He looked at as many as were accessible, and 
he finally concluded that the old one of his company 
was just about right, and he will therefore continue 
to use it, Here it is: 
IVERS & POND PIANO COMPANY. 
CERTIFICATE OF WARRANTY. 

This is to Certify that Pianoforte No. ... 
and manufactured by us is fully warranted, for the term of five 
years from date; and should it prove defective in material or 
workmanship within that time we agree to put it in good repair or 
replace it with another. 





bearing our name 


Ivers & Pond PIANO ComMPANY. 
Boston, ........0+05 189 


[S#a.] 

‘We believe it to be good policy for every piano 
manufacturer to withdraw any piano that might for 
from one to 100 reasons not please the purchaser,” 
said Mr.Gibson. “ Even when you know there are 
no grounds for complaint or that some unknown or 
insidious influence has been working against you, it 
is good policy to take back the piano instead of in- 
sisting upon an adherence to the contract. And so it 
is with the warranty. It is there to inspire confidence, 
and this confidence once shaken all the warranties in 
the world will do no. good.” 

Mr. Gibson tells us of a recent experience that may 
be of general interest. A dealer sent in a complaint 
against checking, and stated that this particular piano 
was the only one afflicted. Mr. Gibson casually met 
some other piano manufacturers and the conversa- 
tion drifted along and landed upon this very dealer, 
when the discovery was made that he had written a 
similar letter to each firm from whom he was pur- 
chasing. 

Mr. Handel Pond and family have been spending a 
few days at Old Point Comfort for comfort. 


MASON & HAMLIN. 


Their Uprights and Grands. 





HE return to Boston of Mr. Edward P. Mason 
‘i after a lengthy sojourn in Southern California 
has naturally been an event of importance at the 
headquarters of the company and an impulse toward 
new and additional ardor in the manufacturing and 
executive departments. This in itself is also an op- 
portune occasion to direct attention to the fact that 
the Mason & Hamlin uprights have had an unusual 
“call” during the year 1892, the output of these in- 
struments averaging far above the weekly average of 
1891 thus far. 

A regular, steady demand has been created for 
these pianos in the trade, which is daily increasing its 
confidence in the virtues of the Mason & Hamlin 
pianos, which, it must be remembered, have now 
stood the test of time and made a valuable impres- 
sion—from a musical as well as a mercantile point of 
view—upon the trade and profession, 

The Mason & Hamlin grands have created veritable 
sensations among musical people. We have referred 
to these particular instruments heretofore, Later 
specimens confirm the first impressions made, The 
company are enjoying an excellent spring trade. 


Incorporations. 

The Lakeside Organ Company, of Chicago, has been 
incorporated with a capital stock of $100,000. Incorpo 
rators: A. E. Wildman, Elizabeth Sweetland and F. R. 
Sweetland. alete 

A certificate of incorporation of the Metcalf Piano 
Company has been filed in the county clerk’s office at Roch. 
ester. The capital stock of the new company is $5,000, 
and the directors for the first year are: H. W. Metcalf, H. 
S. Parsons, Ada M. Metcalf, W. B. Armstrong and L. H. 
Bennett. 

Mr. Metcalf was formerly associated with the Worcester 
Organ Company, and subsequently traveled for the Brown 
& Simpson Company. Recently he has been in business 
with Geo. W. Foster, of Rechester. The new concern has 
finished a number of pianos. 


The next regular meeting of the National Association of Piano and 
Organ Tuners of New York State will be held at Mason & Hamlin Hall 
on May 16, when a large attendance is looked for. The constitution and 





by-laws which were adopted at the meeting of April 20 will then be read 
and the new applicants for membership will be enrolled 








7 ere oe See 0 KY ME 
~ nepemnrsarn 


eee 





eg ML oy tn 





THE MUSICAL COURIER. 


, , 








QUEEN VICTORIA. 

















HIS is a reproduction of a snap shot photograph 
T taken while Her Majesty, Queen Victoria, of the 
British Isles and Empress of Indiana, was improvising 
on a beautiful celluloid keyed Hardman grand piano 
at Balmoral Castle, in the Scottish Highlands. The 
wording around the picture was inserted by one of 
Mr. Peck’s representative houses out West, and it 
speaks of Her Gracious Majesty in terms of intimacy 
and approval, that make it a pleasant duty to reflect 
upon, It is said that her improvisations on this par- 
ticular occasion were inspired by the feeling of intense 
satisfaction when the messenger boy brought the 
news to the castle that her grandson George had 
finally consented to make Princess Mary of Peck—no, 
Teck—his affianced and betrothed fiancée. 

Victoria was so overjoyed with this information 
sent by Lohrd Salisbury that she drifted quietly into 
a piano stool and began to improvise improvisa- 
tions, and then Mr, Peck’s agent being near got her 
just as she was turning her face at an angle of 45° 
sow-west, and the expression of her feelings can 
easily be ascertained with a microscope. 

The royal crest below the word “castle” is not in- 
tended to represent a bedbug. It is the official sign 
of approval, meaning that Her Gracious Majesty has 
tested the tone of the Hardman and found in it the 
best Victor Benham quality. She is now engaged in 
saving money to pay the second instalment, due on 
the last day of this month. Mr. Peck will see to it 
that she pays, for he will have rio monkeying in the 
collection account. The Hardman piano down at the 
Prince of Wales’ house is not sold on long winded in- 
stalment. He just rents it for accompaniments to 
Alice Shaw's whistling solos, The thing works like a 
charm with Alice and she'll take a Hardman on the 
same terms. 

The rest of the nobility of Great Britain that has a 
Hardman piano is doing fairly well, if the mumps 
does not setin, If it does the doctor's bill will be 
paid by the Piano Manufacturers’ Association of the 
Vicinity of New York, which makes Mr. Peck safe, 
Lydia Pinkham sells a medicine that gives you the 
mumps, and Mr. Peck's son is said to be on a visit to 
the old lady, who is expected to take a Hardman in 
exchange for a case of mumps. 

It is also understood that when Jack the Ripper 
secures his seat in the House of Lords the first thing 
he'll! do will be to order a Hardman, a duplicate of 
the above piano which the Queen is playing with 26 
patents. 

Other reports from Great Britain are equally reas- 
suring and things are booming with Mr, Peck. He is 
now anxiously awaiting the wedding of George and 
Mary and will give the anticipated heir to the throne 
aHardman, The “ads.” will then read : 


THE FAULTLESS HARDMAN 
Twanty-Six Parents. 
Used by 
Queen Victoria, 
The Prince of Wales, 
The Princess of Whales, 
Their son George and his wife, 


Their anticipated heir, 
And the nobility of England. 


Haines’ Patti Testimonial is nowhere. Swick ain't 
in it. The Millers of Boston can continue to give 
469,207 concerts a day, on each of which four Miller 
pianos are used consecutively morning, noon and 
night. All these things are not disturbing Mr. Peck. 
His new “ad” will knock all competition silly and 
“Hardman and Goyalty” will be the campaign cry 
this election. It will be a walkover and the Hard- 
man will be on top, that is if there is no top on the 
Hardman. 

The possibilities of the piano business are inex- 
haustible and Hardman, Peck & Co. are pointing to 
new methods to gain trade. The firm is securing the 





gratitude of every other firm in the trade, and is now 
engaged in getting up a new lot of pianos to be 
shipped to the no Billity of England. That's one rea- 
son why they can’t “ fill orders” for pianos needed by 
the long suffering people of this land. 








FREIGHT AND TRADE. 





O better evidence of the sincerity, persistency and 
N activity of the piano and organ makers of the 
West in their endeavors to secure the patronage of 
dealers throughout the United States can be offered 
than their present agitation of the question of freight 
tariffs, One of our contemporaries states that at the 
present time it is found cheaper to ship an instru- 
ment from Chicago to points in Tennessee by way of 
Boston than by a direct route. The Chicago people, 
always energetic, are investigating the cause of this 
apparently unfair discrimination, and it is a safe 
wager that they will overcome it by concerted action. 

The natural condition would then be still worse for 
the Eastern makers who are catering for trade in all 
sections. A Chicago manufacturer has one of the 
elemental arguments in the sale of his wares to 
points in, about and west of him, the item of freight, 
an argument which in practical work the Eastern 
manufacturers can meet only with a concession in 
prices, it matters not in what form the concession is 
given, Now, if in addition to hisadvantage in districts 
immediately about him, west and north of him, the 
Chicago maker is to add the South and East then he 
will present a front against which the Eastern man- 
ufacturers will find it hard indeed to fight. 

It would seem that this matter should be one for 
serious deliberation in the next meeting of the local 
piano manufacturers’ association, a matter of much 
more potent and practical import than the petty dis- 
cussion of the ethics of journalism, a science of which 
not more than two men in the organization have an 
inkling of. If the association as a body will act in con- 
cert upon some well formulated scheme, by the terms 
of which they pledge themselves to follow the con- 
clusions of a committee that shall select the railroads 
and sailing lines that will give them, as a body, the 
lowest rate, then they will have accomplished a result 
more far reaching than appears on the first glance. 

People may talk, and theorize, and calculate, and 
speculate as to the increase in population and the 
natural development of the piano industry, and may 
accord to the outsiders (those not in New York, Balti- 
more and Boston) the right to absorb this super- 
abundant trade, but nevertheless the cold fact is pre- 
sented to us that in the year 1891, which is now not 
five months gone, the total output of pianos was not 
increased in number, And with this they must put 
the fact that the standard output in 1890 (72,000 in- 
struments) was maintained in 1891 only by the increase 
in the product of the Western makers. 

It may be argued that 1891 was a dull year in our 
trade, but that statement may be met with the ques- 
tion, If that was a bad year and the “ outsiders” 
gained as much as they did what can be reasonably 
expected of a good year? 

THE MUSICAL COURIER has become big enough, 
broad enough and influential enough to cover all sec- 
tions of the country, and it does not pretend nor in- 
tend to be at all partisan in its views. Therefore it 
hopes for and will do all in its power to help ona 
fair, square contest between the various manufactur- 
ing centres, and it would wish to see each district 
standing well together and fighting the battle for all 
each is worth. 

It cannot be gainsaid that our friends in Chicago 
have demonstrated by practical results that they are 
a foe to be respected and feared, and together with 
Chicago must be grouped the makers in smaller cities 
away from the hitherto accepted headquarters, who 
have grown and flourished during the past few years. 
Equally it cannot be denied that the increase in the 
actual number of medium and low grade pianos man- 
ufactured in New England has been greater in pro- 
portion than the increase in New York city and vi- 
cinity, despite the establishment of so many new 
factories here, 

A condition, not a theory, confronts the New York 
piano makers of any rank lower than the highest 
grade, and it is incumbent upon them to take such 
serious, well considered action as may in their judg- 
ment, whether individual or collective, be wisest. To 








this end an association which shall free itself of the 
attention to matters of detail which concern personal 
interests alone, and which shall devote itself to the 
contemplating of affairs which concern them as a 
local body with fundamental interests alike, can do 
much toward the alleviation of the difficulties that 
are growing upon them day by day. 


IN TOWN. 
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Mr. W. H. Poole...... abi EOE: ee Briggs 
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An Important Announcement. 





The New Dolge Catalogue, 
Orrice oe Atrrep Dotce, 
New York, April 18, 1892. f 

Editors Musical Courier, 19 Union Square, West, City: 
ENTLEMEN.—Have mailed to your address one of the 
first issues of my illustrated and descriptive catalogue for 1892, 
being classified into Departments A to F, with every article numbered to 

facilitate ordering and to prevent errors, 

The numbers correspond with same in index and separate price list. 
This catalogue gives information to the piano and organ trades for man- 
ufacturing or repairing purposes from the log to the piano case, including 
all materials of felt and hardware, as well as tools needed to manufacture 
pianos and organs. 

Department B specifies rubbing and polishing felts and wheels as well 
as specialties made in felts, besides such for music trades. 

Having been the first piano supply house in this country issuing price 
lists, I followed this up by the expensive catalogue of 1888, and the pres- 
ent work excels all efforts ever made in this direction, and exceeds the 
former production by three times in numbers of pages and illustrations 
and fivefold offerings than formerly. 

As elaborate, explicit and expensive a book of information for the piano 
and organ trade as the catalogue of 1892 has not been published before. 

The title page, as well as the illustrations of warerooms and factories, 
with four departments, are printed in bronze blue, with pearl gray or 
cherry colored leaves for divisions, while the remaining parts, such as 
lumber, &c., are presented in light brown. The covers are of brilliant 
purple cloth, with initials and date stamped in gilt letters thereon. 

To enable me to add later inventions I added ample room by additional 
in pages for subsequent illustrations, and in years to come this will be tne 
most reliable book of information to the trade. 

Yours truly, 


Announcement of the publication of this work has been 
previously made in these columns, and in next week’s issue 
a full review of the book will be given, showing its impor- 
tance as a volume, the like of which has never before been 
published in this trade. 


Acrrep Doce. 





Geo. W. Beardsley Piano Company. 


CORPORATION CHANGE. 
Know all Men by These Presents : 

Whereas, At a regularly notified meeting of the stockholders of the 
George W. Beardsley Pianc Company, a corporation duly organized un- 
der the laws of the State of Maine, held at the office of said corporation in 
Portland, State of Maine, it was unanimously voted by said stockholders 
that the business of said corporation be closed up. its affairs settled and 
the corporation dissolved ; and, whereas it was also unanimously voted at 
said meeting that George W. Beardsley, the president, and Edward Seaver, 
the treasurer of said corporation, be empowered to act for and in behalf of 
said corporation in winding up its business as shall seem to them best for 
the interest of said corporation and of all parties concerned. 

Whereas, it has been suggested as advantageous and to the best interest 
of all parties concerned that said stock, furniture and fixtures be turned 
over to the said George W. Beardsley, the stock to be disposed of by him 
in the usual course of business; together with pianos, piano stools, covers, 
&c. In witness whereof the said George W. Beardsley Piano Company 
has signed by its president and and affixed its corporate seal this 
Ist day of April, 1892. 

Signed, 








Georce W. Bearps.ey, 
Epwarp Seaver. 


—The J, F. Cook Piano Kasia. of suede. Ind., are manufac- 
turing pianos. 

—John P. Stack, Jr., has been appointed manager of the B. Shoninger 
Company’s Hartford branch, 

—The music store of J. E. Willing, 1128 Columbia avenue, Philadelphia, 
was damaged by fire last Thursday. 

—Mr,. Geo, Nembach, of Geo, Steck & Co., left for Chicago on Sunday 
morning on a flying business trip. 

—Francis Day & Hunter have moved their stock of sheet music to the 
new quarters, 27 East Twenty-first street. 

—J.D. Pope has again taken up his abode in Searcy and will open a 
music store there, Never mind, Miss , he will return,—Beebe, Ark., 
** Index.” 

—J. H. Lott and J, F. Schadt have gone into the piano and organ busi- 
nesss at Goshen, Ind, They will lead with the Decker Brothers pianos 
and handle the Estey pianos and organs. 

—Horace W. Corey has in his window a piano that was made in Paris in 
1758. It was taken in exchange for a new one from parties in Ulster 
county.—Middletown, N. Y., ** Times.”’ 

—Mr. Vogel, formerly with the Fort Wayne Organ Company and the 
Wilcox & White Company, has accepted a place with the organ depart- 
ment of the A. B, Chase Company, Norwalk. 

—The Richmond, Ind., branch house of Emil Wulschner, of Indian- 
apolis, is not in charge of Mr. William R. Swan. The firm of William R. 
Swan & Co. has taken new quarters, and Wulschner’s branch house has 
leased the old warerooms of William R. Swan & Co. 
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LARGEST HOUSE 
Music Engraving 
PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 











LEIPsiIo, 
QERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


GEORGE BOTHNER, 


MANUFACTURER OF 








GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREET). 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory:and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 








YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


LORING & BLAKE ORGAN CO. 


OF WORCESTER, MASS., 


Where they have been made for more than 20 Years. 
HIGH GRADE 


WISSNER oops: enice. 
296 Fulton St., PIANOS. 


BROOKLYN, N. Y. 











ESTABLISHED 1846, 


PIANO ORGAN (0., 


MANUFACTURERS OF 


THE NEEDHA 


THE NEEDHAM PIANO, 


Unexcelled for Finish, Durability and Tone. 


THE NEEDHAM ORGAN, 


Leads the World for Quality and Workmanship 














E. A. COLE, Secretary. CHAS. H. PARSONS, Passipenrt. 
HOME OFFICE, 292 BROADWAY, NEW YORK. 





FOREIGN AGENCIES: 


GREAT BRITAIN—Hewry Amanivce, London. NEW ZEALAND—Mitner & Tromrson 


RUSSIA—Herman & Grossman, St. Petersburg and church. 
Warsaw, INDIA—T. Bavan 


AUSTRALIA—Svutrow Bros., Melbourne. BRAZIL—F. Ricnart Rio Janeiro 
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GERMAN Y—Po6ume & Son, Gera-Reuss. (For American Agencies address Home Office as above.) 
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~ CHICAGO. 


Latest from Our Chicago Representative. 





Curcaco Orrica Musicar Covasen, 
283 Strate Sreeer, 
Cuicaco, April 23, 1802. | 


N May 1 the Bradbury piano, under the man- 
agement of a popular Chicagoan, by choice, by adop- 

tion and marriage, yclept James M. Hawxhurst, makes its 
entrée in the new store on Wabash avenue, just south of 
the Kimball warerooms. It was a foregone. conclusion 
some years ago that Wabash avenue would be the leading 
street for pianos, and this latest move leaves virtually but 
three stores of any consequence on State street, and on 
every block on Wabash avenue from Madison to a few 
doors south of Harrison there can be found from one to 


five. 
It became a necessity for the reason that State street 
was limited in its extent, and per consequence the rents 


were so enormously advanced that it was impossible to re- 
tain a store after one’s lease expired. For instance, the 
store of F,. G. Smith, which rented for in the neighborhood 
of $4,000, has been increased to $9,000, and the store is 
only a small single one at that. Lyon & Healy have sev- 
eral times been offered a good sized fortune for the lease 
of their premises, and it must not be thought that Wabash 
avenue property has not advanced as well. Messrs. Steger 
& Co. have been offered a large advance on their rental, 
and,every house which was so fortunate as to secure a lease 
previous to what may justly be termed a boom can make 
a fine thing out of its disposal. 

All the new stores which have been opened lately are 
double ones, and a visit to them all will convince one that 
they far surpass on an average the same class of stores in 
our Eastern cities. There is one feature of the city of Chi- 
cago which gradually dawns on one’s mind in the course 
of a few years’ residence here, and that is, notwithstand- 
ing the dirt and smoke, there is a peculiar fascination 
which does not permit one fer one moment to imagine that 
any other city on this continent would satisfy him, only 
excepting the one great and only city of New York, and 
even that city while you are here seems like a good ways 
off. 

Mr. S. R. Huyett, formerly of St. Joseph, Mo., and re. 
cently with the Rice-Hinze Piano Company, has formed a 
company with Mr. T. F. Indermille and Mr. W. M. Chase, 
to be called the Huyett Music Company, to deal in all kinds 
of sheet music and musical instruments. Mr. Huyett is 
well known through a large section of the Western coun- 
try and can be found at the office of the company at 269 
Dearborn street, Chicago. 

They issue the following circular : 

To the Musical Public ; 

We are pleased to inform our old customers and the musical public gen- 
erally of the formation of the Huyett Music Company, and we are better 
prepared now to séfve the interests of our friends and others who may be 
pieased to favor us with their patronage than heretofore. 

We will give our personal attention to all orders, guaranteeing complete 
satisfaction, 

It will always be our aim to make the lowest possible prices on every 
article ordered through us, 

Anything in the music line, wuether we carry the same in stock or not, 
will be furnished at cut rates, so do not hesitate to write us for prices on 
anything you may want, If we cannot save you money we would hardly 
feel that we are entitled to your patronage. 

Hoping to receive a trial order at once, we remain 

Yours very truly, &c., S. R. & M. H. Huverr, 
Formerly of St. Joseph, Mo. 

Pp. S.—Address all orders in future to the Huyett Music Company, 269 
Dearborn street, Chicago, Ill. H. M. Co. 

The S, Brainard’s Sons Company have begun the altera- 
tions on their store at 145 Wabash avenue ; as previously 
announced they simply divide the store and rent the north 
half. 

Mr, Edward P. Mason, of Mason & Hamlin, who, as is 
well known, has been in California for a number of months 
sesking health, was met at the depot by Mr. Tarbeaux, 
the manager of the branch house here, who had a con- 
versation of about an hour’s duration, in which it was 
learned that Mr, Mason is very much improved in health, 
that he had accomplished some very satisfactory business 
on the Pacific Coast and that a move was contemplated by 
the company to further increase the popularity of their 
instruments. Mr. Mason went directly to Boston. 

The matter seems to have become public that there was 
a move on foot to place to Vose pianos in the hands of 
Messrs. Lyon, Potter & Co. Mr. E. W. Furbush was in 
town on Thursday of this week and had a conversation 
with Mr. Steger relative to the contemplated change. We 
have it from Mr. Steger’s own lips that matters were satis- 
factorily adjusted, so that whatever outcome there may be 
there will only be the best of feeling between the house of 
Steger & Co, and Vose & Sons, 

Mr. A. M. Shuey, the secretary of the Century Piano 
Company, of Minneapolis, is visiting the city. He says 
business with the company is excellent, the demand for a 
better class of goods in that territory is growing and, 
though they are making about 15 pianos per week, they have 
so far been able to dispose of all but a very few at retail. 

Mr. W. D. Byrne, formerly the advertising man of Lyon 








HIS is a cut of one of the handsomest cases made in this city now by that young and enter- 


prising firm known as Strich & Zeidler. 
that are really not ‘‘in it’ with this instrument. 


& Healy, but now traveling for them for business and 


health, is rapidly regaining the latter and has also made | 
On a recent trip | 


some very excellent deals for the house. 
through the Pacific Coast States and British Columbia he, 
however, reports an unusual dullness, 

Messrs. Roth & Engelhardt write that they will be turn- 
ing out actions in their new factory at Columbia Heights in 
May. 

Mr. W. E. Dean, ene of the Manufacturers Piano Com- 


pany’s most successful travelers, has been in town this | 


week, Mr. Dean says trade is good in the territory covered 
by him. 
Here is a letter which positively proves the man calling 


himself F. Howard Owen to be an infernal scoundrel, who, | 


if he won’t work in an honest way, ought to be made to 
work in State’s prison : 

Onion, Tenn,, April 14, 1892. 
Messrs. Lyon & Healy, Chicago, [il.: 

Genriemen—On or about February 23 I met Mr. F. Howard Owen 
who represented himself to me to be an agent for your firm, and to be 
selling all kinds of musical goods. On that day I gave him an order and 
money for a bound volume of music which he said your house issues. On 
February 24 I saw him again and made another purchase. I have never 
received any music nor have I had any answer to letters written to him at 
Memphis, Be kind enough to write me if Mr. Owen represents you. 

Respectfully, &c., 

The original of this letter Lyon & Healy have in their 
possession, and it is a great pity they could not lay hands 
on the cause of it, 

Mr. Geo, L. Webb, the assignee for the Ayres & Wygant 
Company, is now paying a 50 per cent. dividend on claims 


at the office of the attorneys, 95 Dearborn street, Room 23. | 


I am bound to say that there are some ugly rumors 
promised relating to some interesting subsequent develop- 
ments regarding the cause of this failure, which may be 
given to the public; there has already been some pretty 
plain talk by parties who claim to know just how the whole 
thing was engineered, 


New York musicians will probably oust Chicago soldier boys from the 
First Regiment Armory this year. It all depends on whether Florence Zieg- 
feld, Jr., manager of the Chicago Musical College, and Anton Seidl, direc. 
tor of the Philharmonic Orchestra, of New York, can strike the same key 
in a financial duet. 

For some time Mr, Ziegfeld and Mr. Seid! have been in correspondence 
relative to a series of summer night concerts this year. Mr. Ziegfeld se- 
cured an option for a lease of the armory, which expires at noon to-day, 
but he informed a ‘‘ Morning News"’ reporter yesterday that he was 
confident he would arrive at a happy result in time and would, in all 
probabilities, bring the Philharmonic Orchestra of 55 performers to Chica- 
go. It is his intention to transform the armory into a summer garden ca- 
pable of accommodating 6,000 people. 

Max Bendix is said to have plans for a series of popular concerts this 
summer, Theodore Thomas intends taking a rest, and is quoted as will- 
ing to place the Chicago orchestra of 89 men under the charge of Mr. 
Bendix. The handsome first violinist has the backing of a well-known 
dry goods man and a prominent board of trade operator. If Mr. Zieg- 
field opens up witha New York orchestra in the First Regiment Armory, 
and Mr, Bendix with a Chicago orchestra in the Second Regiment Armory 
all the elements of an interesting rivalry will be presented. 

The above is from the ‘‘ News”’ and I don’t think it is 
quite right; both parties want the First Regiment Armory 
on the corner of Sixteenth and Michigan avenue, which is 
the only one fit for such a purpose. 

Mr. I. N. Rice returned from his California trip on Tues- 


day. Mr. J.C, Macy, of Des Moines, was also here and | 


both gentlemen left together to inspect the new Schaeffer 
Piano Company factory at Oregon, Ill. I understand this 
last deal was exceedingly favorable ‘for the new company, 
which by the way has been metamorphosed from Rice- 
Hinze into the Rice-Macy Piano Company and the capital 


There are some pianos made across the Harlem that have a reputation 





| stock increased to $100,000, all of which is reported to be 
paid in, 

The Chickering-Chase Brothers Company had a large busi- 
| ness last week, about equally divided between the Chick- 
ering and Chase Brothers pianos, and what was quite 
extraordinary about it was that the price of the pianos 
sold averaged within a dollar or so of $500. 

Mr. L. Cavalli, representing Mr. Alfred Dolge, is in town 
and expressed a hope that the trade winds would blow 
kindly on him. He hasn’t been here long enough to realize 
what is being done in Chicago. After he has been here a 
week he will begin to form an idea of the strides Chicago 
has taken, even since his last visit. It’s dollars to cents he 
carries away the largest orders he ever got in this city, 
| and it’s only a matter of time when his concern will see it 
to its interest fo open a branch here, or how would it do 
| to put the main house here, with a branch in New York ? 
| Messrs. Reed & Sons are already in their new factory and 
| at work; now they mean business and will turn out from 6 
| to 10 pianos per week, and invite attention from dealers. 
| Mr. Thomas F, Scanlan is in town, and while in his ele- 
gant new warerooms made the singular statement that 
there were 62 pianos already on the floor no two of which 
| were alike, and that it would take as many as 120 instru- 
| ments (catalogue styles) to represent the variety of styles 
in the different woods used to complete the assortment. 

The Newman Brothers Company say they are crowded 
| with orders and business is booming. As it hascome to my 
| ears that certain unscrupulous parties have been represent- 

ing to their customers that the Newman Brothers organ is 
| a stencil instrument, let me do what I can to correct such 

an impression by saying that Newman Brothers have a fine, 
large factory at the corner of Chicago avenue and Dix 
street, Chicago, large enough to build 7,500 organs each 
year, which is their own property, and they have ground 
enough of their own adjoining to build another one just 
like it, and they build every part of their organ there pre- 
cisely the same as the oldest organ makers in the country. 

In town this week: Mr. D. W. Godard, Aurora, IIl.; Mr. 
Edward Farradee, Bloomington, Ill.; Mr. Albert Weber, 
New York; Mr. L. Cavalli, New York; Mr. Thomas F. 
Scanlan, Boston; Mr. John R. Brown, Erie, Pa,; Mr. W. E. 
Furbush, Boston. 


Karl Fink, Esq., P. M. M. N. 


Orrice or ALrrep Dotca, t 
123 Bast Thirteenth Street, New York, April 23, 1892, | 
Editors Musical Courier ;: 

Kindly take notice that Mr. Karl Fink met with an ac- 
cident, straining the muscles of his upper arm and shoulder, 
last Tuesday in Boston, but expects to attend to business 
during next week. Yours truly, 

ALFRED DoLcE. 














[ In the absence of further particulars we are glad to make 
announcement that Mr. Fink will be able to attend to busi- 
| ness this week, and willingly acquiesce in his often repeated 
request to mention his name.] 





—Harry J, Raymore, of the Shaw Piano Company, Erie, returned to his 
office last Saturday from a remunerative trip to the South. 

~The Kurtzman piano will in the future be controlled in Detroit by 
Mrs. Josie Bacon Hough, of Jackson, Mich., piano fame. 
| -—Thenew firm at Los Angeles that represents the Curtaz line of goods 
| will be known as Gardner & Zellner, with headquarters at 213 South 
Broadway. Mr, Gardner has been in the piano business 16 years. Mr 
Zeliner is an old and respected resident of the city. The head tuner will 
be Mr. Borchers, a man of experience. 
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34 & 36 UNIVERSITY PLACH, NHW YORE. 





The Lreseo 
SOME 


Excel in Tone, Touch, Design, Workmanship and Durability. 
FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO CO., 


SONCORD, N. 


WERLE 





ESTABLISHED 
—1836.— 








EXCELSIOR DRUM WORKS. 


HEADQUARTERS FOR DRUMS. 


Dealers will consult their own interest in sending for our 
New Catalogue before placing orders elsewhere. Prices lowest 

‘ Goods best and warranted. 
BROBRLSIONR ONRUM WOoOoRkKs, 


ONLY, 





MANUFACTURERS FOR THE TRADE 


A. G. SOISTMAN, Manager. 923 Locust Street, Philadelphia, Pa 


¢ ¢ Phe INissenharter + 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 
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_ te se 
MANUFACTURED @& FACTORY: 
204, 206, 208 EB. 28d St 


New York City 


Harry Coleman, 





| 
DIAMOND HARD OIL fae 


Registered, First Premium Connecticut State Fair, 1890 and 1891. 


For Polishing Pianos, Organs, Mantels and Furniture of All Kinds. 
Wonderful. Works like magic. Anyone can use it. Does no damage. 
Leaves a perfect, brilliant finish. Try abottle. Nothing like it. 
Warranted not to gum or hold the dust. Manufactured by 
ARTFORD DIAMOND POLISH CO., 
N, B,—Apply at once for agency. Territory being rapidly taken. 
















ORLD FAMOUS BANJOS 


Have no equals for beauty of finish and musical qualities | 
of tone. ¢ Stewart Banjos are used by all 


TAR JOURNAL will be sent on receipt of ro cents in | 
stamps. Banjo music and songs in great y. Send 


§. §. STEWART, 291 £293 Church St., aviztsivi* Philadelphia, Pa. 


SUMMIT MFG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
In Plush, Felt, Fleece, Gossamer and Rubber, 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST [7th STREET, 
Ret. Broadway and Fifth Ave., NEW YORK. 














HUGO KRAEMER, Proprietor, 


AUCUST POLLMANN, 
(anulacturero¢ MUSICA) Instruments 


Manufacturer 
Of wre 











Brass Band 
Instruments, String 
Band Instruments, Ac- 

cordions, Har i Strings, 

&c. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins. The elegant 
new patented Mandolio Banjo, as percut, The most 
beautiful finish, sweetest tone and easiest string instrument 
Patented May 3, 1887. 


New York City. 





to learn to play on yet manufactured. 


10 & 72 Franklin St., ‘ircassray, 


KRAKAUER BROS, 
PIANOS. 





| CAUTION,—Every Tutor written by Otto Langey in this country, and every one he 


| 
155 Main St., HARTFORD, CONN. | 
| 








Factory and Warerooms : 159 and 16) £. 126th Street, NEW YORK. 
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ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 


| These valuable works have been recently revised and enlarged by the author, and although the be 
increased one-fourth in size and more than d« wublec 1 in value the price remains the same 


ONE DO ALAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 


! written an 


lave been 


has revised an 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 


LHINS & CO. 


MANUFACTURERS OF FIRST-CLASS 





rofessional 
formation, A specimen eopy of the BANJO aND cur. | J > ER ECS ELD EPLANOS. 


Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos 


ORGAN PIPES. 


Wood and Metal... . . Flue and Reed..... Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art 


PIP ORGAN MATARIALES. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first cla 


SAMUEL PIERCE, |. Established 1847, . READING, MASS. 


KNABE ) 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments bave been before the public for 
mearly fifty years, and upon their excellence alone | 


UNPURCHASED PRE-EMINENCE A. NILSON & CO., 
No. 29 Tenth Avenue, 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 
NEW YORK. 
The Finest Grade Medium Priced 


PIANO 


Now in the market 
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COMPENSATING PISTONS 
Pano w We RCM ARASH Pp 


EMIiL WULSCHNER, 
' [NOI ANAPOLIS,IND. 











Every Piano Fury WanranTep ror Five Ysars, 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D.C. 
22 & 24 East Baltimore St., Baltimore. 


DEALERS WILL DO WELL TO INVESTIGATE. 








MUSIC WORKS. 


Musical Instruments. 


Every article in connection with music. 
Greatest assortment. Lowest prices. 


EVERY PATENT TO BE FOUND ON THE 
PRICE LIST. 


PLATO & CO., 
KOPNICHKER STR. 107, 
BERLIN, GERMANY. 
Illustrated Catalogue mailed on application. 





MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST., CAMBRIDGEPORT, MASS. 
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New Engiand Enterprise. <~ 

O much has been said of the New England 
S Piano Company, and their facilities for an enormous 
business are so well known, it is almost unnecessary to 
call the attention of the trade to these facts ; but it is with 
pleasure we call the attention of the trade to the illustta- 
tion which appears in this issue, which shows a scene that 
actually transpired in Boston recently, showing 28 pianos 
on nine wagons, drawn by 12 horses, at one time, wagons 
and horses the property of the New England Piano Com- 
pany, and used by this company regularly in their manu- 
facturing and Boston retail business. 

This is no ‘fairy story,” but a fact, and shows the 
enormous proportions to which the business of this com- 
pany has increased, The position of the New England 
piano in the trade is peculiar and has a decided individu- 
ality. With one of the largest manufacturing plants in the 
country, manufacturing the entire piano; with a business 
conducted strictly upon business principles by one who is 
far sighted and practical, the result is a piano which is es: 
sentially a profitable piano for the trade, and entirely 
satisfactory to all purchasers, 

The New England pianos are to-day handled successfully 
by many leading houses throughout the country. New 
agencies are constantly being established where the New 
England piano is not already represented, and the wide- 
awake dealer, looking for a reliable piano that will sell, will 
make no mistake in investigating the merits of the New 
England piano. A full line of these celebrated instruments 
will be found at the New England Piano Company’s ware- 
rooms, 157 Tremont street, Boston, Mass.; 98 Fifth avenue, 
New York, N. Y.; 262 and 264 Wabash avenue, Chicago, IIl., 
also at their enormous factories, George, Gerard and How- 
ard streets, Boston, Mass. 

The John H. Lockey Piano Case 
Company. 
A* industry which from its fast increasing 
proportions is entitled to great consideration is the 
manufacture of piano cases. 

At Leominster, Mass., is located the heart of this in- 
dustry, no less than four large plants being in operation at 
this point, which furnish thousands of cases to piano man- 
ufacturers ali over the country. 

The John H. Leckey Piano Case Company, which was 
established in 1850 and incorporated in 1887, is one of the 
oldest and most important. Mr. Lockey, the founder, con- 
tinued the management to the time of his death, which 
occurred in 1888; since then his son, John M. Lockey, who 
was the treasurer of the cerporation, has been the active 
business man of the concern. 








ee ~ 


The plant consists of a four story frame building 100x40 
feet, with twe additions, one 60x24 and the other 40x20 
feet, and lumber yard adjoining. 

For many years the product of this factory has been 
consumed by a few piano makers, who recognized the fact 
that, situated as it was-in the midst of timber land furnish. 
ing an abundance of material suitable for ‘the work, cases 
could be made for less money than could ibly be done 
in their own factories, and as the quality of the werk was 
always of the best the John H. Lockey Piano Case Com- 
pany has enjoyed for many years a prosperous business. 

They are now making a specialty of grand cases, and 
their work in this dire@fion is : the indorsement of 
some of the leading manifacturers nen Bosten and this 


ue 
J 


city, , "= 





HILE always respecte@ffor its insignifi- 
Cance, our esteemed contérr orary the ‘ Music 
Trade Free Press’’ has now assupyed a position of im- 
portance, the idea ‘of which must have been deliberately 
planned by its experienced editor. It has now made of itself 
an object to be deliberated upon by the Manufacturers’ 
Association by the publication of this criticism, a purely per- 
sonal affair which occurred under the auspices of Mr. Geo. 
W. Peek, It cannot be possible that Mr. Peek sanctioned 
the afticle, and he should be upheld by his customers, 
friends and colleagues in any: effort that he may make 
through the trade papers to offset such idle puffery as this: 
‘*On another page is an account of Peék & Son’s musi- 
cale, but it is only the stem without the foliage. To givea 
description of this elegant entertainment in all of its 
details would make interesting reading matter enough 
to more than fill all of the pages of “the ‘Free 
Press.’ It was a magnificentaffair throughout. The 
audience was principally composed of the élite of Murray 
Hill, and in fact it was a resplendent one. Diamonds, 
rubies and emeralds flashed everywhere, and one would 
almost believe himself to be in the midst of a sea of meteors 
during the evening. Fine looking men and handsome 
women were everywhere to be seen, and of course the prin- 
cipal attraction of the evening was 
MR, GEORGE W. PEEK 
himself. He appeared’in full evening dress and looked the 
ideal of perfection, which he really was. The ladies all ad- 
mired him, and so they ought, for besides being an Adonis 
he did his utmost endeavors to make them and their male 
escorts as happy as possible, and it is unnecessary tosay that 
he succeeded admirably. The decorations were beautiful and 
evinced a remarkable taste, The floral part was elegantin 
the extreme, and was one of the best efforts ever made by 
the celebrated florist Paul. 





PALMS AND EASTER LILIES 
were in abundance, but were so distributed as to havea 
most pleasing and happy effect. _ Between the floral display 
and the flashing of the precious gems one would imagine 
himself transported into some fairy land. Then te crown 
all, the entertainment was everything that the most fasti- 
dious could desire. 
THE MAGNIFICENT QUALITIES 

of the ‘‘Opera”’ piano were brought out to perfection 
by Mr. Fremont’Gedney, and the whole audience was en- 
raptured by the sweet music rendered, All of the artists 
performed their part in such a manner that all were en- 
cored, and_it-is needless to say that all were loudly ap- 
plauded. Mr. David Bimberg deserves special mention. 
His violin solog ‘Caprice de Concert,’ composed by him- 
self, was the great hit of the evening. Mr. J. W. Stevens 
ably assisted.Mr. Peek in making the affair a success. At 
the close all went away happy, and they will long remem- 
ber with pleasing recollections the rich treat they were 
given on the occasion.”’ 








Obituary. 











Arthur 8. Woodward. 


FTER a lingering illness Arthur S, Wood- 
A ward died at Quincy, Mass., on Wednesday hight, 
April 20, at 10 o’clock. He was the last surviving son of the 
founder of the business of Woodward & Brown, Boston, 
piano manufacturers, his brother George, ‘an expert piano 
piano draughtsman, having died several years since. 

Arthur,Woodward was unfortunate in his business essays, 
but had the quality of making friends who were warmly at- 
tached to him and ready at any time to favor him. Had 
it not been for the ravages of disease he would probably 
have remained a member of the Boston piano trade. He 
must have been about 40 years eld and leaves a family. 


Thomas Hall. 

The death is“@nnounced of Thomas Hall, of the 
piano and 6fgan firm of Simmons & Hall, Lockport, N. Y. 
He committed suicide by shooting himself 
evening, He was 78 years ol 
solvency of the fir 
are at hand. 
















—The repairs and 
the room occupied b: 
& Shafenberg, No. 
asplendid new oak 
and plate glass front 
firm.—Cumberland “* 
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The Tuner a Hero. 
Howard Soule Is His Name, 


66 E’S going down for the last time, and I guess I'll 

have to jump for him,’’ said a young man ashe stood on the 
north abutment of Rush street bridge last night about 8 o'clock, and as 
he spoke he threw off his coat and overcoat at one swing, and, pausing 
for an instant on the edge of the abutment, he leaped into the river. 

He leaped to save a human life. A boy who had been playing about 
the bridge, jumping on and off as it swung to let some vessel pass, missed 
his footing at his last attempt and had fallen into the water. His thigh 
has been struck as the bridge turned and had disabled the limb. He 
Struck out with his armsand maintained himself above water for a few 
minutes, but his strength gave out and he sank. A crowd gathered, and 
as the boy came to the surface one of the onlookers threw a ladder to him 
It fell about 4 feet away, but the boy was unable to reach it, 

Again he went down, and the spectacle of a human being drowning 
without aid being rendered was presented to the crowd. 

For the third time the lad sank, and this time his hands went up, the 
sign that all hope was gone and that when he disappeared below the 
water it would be for the last time. At this moment Mr. Howard S. 
Soule, who was on his way to a theatre with some friends and had just 
reached the spot, saw that no time was to be lost. In an instant he had 
decided. 

** Don't go!” cried his companions, 

* Yes, jump, Howard !"’ cried his brother, and at the word the leap was 
made. Mr. Soule struck the water feet first and went out of sight, but 
reappearing in a moment he made with rapid strokes to the spot where 
the boy had gone down, Then he dived below the water, and the muddy 
stream hid both from sight. But not for long. Amid the cheers of the 
spectators he appeared almost immediately, holding the drowning boy by 
the collar, The ladder that had been thrown into the river aided him to 
keep the unconscious form above water, and a rowboat came and brought 
both rescuer and rescued to shore, The arrival on terra firma once more 
of the heroic rescuer was the signal for renewed cheering by the crowd, 
but Howard Soule only shook himself like a big spaniel, put on his coat 
and went on his way. 

The boy who was rescued soon revived and gave his name as William 
Pomeroy, res ding at 291 Illinois street. He is 17 years old and will no 
doubt long remember his close call by death, 

Howard S, Soule, who so gallantly saved the life of young Pomeroy, is 
a piano tuner, and lives at No. 909 Fulton street. He is 28 years old and 
works for the Bradbury Piano Company, No, 287 State street. 

“1 saw the boy go down for the third time,” he said last night at his 
home, ‘‘and knew that something must be done quick if he was to be 
saved. My brother and myself both had our coats off about the same 
time, but I guess I was the first one to jump. I was just able to reach the 
boy and grasp him by the collar before he went to the bottom.” 

“* Where did you acquire your skill as a swimmer ?”’ 

‘Oh, I have known how to take care of myself in the water ever since 
I was a lad in Fairfield, Vt.” 

“Did you have any fears for your own safety when you made the 
leap?” 

** Never thought about that. There was no time to waste.’’ 

“He! Why, he’s like a fish in the water,’’ spoke up his brother, * and 
I was ready to help him if he had too big a job.” 

** How did you happen to be on the spot?” 

“ We had called for a friend—Mr. Buck—at No. 43 North Rush street, 
to go to a theatre, and we noticed a commotion at thé bridge as we ap- 





proached it, As soon as we saw thé boy in the water Mr. Buck threw the 
ladder in. It was too short to reach down to the water, but the boy was 
too far gone to catch it. Then I determined to jump in. I guess I got 
a mouthful of the Chicago River, but I do not feel any the worse for it.”’ 

“We gave him a hot bath on the outside anda hot drink inside,” re- 
marked Mr. B.S, Soule. “ We missed seeing ‘ The Old Homestead,’ bu 
my brother is glad he was nearby and able to help.”” if 

Yes,” said Howard, ‘but then it was not so much after all, for I'm 
used to the water and was only afraid I would be too late to reach the 
boy.”’ ‘ 

The leap taken by Mr. Soule measures not less than 25 feet, and toa 
person not at home in the water it looked twice that high. 

Mr. R. G. Chandler, of the Board of Trade, was an eye witness of the 
occurrence, To a reporter he said: ‘I think it was about 8:15 o'clock 
when I approached Rush/street bridge from the north, intending to cross 
and take an Illinois Central train, When just near Spalding & Merrick's 
tobacco factory 1 noticed a great commotion on the approach to the 
bridge. Men were shouting and I noticed the electric light gearing shak- 
ing as though it had sustained some shock. I supposed a boat had bumped 
into the bridge. Upon reaching the open draw | saw a man or boy strug- 
gling in the water. 

“ Two young men seized a ladder and threw it to the unfortunate but it 
fell short probably 8 feet and he could not reach it. Then they threw a 
rope, but that fell short. There were no officers or bridge officials around 
so far as could be seen, and at last witha faint cry the boy disappeared 
from sight, Just then a young man without more ado shucked his coat 
and plunged from the abutment on which the bridge rests into the 
stream, On coming to the surface he secured the ladder, pushed it to 
where the boy went down, and then brought up the drowning lad and 
held him until both were assisted ashore. The boy’s name I think is 
Willie Pomeroy, and the gallant rescuer gave his name as H. S. Soule be- 
fore he hurried away, I've lost my train, but I dog’t mind that so long 
as I can give testimony to what I look upon asa notable bit of heroism.” 
—Chicago ** Inter-ocean,” April 23. 





Wanted. 
LIVE man wanted, with from $10,000 to $25,- 
000, to take the presidency or treasurership of a piano 
stock company established for years ; leading house of five 
in a Western city of 75,000 inhabitants. II] health reason 
for present president’s retirement. Controlling interest can 
be had. Close investigation invited. For further particu. 

lars address ‘‘ Piano Co.,"’ care of THe MusicaL Courier. 








A New Feit Maker. 

R. AUGUSTUS J. MILLER, for many 
years a manufacturer of felt shoes and slippers, has 
commenced the manufacture of piano felts and has recent- 
ly removed to the large factory 225 and 227 New Jersey 
Railroad avenue, Newark, N. J. Mr. Miller, as soon as 
alterations are completed and all requisite machinery is in 
motion, will be happy to receive orders from the piano 

trade. All his arrangements will be ready about May 18. 





J. P. Lockey & Co. 
HIS firm purchased the old McCammon 
piano factory, corner Broadway and North Ferry 
street, Albany, N, Y., and are fitting up a portion of it as a 
piano case factory. The balance, consisting of a brick 
building, 95x35 feet, four stories and basement, they are 
desirous of renting to some piano manufacturer, who, doing 
business in cramped city quarters, would appreciate the 
conveniences of a commodious, well lighted, steam heated 
plant with independent elevator and power if desired. 

For obtaining material and shipping goods there is no 
better point in the country hardly than Albany, and as the 
rent will be made very low to a responsible party, it seems 
an excellent opportunity for some enterprising young firm 
to better their condition. 


Charles F. Cluett Married. 
HE Troy “Times,” April 20, makes the fol- 
lowing announcement : 


The Unitarian church was filled at noon to-day, when the wedding of 
Miss Jessie Linda Knight to Charles Frederick Cluett was solemnized, 
The pulpit platform was beautifully ornamented with palms and flowers, 
and the bright and handsome costumes of the ladies lent a delightful 
color to the happy occasion. Previous to the ceremony Dr. T. J. Guy, 
who presided at the organ, rendered a fine prelude. Dr. Guy was the 
organist at the wedding of the groom's father and mother. At 12 o'clock 
the wedding party made its appearance. Miss Amy Knight, sister of the 
bride, was the maid of honor, and James Y. Fisk was best man. The 
bridesmaids were the Misses Stella Stow, Grace Chase, Gertrude Knight, 
Carrié Ide, Frances Cluett and Helen Savery. The following were ush- 
ers: H. Miles Nims, Alba M. Ide, Lansdale B. Green, S. F. Ferguson, 
Walter H. Cluett and Robert Cluett, Jr. The ceremony was performed 
by Rev. Joseph Waite, pastor of the church. Immediately after the cere- 
mony a reception was held at the residence of the bride's parents, on 
Pine Woodsavenue. Mr,and Mrs. Cluett will leave this afternoon on their 
bridal trip, which carries them to the Bermudas, where they will sojourn 
for about a month. 


Baus. 
New York, April 17, 1802 
Editors Musical Courier : 
I read anarticle in your paper on the 13th inst. about a negotiation of 
Augustus Baus with a Western concern to move his business there. 
Is Mr. Augustus Baus alone interested in this transaction ? 
Did Mr. Augustus Baus not have a partner ever since he started in 
manufacturing pianos, and is not the present firm's name Baus & Co? 
An answer in your next issue will oblige, 
Yours truly, 


R. BAUMEISTER is a partner of Mr. Baus 

and is so generally recognized, 

of that fact it may set at rest all the perturbed feelings of 
‘An Interesting Party.”’ 


An Inrerastinc Parry 


As long as he is sure 








PIANOS AND ORGANS. 


iT 99 
MADE BY AND SOLD TO THE TRADE 


GEO. P. BENT 


323 to 333 


ONLY BY 


, CHICAGO, ILL., U.S.A. 


SOUTH CANAL STREET. 





CATALOGUES FREE. 


Dealers Wanted in Wnocoupied Territory. 





ABRAHAM LINCOLN 





ONCE SAID: “You can fodl’ all the people some of the time and some of 
the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 








have concluded to buy the old and reliable 
WaAREBROOMS: 


, : WHICH WAS FIRST MADE IN 1833. 
HALLE & CUMSTON PIANO, 200 TREMONT STREET, BOSTON. 
Catalogue and Price List on Application. 
6% 


F. MUEHLFELD & CO-. DETIT 
OCTAVE 


« Piano Manufacturers, » 
462 East 136th Street, NEW. YORK. BIJOU PIANO 





it will pay you to handle them. 


A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 


PETIT BIJOU PIANO CO., 
10 East I5th Street, NEW YORK. 
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Petition for Incorporation. 
TATE OF GEORGIA, Cuatuam County—To the Su 
perior Court of said County; The petition of Gustave Kiesling, 
George C. Hummel and George Biumner respectfully shows that they 
desire for themselves and such other persons as may hereafter be asso- 
ciated with them to be incorporated under the corporate name and style 
of Savannah Piano Company. 
That the objects of their association and the particular business they 
wopose to carry on are to buy, sell and generally deal in pianos, organs, 
musical instruments of all kinds and descriptions, sheet music, and all 
other articles of personal property whatsoever ; to manufacture pianos, 
organs and al! such other articles as may hereafter be determined upon ; 
to buy, sell and handle personal property of every kind and description, 
for their account or for the account of others, on commission or other- 
wise, and generally to do and perform all acts and things which may be 
necessary and proper for the furtherance and maintenance of its said 


business in all its branches 
That the principal place of doing business of said corporation will be 
Chatham County, Ga., with its principal office in the city of Savannah, but 
nid corpofation may do business in any of the States and Territories of 
the United States 
That the amount of capital stock to be employed by them, actually paid in, 
will be the sum of twenty-five thousand (25,000) dollars, and they Gesire the 
privilege of increasing said capital stock from time to time, in the discretion 
of the board of directors, to a sum not exceeding two hundred and fifty 
thousand (250,000) dollars, and to decrease said capital stock from time to 
time, in the judgment of said board, to any sum not less, however, than 


the first named sum, to wit, twenty-five thousand (25,000) dollars, said 
capital stock to be divided into shares of one hundred (100) dollars each. 

In addition to the powers above set out, petitioners pray that said cor- 
poration be empowered as follows: To issue preferred and common- 
stock, and that said stock may be paid in ascatled for by the board of di- 
to accept and receive property, real and personal, in payment for 
its said capital stock; to purchase, own, lease, hire and otherwise acquire 
and possess pateats, patent rights, trade marks, designs and inventions, 
land, buildings, machinery warehouses, factories, stores and other struc- 
tures of any kind which may be found convenient for the purpose and fur- 
therance of sald business, and to sell, mortgage, hire, pledge, sublet and 
convey the same at will, and to reinvest at pleasure ; to have agencies and 


rectors 


appoint and employ agents at such places in the State of Georgia, or else- 
where in the United States, as may be necessary, requisite or expedient 
for the carrying on of said business, in the discretion of the board of di- 


rectors ; to have a corporate seal; to borrow money and secure the. same 
by collaterals, personal security, mortgage, deed or otherwise, and to issue 
notes, bonds, debentures or other obligations therefor ; to sue and be sued 
in and by said corporate name ; to make contracts of any kind whatsoever 
in the furtherance of its said business ; to make by-laws not inconsistent 
with the laws of the land, and generally to have, enjoy and exercise the 
corporate powers and privileges incident to corporations under the laws 
of Georgia. Stockholders who have paid their stock subscriptions in full 
to be in no wise liable for the debts of said corporation. 

Wherefore your petitioners pray that they and their associates may be 
incorporated for the purposes aforesaid, under said corporate name, for 


the term of twenty (20) years, with privileges of renewal at the expiration 
of said time, and with all the powers aforesaid. 
And your petitioners will ever pray, &c 


Garrarp & Mecorum, Petitioners’ Attorneys. 


Filed in office this 23d day of March, 1! 1892. 
James K. P. Carp, Clerk S. C., C. C., Ga. 
{Since the official petition a modification of this proposed 


corporation has been suggested. ] 


The Trade. 

—§S. A. Karn now represents the Smith & Nixon line of goods at Fort 
Wayne, Ind, 

—M. R. Slocum ‘is doing a good ‘trade on the road {for the Hallett & 
Cumston pianos. 

* _& part of Frank Roosevelt's pipe organ factory, on Fourth avenue, is 
offered for rent. 

—M. L. White is traveling in the interests of the Rockford Piano.Com- 
pany, of Rockford, Ill., in the Northwest. 

—Offers of all kinds are reaching Biasius & Sons from Pennsylvania 
towns for locating their proposed new factory, 

~There was a fire at the piano molding firm of Ehrhard & Hagen on 
the 18th inst., which occasioned a loss of $6,000. 

—The Theodor Lindeman, piano maker, arrested last Thursday for 
beating a woman is no relation to Mr. Henry Lindeman. 

—H, N. Cornett & Co. will move on May 1 to new and larger quarters 
on Twenty-fourth street, between Tenth and Eleventh avenues. 

—M, L, Denison, the Peterboro, N. Y., piano and organ dealer, who 
has been sojourning for some time at Pomona, Cal., has returned to his 
home. 

—C. J. Heppe & Son, of Philadelphia, are out with avery neat little 
work on the eolian, the title of which is “ A Permanent Orchestra that 
Costs Less Than a Piano.” 

~—Isaac I, Cole & Son have just received a choice lot of fine blister 
walnut logs, which will be cut into veneers and exhibited at their rooms, 
Eighth street and East River, end of this week. 

—Mr. and Mrs. 1, N, Camp, of Chicago, are at the Eastman, Hot 
Springs, Ark, While stopping at the Southern Hotel, St. Louis, Mrs, 
Camp's diamonds, jewelry and gold watch were stolen, The thieves got 
away. 

—Mr, Harvey Syndon Goodrow, the genial salesman who has charge of 
the stool and scarf department in the W. W. Kimball Company's ware- 
room, Chicago, was married on Tuesday, April 19, to Miss Mary Genevieve 
Joslyn, of Elgin, Ill. 

—Cluett & Son, of Troy, opened last week a branch at Hudson, N, Y. 
This they regard in importance about asthe Gloversville store, which 
gives them a working point north, as this gives them one south, of Troy 
for the line of pianos they control, 

—The case of Lewis R. Clapp ». Wm. T. Miller, one of the Millers of 
Boston, for ejectment and assault on November 18, 1890, is expected to be 
called in Boston on May 2. Robert M. Morse and S, K. Hamilton appear 
for the plaintiff and Lincoln & Badger for the defendant, Mr, Clapp 
sues for $20,000. Mr, Clapp was injured tosuch an extent that he may be 
lame for life. 

—Frank Thomas, of Albany, who was burned out some few weeks ago, 
has made a settlement with the insurance companies and receives from 
them for damages to his stock $12,000. 

Already work has been begun toward repairing the store and it will be 
pushed to completion as rapidly as possible, 

Mr. Thomas has been in this city for the last few days purchasing a new 
stock of pianos, &c, 

The Wendell Music Company, of Albany, which went into liquida- 
tion not long since, is closing up its affairs as expeditiously as circum- 
cumstances will permit. As soon as all rented pianos are in an auction 
will probably be made disposing of the entire stock. 

Mr. McCammon, who is settling the business and who was largely 








interested in the concern, has not fully decided regarding his future 
movements ; there is a possibility of his continuing in the same line. 

—Copies of the patent touch regulator of F.C. Lighte, of Florence, 
S. C., which can also be used as a mute, can be seen at this office, The 
patent was issued April 5, 1892, No. 472,376. 

—Col. S, J, Albright, of 204 Centre street, the well-known dealer in 
piano woods and veneers, invites inspection of some particularly fine fig- 
ured mahogany and bird’s eye maple, of each of which he has just received 
15,000 feet. 

—The old and reliable piano factory of J. Zimmerman, which lately 
passed into the hands of the son, William F. Zimmerman, has undergone 
a thorough cleaning from cellar to garret. Mr. Zimmerman has con- 
verted the first and second floors into showrooms, where can be seen such 
well-known pianos as the Steck, Decker Brothers, Ivers & Pond, &c. A 
large stock of sheet music is just being opened and will be ready for 
sale in a few days. When needing pianos tuned or repaired do not fail to 
callon Zimmerman, —Davenport, Ia., ‘* Tribune.” 

Wy ABT ab es piano salesman, one organ salesman ; first-class men 
only ; first-class salary and commission will be paid, Apply to 
J. A. Thayer & Co., Attleboro, Mass. 
D haaecy: FACTORY FOREMAN WANTED—An experienced man, 
good designer and competent to take charge of factory. Address 
‘* Manufacturer,” care Tuz MusicaL Courier. 
ANTED—A first-class piano tone reguiator to go to Century Piano 
Company’s factory at Minneapolis, Minn. Apply to Paul G. 
Meblin & Co., Fortieth street and Tenth avenue, city. 
W ANTED-—A first-class piano tuner and repairer for permanent posi- 
tion in a long established business in large city in Western New 
York, Good salary. Address ‘' Reference,’’ care of Tux Musicat 
Courter, 
ANTED—A position, by a thoroughly posted music trade traveler 
who has been acquainted with the German and other music trades 
for many years past. A position as purchaser in Germany or salesman in 
that country preferred, Address, ‘‘ Purchaser,” care Tue Musicar 
Courter, 
RARE CHANCE FOR A TUNER—A small but well paying piano 
business, with some stock on hand and a number of pianos out on 
rent, together with a large and steady tuning list, for sale at a great 
sacrifice on account of recent death of owner. Apply immediately for 
particulars to M. M., Tug Musica Courigr, 
OSITION WANTED—As piano or organ road salesman for manu- 
facturer ; middle aged, experienced, good reference and able to fill a 
position satisfactorily, Address ‘* Satisfaction,”’ care Musica. Courisr. 
ANTED—Capable, intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 
Vy AnteR Aa Eastern organ concern needs the services of a first- 
class road man. Address Organs, care of Tux Musicar Courigr. 
Vy AAT ED Pipe and organ tuner would like work part of the time 
or would take a steady position.. Understands thoroughly the re- 
pairing of reed organs, Can also show up instruments in wareroom. 
Good reference from present employer, who is going out of business, 
Address R. H., Musicat Courter office, 
O LET—We havea store on Main street, New Rochelle, Best loca- 
tion in the town. In rear we have a concert hall or casino suitable 
for theatricals, concerts, &c. Want some piano firm to take store, Rent 
can probably be made up by rentals to combinations using theatre. No. 
opposition in town, Apply to J, J, Radley, 214 to 220 East Thirty-seventh 
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114 E. THIRD 





J. O. TWICHELL, 


SMITH & NIXON, 
HOWARD, FARWELL & C0, \& 


TU US (Foolish Fire). 


Even 
sometimes. 


level-headed business men chase 
The idea of one’s being able to buy something for 


nothing has led to the misfortune of many a well-meaning trader 


street, 


‘Will o’ Wisps” 


VE. - P P 
besides the one who essays to deal in so critical a line as pianos. 


You may succeed in carrying out the idea occasionally, but not 


ve: right along. Manufacturers of pianos, for instance, don’t plan to 


give you an opportunity in this direction. 


hi A firm which advertises an Honest Article at an Honest Price, 





is one to which you may consistently tack your confidence. 


eY Now let us inform you in regard to the Briggs Pianos: 








THE BRIGGS WITH THE SOFT STOP 


You will find them planned upon correct principles, finely built, ele- 


gantly finished, 


This is inserted to catch the 


of the most interesting publications 


c. C. BRICCS & CO., 
Manufacturers of GRAND AND UPRIGHT PIANOS, 


5 & 7 APPLETON STREET, 
BOSTON, MASS. 





and carefully worked up in every detail. 
nowned for their durability when put to the test of severest usage. 





ates the advantage of handling a piano such as we have described. If 
you would become better acquainted with us through the medium of one 


They are re~ 


AGENCIES : 
C. H. Ditson & Co., 


867 BROADWAY. 





of any dealer who appreci-~ 


BALTIMORE: 


OTTO SuTRO & Co., 
19 E. BALTIMORE ST. 








ever issued in connection with the 


piano trade, we will mail you our catalogue and a copy of 


Points Pertinent +o 





SE Toe JESSE FRENCH 


PIANO AND ORCAN 
ComPANY. 


PIANOS. 











ely 
ne 
on- 
ch 


‘or 
to 














THE MUSICAL COURIER. oe 








° PIANOS. °« 


STRICH & ZEIDLER, ..0 ee sete 





stablished 1834 


THE NAME THE GUARANT 


ATHUSHEK & {ON 


rn) 


arel.o: 
344 & 340 East 23d Street. NEW YORK 








CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this coustry, Catalogues will 
be cheerfully furnished upon application. 





Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing isimported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 

Some of the Many Specialties I represent: E, RitTERSHAUSEN (Berlin), Boehm System Flutes; 
Cottin-Mezzin, Paris, Celebrated Violins, Violas and Cellos; Burrar Panis (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 








Flutes, Clarinets, Oboes, &c. Boehm Flutes a Speciaity. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicitea 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 





Where THE MUSICAL WORLD 
Do You Find knows the Music Publishing House of 


CARL SIMO Musie, Desias fe the Court, 
erlin, S. W. Germany. 
the best 
Markgrafenstr, 21. Known all over Europe. 
Selection of There you can find more than 700 works published 
fortheorgan Hiscatalogue of publications alsoembraces 





Music a great number of the best works of Wilh. Berger, 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Moszkowski, Franz Pénitz (harp), Aug. Rein- Ask for GRATIS cata 


hard (organ), Philipp Roth (violoncello), Emile Sauret logue and cheapest con 


(violin), X. and Ph. Schar wenka, L, Schytte, Joseph yo 
Cabinet Organ? Weiss, Jules Zarembeky, etc., etc. PD ditions for export. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT PIANOS. 


FORT LEE, ~ ~ NEW JERSEY. 


OVER 
100,000 PAIRS IN 
‘eS USE. 
ia “at ALBANY, N. x. ate 


Send for Catalogue. 


















WM. BOOTH, 


JOHN COPCUTT, 


ESTABLISHED 1832. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 


PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 





MANUFACTURERS OF 


(75 & 177 Hester Street, PIANOFORTE 


Gare. ACTIONS. 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Muto 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear 
ance. It combines all the good qualities and is superior to all of the so-called ‘‘ Harp Stops,"’ * Soft Stops 
“Piano Mufflers,” “* Bell Stops,” ** Piano Dampers" and other contrivances for softening the tones of the Piano 

Indorsed by the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S. N. Penfield, of New York; Dr. F, Ziegfeld, Ww. H, Sher 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S, Perkins, W. S, B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others, 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE CO., 


10 E. 15th STREET, NEW YORK CITY. 


E.D.SEABURY, 


COVERER OF 


Piao Hae, 


362 SECOND AVE., NEW YORK. 


WASLE & GOs: 














N. B.—Moldings, including boring and 
wiring, furnished if desired. 








——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS 


CINCINNATI, O. 





ESTABLISHED 18650. INCORPORATED 1887. 


J. H LOCKEY PIANO CASE CO,, 


Leominster, Mass, 


GRAND CASES A SPECIALTY. | 


WENTWORTH 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


PIANOS 
RISK A CENT, 


Invest it in a U. S. 
Postal Card and write 











to us for a Catalogue 
and Prices of the 


WEAVER 
ORGANS. 


We may be able to help 
you to an organ that 
will stand the test of 
the sharpest competi- 
tian at a price that will 
make it profitable for 
9? you to handle it. 





SAFES 


HERRING & CO 


FAMOUS ¢¢ 
STYLE e Address 





NEW YORK. 


432 to 440 Washington St., cor. Desbrosses St., 





WEAYER ORGAN AND PIANO CO., York, Pa. 25). & 252 Broadway N.Y. 








tin ayes aged 
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CHICAGO MANUFACTURERS AND JOBBERS. 











NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix 8t., Chicago, Hl. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other orgap 
in the market, 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East {7th St.. New York. 


Re emoved. S. Sid, 


THE WAREROOMS AND OFFICE OF 


JULIUS BAUER & CO., 
—— CHICAGO, 


ARE NOW AT 


226-228 WABASH AVE. 


FACTORY: 87, 89, 91, 93, 95 and 97 E. INDIANA ST. 


























STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers 


SGATALOGUE FREE. 


Cc. A. GEROLD, 


MANUFACTURER OF “© 


Grand, Square and Upright Pianos, 


Nos, 63 AND 65 NORTH CLARK S8T., CHICAGO, ILL. 








Unique scale, made only for the best retail trade. In quality of tone and in ease of response unequaled inthe 
whole world. Pianos sent on trial to responsible parties. Recommendations from 
the best musical authorities on application, 








SO, 


Washington ¥ f 
Desplaings Sts. j 




















AUGUSTUS NEWELL & CO., 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO 





REEDS TUNED TO STANDARD PITCH, A435. 
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SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: 
15st Superior Street, 
OCOEICAGO. 
SEND FOR OUR NEW CATALOGUE, 





THE POPULAR 


Bash & Gerts Piano. , 


EVERY DEALER SHOULD 
SEE ONE, 


Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 


| LSow SHL 








Factory : Corner Weed and Dayton Sts. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 


CHICAGO, ILL., 
MANUFACTURERS OF 








15to 21 N. Clinton St.,Chicago, lil. 








MANUFACTURERS. 


STRICTLY HIGH GRADE PIANOS. 
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WEBER, WEBER 


Grand, Square and Upright 





Seif ea 





WAREROOMS ; 
Fifth Ave., cor. of Vi7. Sixteenth St., 
~NEW ¢YORK.-+ 
MANUFACTORIES;: 


121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
~NEW ¢+ YORK. + 


LUDWIG & 





FINEST GRADE UPRIGHT “* megeret 





702-704 East | 48th Street, 


NEW YORK. 
CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N, J. 
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(131 to 1417 BROADWAY, 
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NEAR GRAND JUNCTION 


RAILROAD. - 


—_ ~ Cambridgeport Mass: 
Y 5uT ONE GRADE ANDTHAT THE HiGHEST 










Manvracrory, 
125 to 135 Raymond St., 


BROOKLYN, N.Y. 





BROOKLYN, N. ¥. 
171 Broadway. 
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AT OE : be the Manafackry. 


CHICAGO, ILL 
210 State Street. 
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Brapever Music Ha, | 


290 & 292 Fulten &t., 





WITH THE 
OHASE PATENT SOUNDING BOARD. 
Are Unrivaled for Pure Quality of Tore. 

Catalagues and Prica te tha Trade Purntshed 
Application. 

FACTORIES: GRAND RAPIDS AND MUSKS 
GON, MICH. 





POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
M. SCHLEISSNER, Manufacturer of all kinds of Art Embroideries and 


PROPRIETOR OF THE Art Effects in Fine Hand Painting. Table Covers 


PHOENIX NOVELTY CO,.:cnm en ent boner mine 


Vulcanized Upright Storage Covers and In- 
793 Broadway, New York. strument Bags a specialty. 
(One door from St. Denis Hotel.) 


Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 





Branch: 124 Sansome St., San Francisco, Cal, 





ESTABLISHED 1857 
BOEDICKER PIANOS, .. o. sckoicker sons, 
A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


Tze COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


AN PIANO | ACTIONS. 
O77 HER RBURGER-SCHWANDER. 


ROMANDE Particulars on application to 


— WILLIAM TONK & BRO., 
SoM dhdion snd Unseda,"} 26 Warren St., Now York. 
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ORGANS OF ALL DESCRIPTIONS, 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 





BUSINESS ESTABLISHED IN 1851, 


The C. Ss. STONE 


Fiano Cases 
ARE THE BEST. 


EBRVING, MASS. 


DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 








Naw YORE. 


oy 4. Conor 


Manufacturer 






and Carver of 


Piano Legs, 
LYRES and 
PILASTERS, 


IN A VARIETY OF 
STYLES. 


ly attended to, 
FACTORY: 


SA) 610 4 512 West 85th St, 


Bet. roth and «1th Aves., 
NEW YORK, 





JAMES BELLAK. 


1129 Chestnut Street 
PRADEEP MIA, PA. 


H.R, KNOPF 


ARTISTIC 


Bow and Violin Maker, 


Importer and Dealer ie 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAWN AKD 
ENGLISH MAKERS, 


92 Third Ave., N. Y. 


A Large Assortment Always on Hand 











ROMAN STRINGS AND FINE OLD BOWS, 








Pe 
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New Firm. 








Frederick Steinert Opens at Worcester. 
R. FREDERICK STEINERT, one of the 
sons of Mr. Steinert, of the M. Steinert & Sons Com- 
pany, will go into the piano business at Worcester, Mass., 
on his own account, starting about the first of the month. 
He will represent the Gabler and the Weser pianos and also 
the Hardman piano. It is conjectured that he will make 
an attempt to lead with the Hardman, but in view of the 
present condition of affairs and the methods of advertising 
that piano it becomes a formidable problem with any 
dealer to lead off with the Hardman. 

Frederick Steinert is one of the best piano salesmen of 
this family of remarkable piano salesmen. He is full of 
vim and energy, and has made the piano business a study. 
There is a fine field for him in Worcester, but his advent 
there is sure to produce a number of changes. The 
Steinerts are all aggressive, and wherever they locate they 

in time—superinduce metamorphoses in the trade. Look 
out for lively times in Worcester. 


Pianos by the Carload. 
KURTZMAN & CO., the piano makers of 
« this city, to-day shipped two carloads of pianos to 
Smith & Nixon, of Cincinnati. The cars were gaily dec- 
orated with streamers and attracted much attention.— 
Buffalo ** Enquirer.”’ 


Piano Scheme Foiled. 
DWARD S. BURGESS, a Chelsea news- 
dealer, was arrested by Inspector Robinson yester- 
day, charged with uttering a forged receipt. 

Burgess lives at 180 Division street, Chelsea, and in the 
same house with George A. Thompson, a peddler. Thomp- 
son bought a $350 piano on the installment plan from H. 
W. Berry, 592 Washington street, last Monday, and on 
Tuesday Burgess called on Manager Frank E. Chaffee, of the 
Commonwealth Loan Company, and requested a loan of 
$75 on the instrument. 

An appraiser was sent to see the piano, which was found 
to be as represented, and when a bill of sale was asked fer 
one purporting to have been signed by another Chelsea 
man, acting as Berry's agent, was produced. 

Further inquiry developed the fact that the signer was 





not an agent of Berry’s, and that the billhead on which its 
receipt was made out was not of the regular paper of Mr, 


Berry, but one which had been specially printed for the | 


purpose, 
Other arrests will probably follow.—Boston ‘‘ Herald,” 


April 22, 


Boston Real Estate Notes, 

The factory of the Smith American Organ Company on 
Tremont street has been leased by Brice S. Evans & Son to 
the George Frost Company, which will remodel and occupy 
it as the manufacturer of men’s and women’s underwear. 

This building is well known, as it is a conspicuous object 
as one passes along Tremont street in the vicinity of Clar- 
endon street. Itdsa large brick structure, four stories in 
height. 

Mr. James S. Cumston was the purchaser of Mr. Vinal’s 
house at 826 Beacon street. 

MITH American organs are now manufactured 
S under patents covering the Mellen Bray organ 
reed at 260 Dover street. Frank Edmands and John 
M., Merrill have charge of the business. Messrs. S. D., 
H. W. and Eli Smith are about ready to retire from 
the music trades. They are all well provided with 
earthly goods, particularly Mr. S. D, Smith, 


Nathan Ford, Esq. 

R. NATHAN FORD, of St. Paul, was in 

Boston last week on important business for the Na- 

than Ford Music Company, of St. Paul. His house repre- 

sents the Knabe as a leader and the Vose as a seller, and 

the Hardman as a good intermediary. The company han- 
dles the Packard organ and a stencil organ besides. 

Mr. Ford denies that Mr. Peck has a controlling interest 
in the Company ; it is only a small interest according to 
Mr. Ford's statement. The capital stock of the company 
is $61,600, of which Ford has $35,000, as he says, the balance 
being distributed among other parties, including Mr. Peck. 

Mr. Ford is East to interest capital in his company and 
carries with him a letter from his bank, ‘‘To whom it may 
concern,’’ recommending him highly for his integrity, 
acumen and morality. Mr. Ford will no doubt succeed in 
carrying out his project of increasing and extending the 
scope of his business. 

Mr. Ford is a great admirer of the music trade papers, 
except the two Chicage papers and the whole of the New 
York trade papers. He does not believe in printer’s ink, 


and probably that is the chief reason why he is East look- 
ing for additional capital. Business men who are-opposed 
to newspapers are usually looking about for capital. 
We took occasion to tell Mr. Ford of an important trade 
event that had just transpired in his city, which, as a good 
business man, he should have known, and he would have 
known had he read the trade papers. Mr. Ford was sur- 
prised at the information. He need not have been. 

The new building of the Nathan Ford Music Company, 
pictures of which Mr. Ford exhibits wherever he goes (they 
are printed pictures, too), will be very handsome whenever 
it is finished. Thus far it has not been begun. Mr. Peck has 
oftered Mr. Ford $5,000 for the lease of the ground. This 
may be one reason why no efforts have yet been made to 
start the building. Before it is started Mr. Peck may de- 
cide to increase the offer and this may lead to an extension . 
of the time for beginning building operations, for Mr. Peck 
is net likely ever to bid as much as the lease is really 
worth. An indefinite arrangement of that kind might 
make the lease more valuable every year. 

The printed picture of the anticipated building looks 
very handsome. 

Mr. Peck and Mr. Ford have been scheming together for 
some time and will no doubt, between them, soon be ready 
to spring their plans upon the trade. If they are published 
in the newspapers they may be of some benefit to the pro- 
jectors by calling attention to them of civilization. If they 
are not published no one will be the wiser and the result 
will be nil as far as the world is concerned. It might 
wreck every trade paper in this country if Messrs. Peck and 
Ford withhold their important schemes from publication. 
The catastrophe is too appalling to contemplate. 

One question, however, obtrudes itself : When will men 
claiming to possess ordinary, good, common sense cease to 
ignore one of the greatest vehicles of nineteenth century 
culture ? 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 








MANUFACTURED BY 


WATERLOO ORGAN CO., Walerioo, W. ¥. 





* §@™ We invite correspondence from Dealers in localities where 


we are not represented. 











'GRAND/UPRIGHT 
..»+PIANOS.: - - 


These Pianos have received the HIGHEST POSSIBLE AWARD at 


every Great World’s Exposition where exhibited. 


} 
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INSTRUCTIVE CATALOGUE, FULLY ILLUSTRATED, 


MAILED ON APPLICATION. 








UN dc HAMLIN ORGAN AND PIANO CU, 


BOSTON, NEW YORK, CHICAGO. 
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FINEST TONE, 
WESSELL, ICKEL GROSS — 
MATERIAL, 
ats aey- (Establishedin 1849. 69. 000 MADE 
“unc PLANO ACTIONS. 7 AND IN UBE. 
STANDARD OF THE WORLD! Every Instrument Fully 
455, 457, 459 and 461 WEST 45th STREET; Warranted. 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
G. W. SEAVERNS, SON & GO 
5 5 Ll 5 Prices Moderate and !LLUSTRATED CATALOQUES 
MANUFACTURERS OF pes i 
square, Grand @ Upright Piano Actions, Warerooms: 174 Tremont Street, Boston, Mass. 
113 BROADWAY, CAMBRIDGEPORT, MASS. BERLIN, 
SOUNDING BOARDS, WREST PLANKS, Bic. |> | AUB & CO., cxmacanx. 
| j 8 S. W. 61. Teltowerstr. 47-48. 
L. FE. HEPBURWE CO. Qdliateweesss.| oO eet eee 
BILLIONS FRENGH Hanp FoLLED nammen vexts, |PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 
=” This Felt received the Highest Award at the Paris Exposition. 1889. PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 

















HALLET & DAVIS GOS PIANOS. 


1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenne, New York; 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel. Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 
LOUIS GEHLERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, New York. 


The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the Avge ading + mee 
throughout the world. Send f 

New Illustrated and Descr riptiv : 
Price List, just issued. Old Violins 
pono ~~. _ Artist Bows 
and Cas Pu Italian Solo 

Strings. “The Albert “G" Strings. 

The Alber t + Rosia and Patented Specialties. 


B, J. ALBERT, 124 §, Ninth St., Philadelphia, Pa. 


+ Patented Tailpiece for the Violin? Send for leleniiglve circular. 


















N. B,—Have you seen the E, J.Arser 





DANIEL MORRIS, 


MANUFACTURER OF 


e's ca 


Various Grades and Styles. 


Send for Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


A. EX. SMITH, 
Fiano Hammer Coverer, 


330 MAIN STREET, 





CLARENCE Brooks & Co. 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK, 
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FMEESTER 


[pEMrEsTER 
IANNOS- 


THE STANDARD OF EXCELLENCE, GRANDS AND UPRIGHTS. 


Facrory anp Wargr oms: Second Avenue, Corner Twenty-first Street, New York. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 
A. P, ROTH, formerly with A. Doige. FRED. ENGELHA 














CAMBRIDGEPORT, MASS. 


RDT, 
Formerly Foreman of Steinway & Sons’ Action Department. 
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i ws VARTIN GUITARS@m me 


Manufactured by C. F. Martin & Co. 
I@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. #3 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S, De La COVA, | 
Mr. CHAS, De JANON, 


Madame De GONI, 
Mr, J. P. COUPA, 


Mr. WM. SCHUBERT, 
Mr, FERRARE, 





Mr, N. | LEPKOWSKI, 


Mr. H. WORRELL, | 
and many others, 


Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 








KURTZMANK 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0, 


MANUFACTURERS, 


O06 to 636 NIAGARA ST., BUFFALO, 8 Y. 











Kepacw 


Grand, Square and Upright 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And ate admitted to be the most Oclebrated In- 
struments ofthe Age. Guaranteed for Five Years, 


Iustrated Cat furnished on application, 
es reasonable, Terms favorabie, 


Warerooms, 237 E. 234 Street. 
Factory, from 233 to 245 E. 23d St., New York, 











——- UNEXCELLED IN 
Power and Singing Quaiity of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


S586 and BES Becend Avonne, 
Between sed and o94 Ste.. NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Trasses, 
SAWED AND ENGRAVED PANELS, 


@08, 404, 406 & 408 Bast 30th &., Now York. 














CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ. Ample territory 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 


E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 





¥. CONNOR, 
PIANOS. 


Factory 239 E. Forty-frst 8t., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §4@" Send for Catalogue. 





N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 


The enly Company Furnishing the Keys, Actions, B 


Telegraph am. R.R. Station: 


Besnx. CONN. IvoRyTrownm. 


and Braekets Complete. 





OFFIQR AND FACTORY: 
SOM Mm. 





A BRILLIANT SUCCESS! 


—— OUR — 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 
qualified tone; different sets of reeds casily regulated 
while playing. Can be retailed as cheaply as a five 
ottave organ, Made a specialty by many dealers. 


ADDRESS 


H. LEHR & CO,, easton, pa. * 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Chore) and Concert Orga 


A SPECIALTY, 


HAGERSTOWN, MD. 








PEASE PIANO COMPANY, 


Successor to C. D, PEASE & CO,, 











MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YoRkzZ. 





STRAUCH BROS., 


MANUFACTURERS OF 
GRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th St, 
NEW YoRKE. 














McCAMMON PIANO CO. 


(EsTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. 5 gl (Formerly Albany, N, Y.) 








W, H. WILLIAMS, Pres. W. THATCHER, Vice-Pres, A.S, WILLIAMS, Sec, and Treas 


THe ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Binds of Cut2#Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City- 


TAIB PIANO ACTION CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NV TORK. 
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AHLSTROM PIANOS. 


% & %& 
ESTABLISHED 1876. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments, 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


=~ MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHE 


—— ESTABLISHED 1854. -— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, ‘patented May, 1877, and March, 1878, which has 
caused them to be pronounced bv competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE. LEADING 
ARTISTS SAY: 


WAGNER—" Everywhere acknowledged to be ex- 
cellent.” 

LISZT—"' They give the liveliest satisfaction.” 

BSSIPOFF— The very best Piano made.” 


STECK PIANOS 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—" Rank far above all possible com- 
petition.” 

LUOOA—"Are unparalleled for the majestic singing 
quality of tone which they possess,”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


; Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON 


moreso (WAAL L COLE & SON, 


$18 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., s 






















43 St. Paul's ME. ch And Importers of 
*q FANCY WOODS, 
Bae Taare 
San F — 35 Christ_Ch., 
burgh R. "e Cathedral, & WEW YORK. 
Grand and Upright 
EerA TOS. 


+ ee) ¥ ¢. Fifth Avenue Pres. 
; Brooklyn Taber- 
426 and 427 Bast Righth St., Bast River, 
New O 3;. and Pitts: 
~ MANUFACTURERS OF — 8 
Factory and Warerooms, 338 and 340 Kast Sist 8 3lst Street, New York. 














Bi. Hictlest crave 
mea) MEDIUM; |). 
No} pf 





oN 
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= 

Boy 


THE JEWET ie Pec PIANOS. 


IlWustrated Catalogue and Price List on Application, 


JEWETT PIANO CO0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F, FRICKINGER), Established in 1837, 











MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


NASSAU. N. Y. 


Ss. J. ALBRIGHT, 


PIANO AND CABINET woops AND VENEERS 


OF EVERY DESC RIPTION, 
204 Centre Street (formeriy occupied by Dawns & Co.), NEW YORK, 

















| Piano Stools, Piano Covers, Scarfs, Artists’ 


BROWN & PATTERSON 


Maroy Avenue and Hope Street, 
BROOKLYN, N. Y. 


PIANO PLATES. 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 
Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 


MANUFACTURERS OF FINE 


GUITARS «» MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 















Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, te 
and Fleece 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO., 


107 E. 14th STREET, NEW YORK, 


Factories, STEINWAY. LonG ISLAND CITY Adjoining Steinway He 
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Grand, Square and Upright 


PIANOS. 


Srainway & Sons are the only Manufacturers who make all component parts ol 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WEW YORE WAREROOMS, STEINWAY HALL 


Nos, 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANOH FACTORY, STEINWAY’S PIANOFABRIKE. 
St. Pauli, Neve Rosen Strasse No. 20—24, HAMBURG, GERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City, 
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INEW YORE. 








BRIGGS 


The Representative Modern PIANO. 





. CCBRIGGS 8.00, ccenwtee ondkt Senedd 


New York Agency: C. H. DITSON & CO., 867 Broadway. 


warrg ( Musical Excellence, THERE 1S THE 
ARE Artistic Design, BRIGGS WITH 
SOUGHT Durable Construction, )T#8 Sort stop. 


5 & 7 Appleton St., Boston, Mass. 











FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N, Y. 





12 


SEND FOR ILLUSTRATED CATALOGUE. 






2 East 18th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


("SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS, 


CHICAGO COTTAGE ORGAN CO., sole Factors, 
216 to 221 WABASH AVENUE, CHICAGO. 








New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. STARR & Co, 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
















SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 
















LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 








